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ARISTODEMO GIORGINI 
as Edgardo in ‘* Lucia’’ 


























THE MUSICAL COURIER 








INTERNATIONAL MUSICAL AND 
EDUCATIONAL AGENCY, 
Church, Concert and School Positions Secured 
MRS. BABCOCK, 
Cagnecie Hatt, New York 
Telephone 2634 Columbus. 


ROSS DAVID, 
rk: Carnegie Hall 
Philadelohia: Baker Building, 1520 Chestnut St 


BU RT SCHOOL, 


Musical Stenogra 


M. F. 


sight Lar-Training 
phy. Normal ( rses in Public and Private Schoo! 
Music S re coaching for church trials. 
Ne Schoo voz Carnegie Hall. 
Add Brookly: ) 48 Lefterts Place 





SANSKY, Baritone 
Teacher a e Inst. of Musical Art. 


Private Stud New York 
2zi2 W oth St Tel. 2329 Col 


SERGEI KLIB 


MARTHA B. GERMAN, 


ND SPECIALIST. 


HA 


(Treat t of strained muscle-bound hands 
» elasticity and expansion.) 
Fo Violinists, ete Tues. and Fri 


West rogth St 





SAVAGE 
VOICE CULTURE 
8o3 Carnegie Hall, 
New York 


PAU! 


H. RAWLINS BAKER, 
OFORTE INSTRUCTION 
West soth St. 
lelephone, 2329 Columbus 


KNITEL-TREUMANN, 
B \RITONE 
\rt of Singing. 


tudio, Carnegie Hall. 
Mail addr: ifth Ave. New Rochelle, N. Y 


ADELE |! AE IS BA! .DWIN, 
( {ALTO 


Tea f neing and Lyric Diction., 
Tel. 5 ( ! o1s Carnegie Hall 


MAX 





HERMAN SPIELTER, Composer. 
JOSEPHINE sad [ELTER, Soprano. 
Ir tior Voice and Theory 


wher Sora ST 


E. PRESSON MILLER, 
rEACHER OF SINGING 
Carnegie Hall. 


EUGENIE PAPPENHEIM, 
THE CELEBRATED PRIMA DONNA 
\ Culture \ll Its Branches 
The Eve W “th St, New York City. 
Te hone 18 Schuyler. 


MARY HISSEM DE MOSS, 


SOPRANO 


Phone, 35$a River 


106 W. goth St 


FLORENCE E. GALE, 
SOLO PIANIST. 
Recitals and Concerts. 
Instruction, Leschetizky Method. 
igs: W th St Telephone, 5331 Columbus 


CLAPPER MORRIS, 
IN ALL BRANCHES 


ssth St. 
Columbue. 


HATTIE 

TEACHER OF SINGING 
! Rroadway, Cor 
felephone, 41! 


FREDERICK E. BRISTOL, 
TEACHER OF SINGING, 
No. 143 West 42d St., New York 


ROBERT J. WINTERBOTTOM, 
Organist and Choirmaster, St. Luke's Chapel, 
Trinity Parish, New York. 
ORGAN RECITALS—INSTRUCTION. 
The Earle, :e; Waverly Place, 


ZIEGLER INSTITUTE OF NORMAL SINGING. 
Mae. Anna E. Ziecter, Director. 
Met. Opera House Bidg., 1425 Bway, New York 


Tel. t274 Bryant 





HENRIETTA SPEKE-SEELEY, 
SOPRANO—TEACHER OF SINGING 
1425 Troadway—Metropolitan Opera House 

Residence, 2:84 Bathgate Ave. Phone 3967 Tremont 


JOHN w. 





MANFRED MALKIN, 
PIANIST—INSTRUCTOR 
31 West s2gth St. Tel. so2zy tlarlem. 


CLAUDE WARFORD, 
TENOR 
60 Washington Square South 
hone, 730 Spring 





Granp Conservatory oF Music, 

113 West Ssth St., New York. Tel. 4152 Schuyler 
Special course for teachers and professionals. 

Thorouch course for beginners 

(Thirty-ninth year.) 


Degrees granted 
Dr. B. Eberhard, Pres. 





HARRIET M. DWIGHT, 
INSTRUCTION 
VOICE AND PIANO 
115 Carnegie Hall, Fri. and Sat 





ELIZABETH K. PATTERSON, 
SOPRANO. TEACHER OF SINGING 


Studio »s7 West roath Street 
"Phone, 8101 Riverside 





BULLOCK WILLIAMS, 


TEACHER OF SINGING 


JANET 


122 Carnegie Hall 





VICTOR BIART, pPrano virtuoso. 
Instruction Advanced Interpretation. Kepertory 
Especial cultivation of that vivid, flowing quality 
of tone which is the medium of musical expression 
Studio Hall. 64 Kast aath St.. New York 
Tel. 9424 Madison. 





Signor FILOTEO GRECO, 
fHE ART OF SINGING 


Studio: 62 Fart Thirty-fourth Street, New York 
Telephone: 3747 Madison Square 


HARRISON-IRVINE, 


864 Carnegie Hall 
New York 


1350 Columbus 


JESSAMINE 

Pianist— Accompanist 

Instruction—Coaching 
Telephone, 


LOUIS ARTHUR RUSSELL, 

Metropo litan Schools of Musical Art 
New York, and Newark, N. J. 
Tel. 4778 Columbus 





Carnegie Hall, 





A. RUSS PATTERSON, oncaxist, | 
IDELLE A. PATTERSON, [*8!<,, 
Specialty, Voice Development and Diction 
322 West s8th St ¢ Tel. 748 Columbus. 


MORITZ E. SCHWARZ, 
Ass't Organist, Trinity Church, New York. 
RECITALS AND INSTRUCTION, 
Address Trinity Church, New York 


ADOLF GLOSE, 


Concert Pianist, Piano Instraction, 
professional and advanced singers 
Residence studio 8: Morningside Ave., City 
‘Phone, 21:93-) Morningside 


Coach for 





HENRY SCHRADIECK, 

Formerly Prof. of Violin, Leipzig Conservatory 
Head of Violin Dept., Amer. Institute of Applied 
Music, N. Y., and Combs Conservatory, Philadel. 
phia. Re sidence studio, $35 Wash'n Ave., B’klyn 





NICHOLS 
TENOR 
330 W. <8th St... N. Y. € Phone, 1434 Columbus. 
Management A. Friedberg, 1425 Broadway. 





DUDLEY BUCK, 
TEACHER OF SINGING 
New Aeolian Hall, 27 West g2nd St., 
Phone, 7408 Bryant. New York 


WILBUR A. LUYSTER, 
SIGHT SINGING. 


(Galin-Paris-Chevé Method.) 
Special prepar ations of church soloists 
surse of schoo! music 
Direction, 
Address 





‘ Normal 
Vocal Instruction—Choral 


Metropolitan Opera School, 1425 B’way 





Miss EMMA THURSBY, 
SOPRANO 
Will receive q limited number of pupils. 


14 Gramercy Park 
New York City 


Residence, 
Phone, 31:87 Gramercy 


BRUNO HUHN, 


TEACHER OF STYLE, 





DICTION AND REP. 


ERTOIRE FOR VOCALISTS 


New York 
"Phone 8833 Riverside 


The Wollaston, 231 West 96th St., 
(Subway express station.) 








EARLE ALBERT WAYNE, 
PYANIST 


Choral Club Conductor 


Concerts Instruction. 


1202 Carnegie Hall 





GIUSEPPE CAMPANARI, 
For 12 years jeading baritore of the Metropolitan 
Onera House, will take a limited number of pupils 
this winter. Applicants to be seen by appotnt- 
ment pon 

New York. 


668 West End Avenue, near o2d St., 





LOTTA VAN BUREN, 
PIANOFORTE AN! THEORY. 
Puni!l of Harold Bauer. 
207 W. 98th St. Tel. 6928 River. 





ELLEN ARENDRU P—soprano. 
HOLCER BIRKEROD—pariTone_. 
Concert Engagements 
Management: Annie Friedberg, 
1425 Broadway, New York. 


CLAUDE MAITLAND GRIFFITH 
PIANO AND HARMONY INSTRUCTION. 
\londay and Thursday afternoons. Pouch Gallery, 
brooklyn. 
133 Carnegie Hall, New York 
Season opens second week in October. 





Mr. CHARLES LEE TRACY, 
PIANOFORTE INSTRUCTION 

of the Lescuerizxy Metron. 

New York City. 


Certificated Teacher 


Studio Carnegie Hall, 





JOSEPH PIZZARELLO, 
VOCAL INSTRUCTION 


Voice Developed—Style, Opera 
851-852 Carnegie Hall, New York. 





r . = 
J. W. PARSON PRICE, 
VOICE CULTURE AND ART OF 
ss West 2sth St.. New York. 

“I can confidently state that Mr. Parson Price’s 
knowledge of the voice, both male and female, 
and his stvle of singing, entitle him to a high 
rank among teachers.’’—-MANueL GARCIA, 


SINGING 





Mrs. REGINA WATSON, 
SPECIALTY Repertoire work with Concert 
Pianists, and the training of teachers 


2146 Lincoln Parkway West, Chicago, Hl. 





CORNELIE MEYSENHEYM, 
DRAMATIC SOPRANO 
Vocal Instruction 


602 W. 1a7th St rel., 3160 Audubon 





WILLIAM NELSON BURRITT, 
VUICE SPECIALIST 
AND REPERTOIRE BUILDER. 
35 East aad Street, near Madison Ave 
‘Phone, 21:87 Madison Square 





WALTER L, BOGERT, 
President of N. Y. State Music Teachers’ Ass'n 
TEACHER OF SINGING. 
Lectures and Recitals 
Tel. 291 Morn’side 
Aeolian Hall. 


Baritone 
130 Claremont Ave., New York. 
Tuesday and Friday, 


Pi 


nal 


F. W. RIESBERG, 

INSTRUCTION—PIANO, ORGAN, HARMONY, 
With the “Musical Courier”; Sec’'y Manuscript 
Society; Organist Central Baptist Church, New 
York. 439 Fifth Ave.; Tel. 4292 Murray Hill. 


Residence, Park Hill, Yonkers, N. Y. 








JESSIE DAVIS, 
PIANIST. 


Concerts—Recitals—Lessons 


Studio 503 Huntington Chambers, Boston. 





CARL FIQUE, Fuso, 
KATHERINE NOACK-FIQUE, 
Dramatic Soprano 
FIQUE MUSICAL INSTITUTE, 
128 DeKalb Avenue, Brookiyn. 





Miss GENEVIEVE BISBEE, 
PIANIST—INSTRUCTION, 
-Leschetizky Method— 
Limited number of resident pupils received. 
38 East Goth St ‘Phone, 6109 Plaza. 


ALICE GARRIGUE MOTT, 
ART OF SINGING 


172 West zoth St.. New York. 





ESPERANZA GARRIGUE, 
ART OF SINGING. 
Heathcote Hall, 609 West 114th St., 


New York. 
el, 7814 Morningside. 
(Bet. Broadway and Riverside Drive.) 





ELLA MAY SMITH, 
INSTRUCTION — PIANO, SINGING, MUSIC, 
HISTOR) 

HISTORICAL LECTURE KECITALS. 


Residence Studio: 60 Jefferson Ave.. Columbus, 
Ohio. Telephone, Automatic, 2294. 





JAMES P, DUNN, 


Composer and Organist, St. Patrick's Church, Jer- 
sey City. Instruction, Piano, Organ, Theory and 
Sight Singing. (Specialty Gregorian Chant and 
Catholic Church Music.) Phone 2867-W Bergen. 





Mme. EMMA E. DAMBMANN, 
(Mas, Hermann G. FrrepmMann.) 
CONTRALTO 
Vocal Instruction, Concerts 


Residence Studio, Hotel Calumet 


Phone: Columbus 1628 340 West s7th Se 





THE NEW YORK INSTITUTE FOR 
VIOLIN PLAYING. PIANO AND 
VOCAL CULTURE, ayo bast 62nd Street. 


Complete musical education given to students 
from the beginning to the highest perfection. 
* & H. CARRI, Directors. 





MARY T. WILLIAMSON, 
SOLO PIANIST 
Recitals, Concerts, Instruction 
acne Method. 2:1 East 7sth St 


"Phone, 1302 Lenox 





Mr. ano Mrs. THEO. J. TOEDT, 
VOCAL INSTRUCTION. 
New York. 


Home Studio: 163 East 62d St., 





VON DOENHOFF, 
VOICE—HELEN. 


1186 Madison Ave 


PIANO—ALBERT. 


"Phone: 1332 Lenox 





DANIEL VISANSKA, VIoLinist 


Nine years of successful teaching and concertizi 
in Berlin. Will accept engagements and a limit 
number of pupils. 
Address: 37 West 1:27th St.. New York. 
{In Philadelphia Mon lays Address 1821 Dia 
mond St.) 





MARY PINNEY, 
PIANIST 


Studio, 4:8 Central Park West 


Instruction Tel. 4164 River, 





JEAN PAUL KURSTEINER, 
Assistant to Teichmullet. Leipzig 
Composer anp Teacner—Piano ano Tweory, 
Studios, The Narragansett, Broadway and o4th St 
Ogontz School, Philadelphia; Tel. gs500 Kiver. 
Two Steinway Grands 





Dr. EDOUARD BLITZ, 


SCHOOL OF SIGHT SINGING 
808 Carnegie Hall 


Conductor Symphony Concerts 
Summer address, Kursaal—Ostend, Belgium. 





MME. LISETTE JOSTY-HAMMOND, 


Italian Enunciation Anrlied to singing 
and Speaking in Modern Languages. 
Metropolitan Opera House Bldg., 


1425 Broadway, New York 





MARIE CROSS NEWHAUS, 


Vorce Curture—Rererroize ano Dicriom, 
The Nevada, Broadway and ;yoth St. 
Tel. 684 Columbus. 


MILTONELLA BEARDSLEY, 
PIANIST. 
Management. Antonia Sawyer 


1425 Broadway, N. Y. City. 
143 Carnegie Hall, New York. 








ANGEL AGNES CHOPOURIAN, 
DRAMATIC SOPRANO 
Oratorio—Concerts— Recitals—I nstruction. 


864 Carnegie Hall. 








HERBERT WILBER GREENE, 


SCHOOL OF SINGING. 


por Carnegie Hell 
Caia Aarup Greene, Pianist. 
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Hall.tew! 


914 St. James Street, Pittsburg, Pe. 





E. WCLLE SOPRANO 


M ILLER: «eae 
$8 East 27th St. 


= i te 
B ew fr Tel. 1834 Madison$q. 


MARY WOODFIELD FOX 


ANIST 
THE WELSH_SUTOR MANAGEMENT 
10 South 18th Street - Philadeiphia, 


MARIE LOUISE TODD 


PIANIST 
en oy or PIANO 
Studio: New York 


MORTIMER WILSON 


PHILADELPHIA 
_Adéress, Balance of Season; Atlanta Philharmenic 


“Not all may become Artists, but everyone can 
be taught to sing artistically.” 
Teacher of 


HAGGERTY-SNELL {eaMiunc 


Voice Culture founded on common sense method 
which never fails to bring good results. 
Studio, Claremont Hall. 288: Broadway. 
Phone, Morningside 38:6 


Sixth ive PI fautore Pe 


SOPRANO) 4 





Prmo> 





Pa. 











Entrance on rath St. 


e FREDERIKSEN 


4 SOLO VIOLINIST 


° Violin Studios, 426 Pine Arts Bidg., Chicago, Il. 
« Resttanse Phone, Lincoln 7926 


AUGUST GEMUNDER & SONS 





REAL OLD VIOLINS|s 


Send for our NEW CATALOC No. 3. Just published, with 
complete descriptions and illustrations; also ask for eur 
other literature, which will guide you im the selection of 
vi : alse a copy of the VIOLIN WORLD, ALL FREE. 


42 EAST 23d STREET. NEW YORK 


Robert Stuart 


Pigott 
Reader and Singer; Teacher 
of Speaking and Singing 
133 Gest 56th Street 
New York City 


Telephone, Columbus 6253 


Mme. Hildegard Hoffmann 


Oratorio and Joint Recitals with 
Mr. HENRY HOLDEN 
Recitals and Piano 
Instruction 


Soloist with New York Philharmentc 
and Boston Symphony Orchestra, &c. 
STUDIO: Steinway Hall 
Address, 144 East 150th Street New York City 


unt MORRILL 


SCIENTIFIC VOICE CULTURE 
Some prominent jis: Lillia Snelling, Metro 
elten” Opera; Winifred Mason, soldist First 
Chureh Christ ‘Scientist, Brooklyn; Henry Lael 
tenor, formerly Savage Opera Co. and 

Co., “Naughty Marietta” Co.: 

nna Lee Smith, soprano; Clarence Cc. Bawden 
tenor; Russell liss, bass, all at Church of the 
Disciples), W. 81st St., New York; Mabel Pickard, 
Toronto, and others on application. 


STUDIO: Aeolian Wall, 29 West 42nd St., New York 


PAULINE MEYER Ps 


‘albertson, Fine Arts Bidg.. Chicage 
go cae eon 3180 Vernon Ave 





»\ 











—_ now with 





MAX HERZBERG 


Advanced Piano cls for Lending Artes ocal Coach 
215 Mashattan Ave., New York ruowe RIVER, 10200 


« SHARP-HERDIEN 


SOPRANO 
L 5132 Kenmore Avenue - 


M 





Chicage, I. 


LEGLER "*Streano 


ORATORIOS, CONCERTS, RECITALS 
606 Kimball Hall Chicago, Il. 
K. Private address 6500 Cornelis Ave. “Phone Midway (670 


KARLETON HACKETT 


NTEACHER OF SINGING 
Kimbal! Hall. Chicago. 


Louise St. John WESTERVELT 


SOPRANO 





>a4m 








Concerts, Oratorios, ma 
1353 N. State N. State St. 


DE VOE BOYCE 


PIANISTE-TEACHER 
609A Woodland Park, Chicago, Il. 
Management Briggs Musical Bureev “Phone Doug! 


ARTHUR M. BURTON 


BARITO - E 
Pine Arts Buflding - - Chicago 


CLARENCE DICKINSON 


CONCERT ORGANIST 
Organist and Choirmaster Brick Presbyterian Church, Conductor 
Mendelssohn Glee Ciud 412 FIFTH AVENUE, WEW YORK CITY 


Mrs. THEODORE WORCESTER 


Address : naeuieds uliding "Chicago, Ill. 
STEINWAY PIANO USED 


VIOLINIST 
} 2502 North 17th Street, 4 Philadelphia, Pa, 


DUBINSKY 


MAYHEW 


ay i Teacher of S 
College for Women, Pitter 





A-Oarn 











D 











cAHOLING 


HUDSON~ 
ALEXANDER 


SOPRANO 
_ [Soloist Plymouth Church, Brooklyn 
Management: LOUDON CHARLTON 
Carnegie Hall. New York 


T. Carl WHITMER 


sas WALNUT STREET - re” PITTSBURGM, on 
and Pennsy!vania College for Women 


mt KROEGER 


Director KROEGER SCHOOL of MUSIC 
Pianoforte Recitals and Lecture Recitals 


Masical!Art Building ST. LOUIS, MO. 











sacy VVILLIAMS 

















“Twe Reses” 
"Forever anda Dey” 


sstetenborin teh Planten, 8 W. GP Ot... 00 Orpent 








SOPRANO 





E 
D 
' Address 
. 2314 Broadway New York 
Telephone 4578 ler 
Teacher of George Fer on, Berlin; King 
Ww E Clark, Paris; ri Dufft, N._ Y.; Geo. Dixon, 
foot "Fore ae Cumming. Katherine Blood. 
Florence Mulford iola Gillette, Maude 


£os Qeentees.! yy Ad 


mOROMO 


mh, Jeanne Fernandez, Edith Miller. 
Operatic Training (Including Action) 





VIRGIL 


PIANO 
CONSERVATORY 


UNSURPASSED ADVANTAGES 
Catalog 


Mrs. A. M. VIRGIL, Director 


42 West 76th street + ° 


New York 








FRANK WALLER, 2:5 


Assistant ensue Boston Oper Co. 
Boston ~ Mass, 


JOHN -B, MILLER, rex 


624 Michigan Avenue, ae Tl. 


LEONTINE DE AHNA 


CONTRALTO, OP BERLIN 
Hotel Endicott, Silst St. aad Colaumbes Ave.. 


5 LUTIGER GANNON 


= CONTRALTO 


Under the Exciusit Management 
Gertrude 0’ Hanlon, Chicago. - 


ACCOMPANIST FOR ARTISTS 
PAUL GUNDLACH 


249 West 104th Street Phone, Riverside 5924 


ait HDEEMAN 


MARIE 


KAISER 


SOPRANO 


Managements. Waiter Anderson 
171 W. 67th St. New York “Phone 268 Columaus 


THEODORA STURKOW 
EY DESFR init 


4715 Lake Avenue, Chicago, I. 





New York 




















562 Park Pen New York Phone, 6792 Place 
DUFAU son 
CHICAGO GRAND OPERA COMPANY 


N. Be PEAVEY 


cert Pianist and Teacher end C h 
99 Buchs Aen enue - Brooklyn, N. Y. 





<Z2Z2m— 

















Concert 
Violinist 


and 15 West 36th Street 7 v York 

Ninth Floor,” Auditorium Building CHICAGO 
Composer 
345 West 70th St. 

Tel., Columbus 2223 
St. genen Church, 
aad and Walnut Sts, Philadelphia 
Antonio F ROSOLON 
Pupils —_q = at Basttence Studio 


Clarence EIDAM Pi 
Violinsi 
S. WESLEY SEARS, 
ORGAN RECITALS. INSTRUCTION 
1227 East ath Place cage, Phene, Drexel $679 





‘ A LZE D 0 = ce " 

L 

°o Concerts & Reo! AR 

Ss HARP { + AA Renin. i ais ex 


VITTORIO CARPI 


VOCAL TEACHER IN FOUR xy 
Florence, Via del Conti, 7, 2 do acas 





JACOBS 


VIOLINIST 
Concerts, Musicales, instruction 
The Max Jacobs String Quartet 


STUDIO: 15 W. ist Street, Hew York 
Tel. 6144 River 











Contralito, 





Ee 
Ss 
y 
E Address: 4 
RR Exelusive 
Fine 












SAYS: 
“Ie examining 0 student's voice, 
and finding it at fault, I always 
“eugsest te him te ceasalt 
MADAME VALERI. There is ne voice defect that 
cam escape her notice, and that cannot be corrected 
i her ability, tremele included, when bed training 
not gone 80 far as te cause looseness in the 
—¥, ES 
THE ROCKINGHAM, 1746 Broadway 


a... hn 











SOPRANO 
od - jomew’s New sl 
Pah hee 
i171 wet New York “Phone fee botembes 





su: KOEMMENICH 


Conductor N. Y. Oratorio Society 
Artistic Singing—Coaching 


29 West 42d Street 
New York City 
5826 


ALICE HUTCHINS BAKER 
Pianist—Instruction 
Again in America after an absence of four years 
in Vienna. and a limited 
number of serious pupils accepted. 
Studio 403 Carnegie Hall 


Aegetinente Wed. and Sat. from g = 3 
sidence 63 W. soth St. New 


AEOLIAN HALL 
STUDIO: 1 0237 
el., Bryant 




















RARE OLO VIOLINS 


FROM 850. UP 


JOHN MARKERT & CO., 


33 West Sth St., N.Y. 


/BERGEY 


Chicago Opera School 
Fine Arts Bldg, Chicago, lll. 








Unequaled Assortment of 
HIGH-GRADE 


Stringed Instrumenis 


Rare and modere, aod accessories of every 
description at prices lower thas elsewhere 


SFECHALTED 2 Tested Strings, tree 
from experimental risks 


ARTISTIC REPAIRING 
Sead for Descriptive Circular 
Address Dept. K 


S. PFEIFFER 


1368.70 Broadway, New York 


PAULINE SMITH 


Poot ef SBRICLIA, with JEAN DE RESKE aad NORDICA 
olce list Itallan Method 
1820 Chestaut Street - ~- Philadelphia 


EDEL A. Loam: 


& 620 Addison Ave., Chicago 


:FRIEDBERG 


Exclusive representative Concert Dir. Leon 
Berlin, Mer distinguished artists 
"Phone, 1274 Bryant 











? 
E 1425 Bway. 





wt MURPHY 


METROPOLITAN OPERA CO 

ace eots & te 
USICAL BUREAU 

1 West 34th St... New York 





VIGTOR HARRIS 


THE BEAUFORT 
140 West S7th Street 
Tel. 3053 Columbus 


OF SINGING IN ALL ITS BRANCHES 





Vocal 
Studios 


RAGNA 


Kimball Hall 
Chicago 


LINNE 
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The H. P. NELSON 


PIANO 


The Highest Quality 
for the Money 


The H.P.Nelson Company 


CHICAGO 

















One of the three 
wil Great Pianos of 


the World 


THE JOHN CHURCH COMPANY 


NEW YORK CHICAGO 
Owners of THE EVERETT PIANO COMPANY, Boston 








If you want to make prog- 
ress in musical study, you 
must have a good piano. 
Try the Conover. 


Send for Catalog 


Manufacturers 


[fucaga 



































THE 


GRAM-RICHTSTEIG PIANO 


IS ESPECIALLY SUITED TO STUDIO WORK GECAUSE OF ITS 


Steel Angle Rail Action (Patented) 


which insures a perfectly regulated action under any and all atmospheric condi- 


becomes defective within a short time. The Gram-Richsteig Steel Angle Rail 
Action, equipped with Metal Flanges, cannot get out of regulation. Hundreds of 
these remarkable pianos are now in use by musicians. Let us send you descrip- 
tive literature free 


Studio and classroom pianos undergo a severe test. An ordinary action 
The Gram-Richsteig is an artistic piano in every sense of 


Myrtle 


ei. ¥ 


Renowned American 


PIANISTE 
Now Booking for American Tour 1913-1914 


Concert Direction, M. H. HANSON 
437 Fifth Ave., New York 








KIMBALL PIANO USED 














GRAM-RICHTSTEIG PIANO CO., Milwaukee, Wis 











| CINCINNATI CONSERVATORY of MUSIC rstantisueo 


instructs, ¢ 
of Foremost European Conservatories. The f num. 
bers some of the leading Musicians and Artists of today. 
Elocution MUSIC Langueges 
Location ideal with respect to home comfort and lux- 
urious surroundings. ¢ finest and most completely 
equipped buildings devoted to music in America. Day 
and resident students may enter at any time. Illus 















1867 


Miss Clara Baut Direct 








and educates after the best methods 


trated Catalogue FREE. 
Miss CLARA BAU 











Commercial Building, 1481 Broadway, cor. 41st Street, - - 





R 
Fighlaod Ave., Ook St ond Pernet Ave.. CINCINNATI, ORTO 





NEW YORK CONSERVATORY OF NORTHERN MUSIC 


INGA HOEGSBRO, Director—Head of Piano Department 


Holger Birkerod, Eminent Danish Baritone, Head of Voice Department 
Lillian Concord Jonasen, Rhythmical Breathing, Dramatic Art and Plastic 


STUDIOS: 276 MADISON AVE., NEW YORK 





Spatittes GID AW Sect ngaltteteee tata mare tn 


rR. AGNER, Associate 
York City 








AMERICAN 


‘ n J. Hattstaedt, Victor Garwood, 

Allen Spencer, Heniot Levy, Silvio Scionti. | 

Singing—Karleton Hackett, Ragna 
ward Clarke, Jennie F. W. Johnson, John 
T. Read, Marie Sidenius Zendt 


CONSERVATORY 


Kimball Hall, Wabash Ave. and Jackson Blvd, Chicago 
THE LEADING SCHOOL OF MUSIC AND DRAMATIC ART IN THE WEST 


Among the seventy eminent instructors the following might be mentioned: 


| Violin—Herbert Butler, Adolf Weidig. 
Theory—A. Weidig, Arthur Olaf Anderson 
Public School Music—O. E. Robinson. 
Dramatic Art—Frances Donovan. 


JOHN J. HATTSTAEDT, President. 


{ Catalogue mailed free. 


HANS Men | mua! KEYES 


CONTRALTO 


Management: SUTORIUS & RAPP, | West 34th Street, Hew York CONCERT, ORATORIO and RECITALS 
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“Das 
riven the 
“Das Theater Gross-Berlin” Into bankruptcy. This newest 
of Berlin located in the Exposition 
Building of the Zoological Garden, was counting on the 
“Furstenkind” to fill its coffers and save the situation, it 


Furstenkind,” is a 
theater 


Franz Lehar’s latest operetta 


failure, and this failure has 





known as 


theaters, which is 


already being in bad shape, although a recent undertaking 
But the days of the “Merry Widow” are past. The public 
is bored with the “Fiirstenkind” and the receipts now, aftet 
thirty average $75 a night 
It seems that Lehar is Anyhow, this 

The theater 
a meeting ol 
rning it 


some performances, do not 
‘“‘ausgeschrieben.” 

new theater staked all on one card and lost. 
is already in the hands of a receiver, and at 
that 
that there 
marks, while the assets were practically nil 


RRR 


rhe Kurftirsten Opera is also practically bankrupt and 


occurred on Wednesday m« 


hhabilities 


creditors was 


shown were amounting to nearly 


1,000,000 


will cease to give grand opera at the expiration of this 





season. The expenses are more than double the receipts 
right along and although Director Palfi, who succeede 
Moris, has brought out novelty after novelty with the 
hope of winning and holding the public, it has been in 
vain. It seems that there are no operatic novelties really) 
worth while Kaiser’s “Stella Maris” drew a few full 
houses, but that was due chiefly to the singing of Helena 
Forti; when she is not in the cast, the auditorium is 


scarcely one-third full, and as she is rarely available, being 


engaged at the Dresden Royal Opera, the “Stella Maris 


will soon have to be shelved, like all the other novelties 
that Palfi has produced All of this simply proves again 
that opera is impossible, even in such a great center as 
Berlin, unless subsidized 

nne 


In honor of the Emperor's birthday, which occurred on 


January 27, the Royal Opera brought a novelty en 


out 
titled “Kerkyra,” for which Joseph Lauff wrote the text 


and Joseph Schlar the music, It is more of a play than ap 


opera and deals with the history of Korfu, that charming 
island in the Adriatic, which occasionally serves the Kaiser 
as a place of recreation The first scene is laid in 433 
B. C., in the temple of Kerkyra, who is a soothsayer. The 


second deals with the present and shows us the life of the 
inhabitants of Korfu. Th: 
particular interest and the 


story of the play is of no 
music reveals little originality 
antiquated that 


them palatable by cloth 


Schlar has utilized fragments of music 


have come down to us and mad 
ing them in a modern orchestral garb On that evening 
the 
the 
the 


of the royal family and a brilliant retinue 


auditorium was of greater interest than the doings on 
stage, for it afforded a most gorgeous spectacle. In 
royal box sat the Kaiser, surrounded by the members 
The 


occupied by the ambassadors 


ground 
floor and first balcony were 
in brilliant uni 
the 


r’s birthday 


and statesmen and high army officers, all 


forms It was a gala performance, such as Royal 

witnesses only on the Empers 
RnRe 

’ 1 ] 


The senators and officers of the Royal Acad 


in Berlin Maiestv’s 
7 


at the Royal High School a short 


Opera House 


Arts 


presenting 


my of 
celebrated his birthday b 


musical program befor« 


an invited audience [his occasion marked the first publi: 
performance of Hugo Kaun’s new “Festival” cantata 
which was written for this event and dedicated to the 


one ot the 


Kaun is 


yw to write effectiv: 


Emperor It is a beautiful work 


few composers of today who knows he 
ly for mixed chorus, as was demonstrated again in this 
cantata. 
both chorus and orchestra and t 
and also the 


The pregnant themes, the masterly treatment of 
he interesting and euphc 
nious harmonic garb excellent rendition under 
the composer's baton served to make this performance a 
owed by a lecture on art by 
and Weber's “Jubel” over 
near, 
Brahms’ requiem was given a magnificent performance 
in the large hall of the Royal High School on the follow 
ing evening, when the Philharmonic Choir and Orchestra 


memorable one It was foll 
Dr. Alexander Amersd 


rffer 


ture. 


under the leadership of Siegfried Ochs gave their services 
for a charitable purpose. The Brahms requiem is one of 
the great standard repertory numbers of this unequalled 
choir. whose singing again challenged admiration The 
soloists were Anna Kaempfer, soprano, and W. Pitt Chat- 
ham, bass. The requiem was preceded by a novelty by 
Oscar von Chelius, the important of the 
Berlin courtiers and an intimate friend of the Kaiser 
Chelius has set to music the 1r21st Psalm. Although not 
a professional musician, his power of invention is shown 
in his beautiful thematic material and his technic, as re- 
vealed in his handling of the chorus and orchestra, place 


one of most 


him far above the plane of mediocre. He is a composer 
who not only has serious intentions but who also possesses 
the means with which to express himself 

RRR 
immense success with a Bee- 


This was his third 


scored an 
at the Philharmonic 


Max Fiedler 


ven program 

















THE GUITAR PLAYER 
By the Berlin sculptor, Ernst Hert 
-oncert with the Philharmonic Orchestra and it served 
greatly to enhance his fame as a conductor His read 
ings of the “Leonore” third overture and of the “Eroica’ 
and C minor symphonies were magnificent and the spon 


taneous applause which the audience bestowed upon him 
the 
thoroughly en rapport with the Philhar 
His 


and tor 


vas thoroughly commensurate with performance 


Fiedler is now 
monic and he finds it a willing vehicle of expression 
for breadth 


and 


and virility 


shade As an 


readings were notable 


ntrasts and light 


interpreter of 





HUGO 


KAUN 


Fiedler has with these three con 
-erts established a lasting reputation in Berkn 

nne 
novelties were presented during the 
week, among them being a suite for violin by the Russian 


Brahms and Beethoven 


Several symphonic 





5 


composer, Serge Tanejew, which 
ander Petschnikoff with the 
Orchestra under Hildebrandt not 
any great amount of originality in this music, nor c 
find the setting of the violin solo part particulz 


was introduced by Alex 
ussistance of the Philharmonic 
reveal 


uld | 


arly grateful 


Tanejew does 


Chere are interesting moments in the novelty, however, 


and some hard technical nuts to crack. Petschnikoff pre 


sented the suite in a most favorable light, but its success 
was lukewarm only. Then the violinist and his wife 
Lilli Petschnikoff, gave an admirable rendition of the 


Bach double concerto for two violins 
brought to a concerto 
which is dedicated to Petschnikoff and about which I wrote 
my impressions at the time when I first heard 


The program was 
close with Noren’s new violin 
it played 
His success with it was immense 

nnre 


the 


Burmester with a er 


by him 


At the third Elite 
were carried off by 


concert honors of the 


Willy 
arrangements of 


evening 
up of his 
own old classic pieces Burmester was 
the first violinist to make such arrangements, although he 


has since had many imitators, and his success with these 


trifles, particularly in Germany, has been enormous He 
played on this occasion with great finish and charm and 
was enthusiastically applauded and encored Teresa Car 
refio, who joined Burmester in the performance of the 


Beethoven C minor sonata and afterwards played a group 
of soli by Chopin, 
this year. 


will be sixty years old in December of 


She has had a great career, but Father Time 


is now demanding his tribute. The falling off in her play 


ing during the last two years has been marked. Lola 


Artot de 


very 


Padilla charmed her audience with two groups 


of songs. She has a sweet voice and a most sympathetic 
style 
i 
The assertion is so often made that the sons of great 


men are so overshadowed by their fathers’ deeds of great 
ness that they themselves have n 
their own efficiency, that it is 


chance to demonstrate 


interesting occasionally to 


look at the other side of the question. Take, for instance 
Siegfried Wagner His friends have often said that his 
merits are not recognized because of the glorious work 
of his father, but the reverse is true. If there ever was 


a case where the son has profite@ through the fame 
father and grandfather, then it is the 
Wagner. a unique position in the musical 
world today. 
numerous important opera houses open their 
and wherever he appears as 


of the 


ase of Siegfried 


He occupies 


He is now the moving spirit of Bayreuth 
irms to him 
he is greeted by 


glad to 


a conductor 


large and distinguished audiences that seem pay 
greatly augmented prices in order to bask 


of his personality If 


in the sunshine 


Siegfried Wagner were forced t 


depend entirely upon his own 
conductor, it is not likely that the 
harmonic would be scold out 


merits as a ¢ and 


the Phil 


concert at 


ymposer 
large hall of 
when he gives a 


nearly double the ordinary Such was the case 
when Siegfried Wagner ap 
Philharmonic. Orchestra 


ducting a program that was made up of his grandfather's 


prices 
again on Thursday evening 
peared at the head of the 


con 


“Faust” symphony and several excerpts from his 


own of 
eratic works Siegfried Wagener ha many estimable 
qualities, both as a writer of operatic music and as an or 
chestral leader It is greatly to his credit that in the 
former capacity he does not attempt to emulate his father 
He writes simple, melodious music that is in its way very 
pleasing. His conducting al hows that he thor hly 
familiar with his scores and with the orchestra and that 
he knows the values of nuances and of contrasts He 
conducts in his own style, which haracterized |} 
straighforward simpli There is nothing revolutionary 
nothing startling, nothing exciting, nothing really stimu 
lating about his conducting or his composing, but the fact 
remains that he has an immense followir and that 
draws out audiences such as he alone can draw Is it 
because the class of people who are willing to pay hig! 
prices really desire to hear his music or to hear his inter 


pretation of Liszt's music, or it because they simply want 
to see the son of Richard Wagner d the grandson of 
Franz Liszt? 
nae 
A most sympathetic impr« m was made by Julia H 

tater, an American vocalist, who i ng a specialty of 
lieder singing She has been favorably ree ed her 
former occasions, but her art has rinened and matured 
with each new appearance. Madame Hostater gives prom 
ise of being one of the first of lieder interpreters Her 
voice is voluminous and appealing and she has the soul of 


an artist and the intellect of a musician 
a2ee 

Angelica Rummel is becoming a 
Berlin public. She 
She possesses a wealth of vocal resource, her tone being 
particularly noteworthy for sonority: her voice is of «ym 
pathetic quality and she has dignity of style and a large 
intellectnal grasp. Her program comprised works by Schu 
mann, Franz, Weingartner, Strauss 
There was not a number that was not admirably sung 
One can only have admiration for the singer's varied pow- 


rreat favorite with the 


is a lieder singer to the manner born 


Hausegger and 
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it oe on and for the eloquent appeal that she 


‘ her lister 
BeRe 
nteresting program of classic violin compositions 
ed by Hilda Fordan-Elgers at Scharwenka Hall 
1 of Tartini’s almost forgotten D minor con- 
Bach E major concerto, Mozart’s lovely “Sym 
nte” for violin and viola, and Schubert’s 
Concertstiick,” which, like the Tartini concerto, 
rarely ever heard. The entire program was played to 
nt of a small string orchestra under the 
re n of the concertgiver’s husband and teacher, 
P Elger In place of wind instruments a Mustel har 
\ cuigeayee and played by Carl Slabernack 
| mall orchestra afforded an appropriate background 
ra program of this nature Madame Fordan-Elgers, 
e name is already well known in Berlin, is a sympa 
het inist, who combines a sweet, singing tone and 





1 excellent technic with good taste in all things pertaining 


cCorTrTrlow 


REICH STR. 103, BERLIN W. 








|| >aMcacD> 


There is a note of sincerity and refine- 
In the Mo- 


to interpretation. 
ment in her playing that is most meritorious. 








EDDY BROWN, 
Che youthful American violinist who is making a name for himself 
in Germany. His recent appearance with Nikisch and the Berli 
Philharmonic at Hamburg was a great success. 





zart “Concertante” she had the assistance of Hugo Lederer, 
who gave a very satisfactory account of the violin part. 








MUNICH 
Concert Pianist and 
Teacher. 
““Lesohetizky method’ 
94 KAULBACH STR 





HERMAN KL Steinway Plane Used 
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Vocal Instruction MANAGEMENT: LEONARD, BERLIN, 


Berlin, W. Traatenan St., 13 DANIEL MAYER, LONDON 
Jenaer St. 29, Berlin, VW. 


/MORATTI 





VOCAL INSTRUCTION 
For four years the only assiStant of the late G. B. LAMPERTI 
Authorized representative of his method 
BERLIN W., MOTZ 8ST, 53 


Mrs. E. Potter-Frissell yicic: Of 
Leschetizky Method 


in the Hochschule of the PRESDENER MUSIK-SCHULE, Offers 

inique opportunity for this famous method, in connection with 
highest aiventnaes ? in one of the most important schools of Germany 
Teachers of high reputation: Orchestral (Reinhold Bender) and 
Ensemble playing (Prof. Paul Juon) Harmony, Theory, Composi- 
tion Analysis, History, etc Artistic Direction Louis Nucopé, 
Prof. R. L. Schneider, Konzertmeister Edgar Wollgandt, Prof. Paul 
Tuon, ete. Circulars, Press Notices of Mrs. Potter-Frissell at the 
Schulkanzlei Newmarkt 2 Dresden A. Private Address Eisenstuckstr. 
16-11. Concertist pupils of Mrs. Frissell: Mme. Deszo Nemes, Florence 
Schinkel, Lucretia Biery Jones, Anna Robertson, Ethel Glade, etc. 
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HOWARD WELLS 


PIANIST|'AND TEACHER 
Authorized representative of 


LESCHETI2Z2KY 


KUPSTEINER, ST. 6 BERLIN W., GERMANY 


RICHARD LOWE 


Teacher of Singing 
Thorough Preparation for the Operatic Stage 
BambergerSt. 44, Berlin W., Germany 
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Berlin, W. 
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GEORGE 


FERGUSSON 
BARITONE 


Vocal Instructor 
_ AUGSBURGER ST. 64, BERLIN W, GERMANY 


MAURICE “VERA “KAPLUN 
Pianist-Pedagog Concert-Pianiste 


BERLIN W., BOZENER ST. 8 





WIGTOR HEINZE ™ 


Berlin W., Martin Luther St. 91 


Welstersehele des Kiavierepiels 


Well known and highly successful exponent 
of Leschetisky’s principles combined with 
many original and unique features of a long 
experience. During last season five of Mr. 
Heinze’s pupils made their debut with the 
Philharmonic Orchestra in Berlin. Further 
inquiries invited. 








Steinway 


Berlin S 


| Koniggratzer St. 6, 8 


studios, Berlin 


Bergmann St. 102 
Very accessible, modern, sound-proof studios with Steinway Grands for rent. 


STEINWAY & SONS 


For terms, apply to warerooms 


33 33 Berlin VW., 9 











MAESTRO FRANZ EMERIC 
and MADAME TERESA EMERICH 


PUPILS PREPARED FOR THE OPERATIC 
AND CONCERT STAGE 


VOCAL 
INSTRUCTION 


Some Distinguished PUPILS of MAESTRO and MME. EMERICH: 


Cwartes Datwores, tenor, Metropolitan Opera Co. and Covent Gar- 
den. Lohengrin of Bayreuth festival. 

Anam Dipur, basso, Metropolitan _— Co. 

Francis Maciennan, tenor, Berlin Royal Opera. 

*Hans Tanzixa, tenor, Royal Opera, Karlsruhe. 

Flogexce WICKMAM, mezzo-soprano, 

CavaLtters Marto Sammarco, baritone, Metropolitan Opera Co. and 
Covent Garden 


Putnam Griswotp, basso, Metropolitan Opera C 


*Marovertra Sytva, Carmen in the guest performance of Caruso at 


the Berlin Royal Opera. 
MARGARETHE MATZENAUVER, mezzo-soprano, Metropolitan Opera, New 
ork, 


*Herena Foartt, cnprene, Dresden Royal 


Mary Cavan, Soprano, Dippel Opera Co OR age 
MARCELLA Linpm, the famous concert singer. 


Hernaicn Henset, Dramatic Tenor, Hamburg, Stadt Theater 


INSTRUCTION GIVEN IN ENGLISH, GERMAN, FRENCH AND ITALIAN 


marked * are these of pupils of Mme. Emerich 


The aames 





Telephone Amt. Pfalebere Ne. 2067 


BERLIN, W. W. Nicolsbergerplatz, | 





Lederer is also a pupil of Elgers, who has repeatedly dis- 
played great ability as a pedagogue. The concert was a 
great success and was of particular interest because it of- 
fered something different from mast of the violin programs 
that are presented. 
nee 
Some years ago the youthful Australian violinist, Elsie 
Playfair, attracted attention here by her excellent com- 
mand of her instrument and by her impetuosity. She has 
come back to us again and she appeared at Bliithner Hall 
in a joint concert with the Belgian pianist, Louis Closson. 
Miss Playfair, as I am informed, still plays with a great 
deal of dash and elan. She revealed no little amount of 
individuality in her rendition of Saint-Saéns’ B minor con- 
certo, in which brilliant passage playing contrasted agree 
ably with soulful cantabile. The accompaniment of the 
Bliithner Orchestra was often too heavy and ponderous. 
The pianist Closson, revealed fluent technic and a well 
modulated tone and a fair amount of temperament. He 
played Liszt’s E flat concerto and the twenty-four Chopin 
preludes. RRR 
The plans for the new Berlin Royal Opera House are 
now on exhibition here. None of them has met with any 
great amount of enthusiasm on the part of the critics or 
of the public. A new Royal Opera House is sadly needed 
in Berlin, but it will be a number of years yet before we 
will have one. The all important question of a site has 
not yet been settled After much discussion, however, 
the authorities have decided not to have the new building 
erected on the site where Kroll’s Theater now stands, in 
the Tiergarten. nee 


3ad Ischl is to have a Brahms statue. Brahms was par- 
ticularly fond of this idyllic Austrian summer resort, 
where he composed many of his greatest works, and 
is quite proper that a statue should be erected to his 
memory there. A considerable sum of money already has 
been collected for the purpose, but more is needed, and 
a plea is now being made for public subscriptions. The 
committee consists, among others, of Max Kalbeck, the 
Brahms biographer; Engelbert Humperdinck, Max Reger, 
Christian Sinding, Fritz Steinbach, Franz von Mendelssohn 
and Johannes Messchaert. Subscriptions to the fund may 
be sent to the Concert-Direction Emil Gutmann, Berlin 
W., Carlsbad 33. As to the creation of the statue itself, 
this is to be entrusted to Rheinhold Feldenhoff, the well 
known Berlin sculptor. 
RRR 
The management of the Royal Opera is already looking 
for a successor to Emil Paur, about whose retirement I 
wrote last week. The first one invited to conduct was an 
American, H. H. Wetzler, formerly of New York, now 
of the Riga Opera. On Wednesday evening he conducted 
a performance of “Tannhauser” and at once won the sym- 
pathies of the orchestra and singers, as well as of the 
public. Although he had only one rehearsal, Wetzler led 
his forces with a firm hand; no detail was neglected, yet 
he ever had an eye to the effect as a whole. It was an 
admirable performance. As several other conductors have 
been invited to show what they can do in the chair for- 
merly occupied by Dr. Karl Muck, it will be some time 
before a choice can be announced, At any rate, a great 
honor was conferred upon our countryman, Wetzler, when 
he was asked to be the first. 
RRR 
Arthur Nikisch will conduct two performances of the 
“Nibelungen Ring” at Covent Garden the coming spring 
Nikisch’s spurs as a conductor were first won with his 
masterly readings of the Wagnerian scores at Leipsic in 
the early eighties, and although he has in recent years 
devoted himself almost exclusively to concert work, he is 
still so familiar with the Wagnerian operas that he could 
conduct any one of them at a moment's notice. In fact, 
he knows practically all of them from memory 
RnRe 
Paderewski, it is announced, will play in Leipsic early in 
March. The great pianist has not been heard in Berlin 
since his debut here more than twenty years ago, which, 
thanks to the intrigues of the late Hans von Biilow, was 
not the success it should have been. It is a great pity that 
the most celebrated pianist of our day should become so 
wholly estranged to the world’s music center. If he could 
be induced to play here he would be sure of a royal 
welcome. RRR 
Hugo Kaun programs were recently given in Crefeld, 
Mithlheim and Hagen with pronounced success. Next 
week a program of Kaun lieder will be sung here at Cho- 
ralion Hall by Madame Reichner-Feiten, who will have 
the assistance of the composer at the piano 
nee 
Richard Strauss is in St. Petersburg directing the re- 
hearsals of his “Elektra,” which is about to be produced 
there. Artuur M. Asetr. 





Prize Composition. 
The choral work of the Frankfurt Saengerfest next 
summer—the prize chorus—is to be composed by Dr. 
Friedrich Hegar, of Zurich, and will be entitled “1813.” 
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ARISTODEMO GIORGINI, 


Tenor, Chicago-Philadelphia Opera Company. 








Aristodemo Giorgini, the new Italian tenor of the Chi- 
cago-Philadelphia Opera Company, whose debut in Chi- 
cago, January 15, was a most brilliant success, has “made 
good” with gratifying regularity at each subsequent per 
formance, As Rodolfo in “La Boheme,” on the night oi 
his debut, he was greeted by the entire house with spon 
taneous applause after his singing of the “Narrative’’ in the 
first act, and a repetition of the aria was enthusiastically 
demanded. Subsequently as Alfredo in “Traviata, 
Edgardo in “Lucia” and the Duke in “Rigoletto,” he was 
heartily applauded. Signor Giorgini has sung in Milwau 
kee, Philadelphia, Baltimore and Washington in “Lucia,’ 
with Madame Tetrazzini, and in each city has me wit! 
brilliant success. 

Signor Giorgini has been on the stage but eight years 
Originally destined for a commercial career, he persisted 
in becoming a singer, and while yet a student, with not 
a single operatic role learned, was engaged, entirely with 
out solicitation on his part or that of any friends, by 
Signor Gatti-Casazza, then director of La Scala, Milan, t 
make his debut at that famous theater rhis unusual dis 
tinction justified the director's confidence, for as Ernesto 


in “Don Pasquale” the new tenor made such a success 
that he was promptly offered another engagement in Ital) 
and immediately after filling that one went to Covent Gar 
den, London. His success in these engagements may be 
After that it was 


not necessary for him to seek engagements. He sang in 


said to have established his reputation, 


the principal theaters of Italy, Spain, Portugal and Rus 
sia—he is a great favorite in the latter country—and last 
summer, after hearing him sing the Duke in “Rigoletto,” 
at Florence, Italy, Manager Andreas Dippel engaged him 
the same evening for America. He will go with the Chi- 
cago-Philadelphia Opera Company on its tour of the Pa- 
cific Coast at the close of the present Philadelphia sea- 
son. 

The appended notices, culled from the Philadelphia pa 
pers, tell of Signor Giorgini’s success as Edgardo in 
Lucia” : 
GLORGINI’S BRILLIANT SUCCESS IN PHILADELPHIA 

NEW ITALIAN TENOR TRIUMPHS IN “LUCIA.” 


n the readvent of the pop 





The feature of the evening, aside f: 
ar leading singer, was the work of Aristodemo Giorgini, a new 
mer, in the part of Edgard« Madame Tetrazzini has not had 


satisfactory a foil in a role which was made to seem last night 
tal and lifelike and human, and not merely that of the conven 


onal operatic puppet. Mr. Dippel is to be congratulated upon 
valuable acquisition to the company Giorgini is well known 
t La Scala, in Spain and elsewhere, and he sang with the com 
any in Chicago, but this was his first local appearance He 


ted vigorously, and because each previous Edgardo has been 
mewhat matter of fact lay figure, he seemed at times to be over 


ting, but enthusiastic eagerness is pardonable in a role that long 
as needed the quickening breath of real histrionic ability rhe 


ce of the new tenor is strong, agreeable in timbre and well 


ntrolled.—Philadelphia Public Ledger, February 4, 1913. 
HONORS SHARED BY GIORGINI, THE NEW TENOR 


} 


Aristodemo Giorgini, the new tenor, making his local debut as 


Edgardo, presented the role in so convincing a way as to impress 
e audience in his favor from the start. He held his tones a 
irprising length with full force and purity, and added to his really 
rilliant lyricism, the art, all too rare with good opera singers, of 
masterful histrionism, recalling the wonderful work of Ruffo, so 


mous here last fa What unqualified delight to the trained 


u al car was the fi i of melody when Giorgini and the great 
yloratura sang together In the great sextet his voice held it 


wn along with the powerful baritone of Sammarco and the resor 


nt basso of Scott 


His tenor is of the robust quality, and his tall, manly figure and 
yurtly bearing make stage lover. The audience 
fell quickly under his infil followed his vements wit 





The Iter 


GLIORGINI Is 
ENTHUSIASM 


NEW TENOR ARISTODEMO 
ADDITION TO COMPANY 
FOR SEXTET 
| 


ist not be imagin« wever, that 


SPLENDID 
WELCOME 


Tetrazzini, with all her 


he occasion A new tenor 





power, was the sole star 


n the role of Edgardo—Aristodemo Giorgini, made a marked in 


ression His voice, of rather a light, lyric quality, is produced 
> we and consequently has such fine carrying power, that he 
ble to do big things with it He is lithe and graceful and he 


ucts with the power that comes from experience, as well as because 


f talent Decidedly he is an acceptable addition to the mpan 
and will become a favorite.—-Philadelphia Record 
NEW TENOR PLEASES 
The new tenor, who of course sang Edgardo is Aristodemo Gior 
gini. He is a manly looking fellow { fair height, a good actor 


sufficient volume, pleasant and 


with a useful voice, resonant and 





tion to the company and his 





agreeable. He is a decid 


future appearances will be looked for The Press 


GIORGINI A GOOD TENOR 


The sextet went as it « i mot fail to do, considering the voices 
n it Not only the peerless soprano was there but a tenor new 


to Philadelphia, and who showed that in these lines he is to be 


reckoned with But there was e than that to the evening 
t iorgini, and there was 


seeing ‘ d size up to the good 


ccounts which had been given ft him, Giorgim: has a light but 





rue and sweet lyric tenor which he uses with skill and intelligence 


it is a fluent voice well adapted to the mellifluous arias of the 


d time works and which can deliver them as few tenors of today 


an, Last night he made a distinctly good impression, and we can 
nly hope that the futute performances will show m in the same 


favorable light.—The Star 





GIORGINI, NEW TENOR PLEASES 


rhere was an interesting newcomer in Aristoden 





Giorgini, an 
Italian tenor, who was heard for the first time here in the part of 
he bungling Edgardo. Mr. Giorgini, an entirely comperent and 
raiseworthy artist, is blessed with a clear, lyrical voice, which he 


iandies with skill, and with an agreeable and ingratiating stage 
resence He should prove of valuable assistance in al! the old 
ishioned operas, in which Madame Tetrazzini continues to win 
His voice is about of the calibre of the widely 


while his personality 


er chief laurels, 


cclaimed certainly irradiates mucl 


re personal charm.—Philadelphia North American 

Aristodemo Giorgini, who sang Edgardo, is a newcomer, as fat 
as Philadelphia is concerned, to the ranks of operatic tenors H 

vice is of good quality and volume, fresh and pleasing It has 

e merit of according well with Madame Tetrazzini’s and the 

ended harmonies of the ducts were exceedingly effective 

Mr. Giorgini is a decided acquisition to the company’s list 





in the best sense of the 





tenor 
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The Distinguished 
Young American Pianist 
After three successful seasons in Europe, includ- 
ing appearances in London with Nikisch and the 
London pr pony 4 Orchestra, in Berlin with 
Kunwald and the Berlin Philharmonic, in Am- 


sterdam with Mengelberg and the Concert- 
gebouw Orchestra, will make her 


Initial American Tour 
Entire Season 1913-14 


Vader the exclasive management of 


Antonia Sawyer, 1425 Broadway, New York 











rd, with the broadne and fluency for which the school is 
noted His smooth legato and effective maxes were admirable 
Telegraph. 
rhe character of Edgard was taken by Aristoder Giorgini 
I favorable impress 


wcomer here, who produced a distinctly 


tle phrases we 


t , keeps on the key and sings with intelligence ar 


xpression He is als a ciever actor, with a we developed 

chnic, and t should € nteresting tt ce t t i part 

tfords a larger opportunity The Inquire 

Giorgini, who joined the Dippel forces in Chicago, after suc 
es in Italy and South America, is undoubtedly a valuable a 


juisition to the co He is a temperamental young man 





ne presence, and he acts with sincerity and power, an accor 
shment all too rare with operatic tenor His ice is fresh and 


mpathetic, of good range and quality he ‘ t with taste 


i ning Bulletin (Advertisement.) 


MUSIC IN OKLAHOM 


Oklah Cit 


\ reorganization of the Ladies’ Music Club is practically 
ertain next year At a recent meeting it was decided to 
increase the membership to five hundred with yearly dues 
This 


irrangement will, by having at the beginning of the season 


f five dollars for both active and associate members 


i fixed amount of money on hand, make possible the bring 


ng of celebrated artists. Since the cards of membership 


necert 


vill admit holders without extra charge to all 


given by the organization, the often unpleasant duty of 


selling tickets will be eliminated. The club is an important 


actor in local musical circles and it is to be hoped that it 





uture will be in every way successful 


rhe well known violinist, Jaroslav Kocian, was heard i 


recital on the evening of January 27. The big, rich open 


ing of the D’Ambrosio concerto was a most su intro 





luction to the good things which followed 


In addition to 
the concerto the Bach chaconne and Paganini’s “Witche 
Dance,” interspersed with three novelties by Kocian, con 


prised this assisted bv Charles 


Haubiel 


program. He was ably 


nee 
The Oklahoma Musical 
rection of Alfred Price Quinn, announces a public demon 


Academy, which is under the di 


when the Liszt B minor 
Efie Duke 


stration concert on February 7, 


hallade will be given by Grieg’s “Peer Gynt” 
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suite, No 1, by Stephen McNeil; Beethoven sonata, F ma 


} 


jor, op. 10, by Henrietta Goff; Liszt's “Cas 
by Jennie Colt; the ¢ 





ique d'Amour, 


sharp minor impromptu with the B 
and B flat minor preludes of Chopin, played by Ethel Car 
from the “Wel 


vt Pergolesi and 


son, and the prelude and fugue, . & 
Tempered Clavichord in aria 
Chopin F major etude played by Martha 1! 


ented child pianist 





ompson, a ta 


nue 
Che January meeting of the Ladies 
voted to “National Form and Rhythn hose taking part 
were Mesdames A. C. Robinson, B. F. Wilson, F. S. Fer 
guson, A. L. Welsh, Jessie D. Valbracht 





and Misses Brooke 


Waldron, Gilmer ar Phill The chorus, directed by 
R. D. Williams, wa ird in two pleasing numbers 
nme, 
Alessandro Bor innounced for an appearance ear 
April ALFRED Price QuINN 


inere was very tlic in c way t musical vents dul 
ng the month of nuary per mances being at 

discount. The Pollas ‘ Opera ( pany was the 
only attraction n cally at e Opera House he 
Pollard engagement lasted two weeks with good h 
and the different i gave gencral satisfaction 

RRR 
Che St. John Arts Club, a private organizatior f titty 


mects every (WO Weeks, 18 GoIng excelient 


le ] ‘ : 


work in the advancement of music. It deals with the three 


arts, painting, literature and music lo those who are 
’ 


fortunate enough to be on the roll of membership thi 


club is beneficia On the musical port 


January 7 | 


the evening was in the hands of Pauline Beidermann, the 


composers taken up being Gluck and Mendelssohn. As is 


ustomary paper on the Ir cach was fread ter 


which selectior both instrumental and vocal, were giv 


irom their works. The next meeting on January 21 deal 





with ITschaikowsky and 1 ern R an composers, wit! 
Mrs. Harvey Spangler it large of the program. 
nRne 
The St. J r ( ral Society, n ct hundre 
voices, will give, n February and 4, wen $ Kk 
Maiden Lhe society will be assisted by Gertrude H 
soprano, « Boston, and local i 
RRe*e r 
Lhe Misses Lugrin again have wh enterprise im the 
concert field by t engagemen f Redferne Hollinshead, 
the noted Canadian tenor { whom previous reference 
has been made in this depart: t. He make his first 





appearance before a St. John a 





Opera House. He will be ted by Leonora Jame 
Kennedy, soprano. Operatic at ratorio selections and 
mgs will comprise t progra Eve at tl early date 

he advance sale of tickets eT itt A. | I 

Some Recent Carl Fiesch Notices. 
\s an interpreter of the Brahy ind Beeth t 
n concert Carl Fles tod to t est 
y i the great ne | ea 

d to none The app is! fr Vienna 
testifies to his importan " terpre Becthove 
while the one from Base i est 

A i n f x ‘ we ‘ 

at s was ( 

rto rf to come rt I 

ellow, pure tor , 

iH j syed further 
LD) > ) gue 

r } - 
' . . . 
for | 
emy His t 
e is : 
/ 
Nachricht Decembe . 
Henri Scott's Long Season. 

From Octobe 1 until June Henri Scott, the noted 
asso ha een tint secupied. With the be 
ginning « th Asor tl ( " la »I 
on the first nat ed ¢ ‘ u ; ] ; e eT f «} ea , ‘ 
adelphia, February 25, he w e sung for four t 
n twelve different operas and four languages When t 
company starts on its eight ( tour to the Pacific Coast 
and return, Mr. Scott will have made at least fifteen m 
appearances. Immediately foll ng the cl f th tour 
he will enter upon a six ech tour with the Theodor 
Thomas Orchestra, singing at a number of Wagner fest 
vals. He has been specially engaged to sing on the opening 
night of the North Shore Festival at Fvanston (a r 
engagement from last year) and also at a Wagner festival 


at Indianapolis, Ind 
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Nordica Enthusiastically Acclaimed in Seattle. 








Lillian Nordica’s Western concert tour is delighting the 
hosts of music lovers in that section of the country. The 
following extracts refer to the very successful concert 
given in Seattle by the celebrated American prima donna 

When Lillian Nordica had abott finished her big program at The 
Moore last night and faced approximately 2,000 music lovers almost 
shouting their approval and delight, a rare spectacle was presented 
and one found the reason, in a sense, for the scenes of tumultuous 
joy and enthusiasm which featured the diva’s great Wagnerian 
triumphs in the days of Abbey & Grau, in the Metropolitan Opera 
House, New York, nearly twenty years ago. 

How carelessly Madame Nordica has borne those intervening 
years, how tenderly time has treated her and how wonderful in its 


perfection to this day is her superb art! On the stage was the 





LILLIAN NORDICA. 


same beautiful and magnetic figure of the woman; in the ears of 
the listeners there echoed and reechoed the pleading, plaintive and 
compelling beauty of that wonderful voice, and over that vast au 
dience as if by a magic spell, hung the power of the divine artist, 
each heart throbbing in perfect harmony with her every utterance. 

It wes, indeed, a rare event—a remarkable thing-—that. rem:m 
bering the record breaking number of big musical offerings this 
season, The Moore should have been filled from pit to dome of the 
big house and that there were nearly 200 people who had to find 
seats on the stage The diva herself must have felt the dynamic 
power of that vast audience of keenly sensitive and deeply interested 
lovers of music. 

Magnetism exuded from the personality of the singer. With it, 
too, a gracious demeanor, a joyous and joyful sense of giving from 
her abundant store of song, so that not one in all the house should 
fail to be thrilled by the wonderful charm of her gift of music 
In fine, it was again the Nordica of the days of yore, in perfect 


voice—aye, even in better voice than a few years ago, it seemed to 
many—it was psychologically, in fact, a dominance by a queen of 
music, reigning, if even for a moment, by her divine right of artistic 
supremacy. 

So much by way of mere appreciation of the artist herself as she 
is today Her program, large and exacting as it was, failed to 
confine her willingness to please, so that there were many encores 
in response to as many recalls. The two introductory songs, by 
Wakefield Cadman, were well chosen as they exemplified the perfect 
style which enables Madame Nordica to fil! all requirements of the 
concert artist. It was interesting to note the varied range of the 
singer's power to command, first in ballade singing and again in 
operatic arias, as mm the case of the “Butterfly” selection which was 
substituted for “Elsa's Dream” from “Tannhduser.” 

It was regretted by many that Madame Nordica selected the 
Puccini aria, yet there was an clement of surprised pleasure when 
she had finished it 

To those not familiar with the Nordica of today there came a 
feeling of positive amazement at the delicate and dainty beauty of 
her interpretation of the three French songs, and particularly De- 
bussy’s ““Mandoline.” This was done with a feathery softness of 
phrasing and intonation which did not fail to thrill every voice 
student in the house. 

The piano accompaniments of Romayne Simmons were really re- 
markable.—Seattle Daily Times, February 4, ro13 





Madame Nordica, America’s most distinguished soprano, with the 
assistance of Mr. Rummel, violinist, and Romayne Simmons, pianist, 
was heard in recital at The Moore last evening The audience, 
which was brilliant both socially and in its representative musical 
gathering, spoke for Seattle's share, in common with the entire coun 
try, in holding the diva in that affectionate regard which assures 


her of a welcome when and wherever she appears, and her recep- 
tion last evening by the large audience was that of a favorite’s tri 
umph rather than a newcomer’s success. 

Madame Nordica’s art in recital work is unique. She has always 
been the ideal Brunhilde and always will be so far as one may judge 
from the modern opera stars who aspire to this distinction; the 
command which made her world famous in Wagner's great part 
she maintains in all of ber work, and one is impressed with the fact 
that hers is an art in which the impelling desire is to express her- 
self in song rather than to exhibit vocal powers or the finer finesse 
of vocal art. 

The program covered a large range in style and was an odd mix- 
ture in its national coloring and entirely unconventional in its 
arrangement. From Cadman to Rachmaninoff by way of Schubert, 
Vidal and Debussy was like a voyage from day before yesterday 
into day after tomorrow in the music world and made one wonder 
whether, after all, there is so much difference between the old and 
new schools in compvsition. In the hands of a less experienced 
and resourceful artist the grouping of songs from the classic period 
with those of the ultra modern writers might not have reached such 
heights of success, but Madame Nordica’s mood changed so com 
pletely to meet the demands of every number that the audience 
joined her in the spirit of the song and forget for the moment 
Her first group presented 
for the first time in Seattle two Japanese songs by Wakefield Cad 
man, which are delightfully Japunesque and were given with the 
real cherry blossom flavor. Her rendering of Schumann's famous 
leader, “Ich Grolle Nicht,”’ was so untraditional and yet so telling 
“Ich Grolle Nicht.” 


what had preceded it or was to follow. 


in effect that one can only answer, 

The French group included songs by Vidal, Debussy and Bem 
berg and were given with that lightness and abandon which make 
the charm in modern French music, and later in the program a 
German group brought with it that which was as much German as 
the French songs had given of its national coloring. 

There was a moment of disappointment when it was announced 
that the aria from “Butterfly’’ would be substituted for the “Tann 
hauser” aria on the program, but those who wished to hear a 
Wagner aria by so famous a Wagnerian singer were richly re 
warded in having the Puccini excerpt to which was graciously added 
as an encore the Brunhilde cail from the “Walkure.” The cordial 
manner of Madame Nordica has ever been one of her great assets 
with the public, and in the recital last evening she responded to 
encores to every appearance and with as much gracious spontaneity 
at the close of the long program as after the first number. 

Mr. Simmons’ accompaniments were models in their nice propor 
tions and values, and his playing was of such distinction that some 
thing more than accompaniments would have been appreciated by 
the audience,—Seattle Post-Intelligencer, February 4, 1913. (Ad 
vertisemcnt.) 





Bispham Recital Proves Revelation. 


‘Mon, mon, save something for the Almighty!’ impa- 
tiently exclaimed that old Scotchman of lan Maclaren’s 
when an unwise sightseer declared that the scenery was 
‘glorious.’ And there are some terms of praise that even 
the social chronicler makes brave effort to hold back for 
the ‘really, truly’ best. They are all given freely today in 
this brief review of the David Bispham recital last even- 
ing. 

The above paragraph is quoted from the Pasadena 
(Cal.) Star’s critique of the Bispham concert in that city, 
January 10. It was Mr. Bispham’s first appearance in 
Pasadena and, as almost invariably happens, his recital 
proved something in the nature of a revelation to those 
who had not heard him before, 

Pasadena is sometimes called the “Millionaires’ Colony,” 
and as all society turned out to welcome Mr. Bispham, the 
audience was an exceptionally brilliant one and completely 
overflowed the auditorium, putting standing room at a 
premium. 

The program was given entirely in English, the second 
half being devoted to American compositions. Of these 
latter “The Song of the Shirt” made perhaps the most 
intense impression. The News critic said that “In this 
song one saw the artist almost an advocate,” while “The 
final climax was veritably the cry of an oppressed soul.” 
Who that has heard David Bispham in this song can doubt 
but that it is a more potent plea for the poor than any 
number of sermons? 

The program closed with the recitation to music of 
“King Robert of Sicily.” In this number Mr. Bispham’s 
wonderful gift of creating a dramatic atmosphere and con- 
juring up the figure or picture of his story is exemplified 
to the utmost. 

The Star critic comments on the “faultless diction, dra- 
matic power and depth of feeling” displayed in this num- 
ber, and adds that it alone is sufficient to prove the “oft 
quoted declaration that the dramatic stage lost a great star 
when David Bispham became a star of opera and the con- 
cert field.” 





Ludwig Hess with Russian Symphony. 

Ludwig Hess, the Munich tenor now residing in New 
York, sang the “Prize Song” from “Die Meistersinger” 
with the Russian Symphony Orchestra at Carnegie Hall, 
New York, Saturday evening, February 15. This concert 
was one of the series given for wage earners and students 
by the New York Evening Mail. 
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OPERA AND CONCERTS IN MILWAUKEE. 
Milwaukee, Wis., February 5, 1913. 
The Chicago-Philadelphia Opera Company gave the last 
of a series of five performances at the Alhambra Theater 
on Friday, January 31. “Lucia” was selected in order 
that Luisa Tetrazzini’s superb vocal art might be exploit- 
ed, and a capacity audience was in attendance. Although 
still suffering from the effects of a cold Madame Tetraz- 
zini gave a remarkable exhibition of her vocal skill and 
achieved a notable The ease with which she 
negotiates the most difficult runs, arpeggios, trills and 
staccatos is nothing short of marvelous, and her acting 
of the role was all that could be desired. The familiar 
sextet was given a good reading, and although it was 
enthusiastically applauded, Director Perosio refused to 
repeat it. Aristodemo Giorgini sang the role of Sir Ed- 
gardo, displaying a tenor voice of sympathetic quality 
and wide range. He proved himself an actor of many 
resources and his death scene at the end of the opera was 
especially well conceived. Mario Sammarco, who has 
been heard in four of the six operas presented in Milwau- 
kee this season, sang the role of Ashton with vocal fin- 
ish, and again gave evidence of his versatility as an actor 
Henri Scott was excellent as Raimondo, and Emilio Ven- 
turini as Lord Arturo Bucklow, Pietro Orsatti as Nor- 
mano, Minnie Egener as Alisa, sang and acted their re 
spective roles with a nice regard for the general ensemble 
Director Perosio had the orchestra under good control at 
all times, but one felt that both director and musicians 
lacked interest in this threadbare score. However, it 
gave Milwaukee an opportunity to hear Madame Tetraz- 
zini as Lucia, and her triumph in the role will long be 
remembered. The opera series which came to a close on 
Friday was a most brilliant one, and will undoubtedly do 
much to establish permanent opera in Milwaukee. 
nar 
One of the most interesting events of the present sea- 
son was the lecture given by Glenn Dillard Gunn, on Jan- 
uary 21 ‘at Conservatory Hall. Mr. Gunn, who is a well 
known pianist and musical critic in Chicago, was engaged 
by the Wisconsin Conservatory to give a series of four 
lectures: “The Art of Bach,” “The Art of Beethoven,” 
“Liszt, the Father of Modern Music” and “The Music of 
the Present.” Mr. Gunn demonstrated on Tuesday that 
he possesses all the qualifications for a piano lecture, and 
held the attention of the audience throughout the entire 
His playing of the two choral preludes, “In dir 
ist Freude,” “Wachet auf ruft uns die Stimme” (trans- 
cribed by Busoni); the andante and allegro from toccata 
in G major; Italian concerto (second movement) ; gavotte 
from third English suite; fantasie and fugue in G minor 
(transcribed by Liszt), which he selected to illustrate the 
first lecture, devoted to Bach, proved him to be a pianist 
of unusual attainments, and his clean, crisp touch and in 
telligent phrasing gave much pleasure to those present 
It is certain that a much larger audience will be in at 
tendance on February 26, when Mr. Gunn will lecture on 
“The Art of Beethoven.” 
RRs 
Through the influence of Clara Bowen-Shepard, Mil- 
waukee’s indefatigable impresario, Joseph Conlin, a young 
Irish tenor of this city, was granted a hearing by John 
McCormack and Lillian Nordica, and as a result of these 
interviews several Milwaukee capitalists are making it 
possible for Mr. Conlin to spend two years abroad. He 
will leave on February 18 to begin his studies in Florence, 
Italy, under Lombardi, the teacher of Riccardo Martin. 
Rn Re 
The following program was given by the MacDowell 
Club at the Athenaeum on February 4: 
FOLK SONGS AND DANCES. 


success. 


evening. 


PROGRAM. 
Arranged by Mrs. J. A. Seger, Lillian Way. 
Invitation to the Dance .......ccccescscceeeeceerscceecesseees Weber 
Piano: Mrs. Uno Nyman, Pearl Van Vliet, Alice Furlong, Warda 
Becker. 


Violins: Dr. Uno Nyman, Anna Jirachek, Camille Marcan, Mary 
Dore, Mrs. Rees Powell 
Cellos: Mary Romadka, Robert Schmidt. 
Director, Rose Phillips 


L’Autrier Par La Matinee ..........c ccc ceces cree e eee nenene French 
The Pretty Maid Milking Her Cow ........cccceecceeeeeeceee Irish 
John Anderson, My Jo . Scotch 
Sally tm Our Alley ccccccccccsconccccescccscesvccovesosonccce English 


Mrs. gE. F. Sanger. 
Violin: Miss Marcan. Cello: Miss Romadka. 


Kuhreigen ‘ taaeen ..Swiss Folk Song 
Gavotte from third ‘Beth suite ... ecbeceona ..Bach 
Two German dances arranged by Isidor Seiss seosens _. Beethoven 
Ella Smith. 

He-dhu’-shka “ee Omaha-Indian 
De Rocks A-renderin’ (ocd ¢ beseucevececacecsesa ses uabast Negro 
Moanin’ Dove ......... ion $4 ee beees seccccncee aveenesoboeee 
Stee Keemne Pembe occ secs cccvc cvccccce svesesscee cesses sveved Cowboy 
TM Wosrccievenaces Cuban 


Mrs. Edward La Budde. 
Mazurka, op. 6, No. 1 . ; iwe gevoeevekalies Chopin 


Country Dence MacFadyen 
Concert Waltz, op. 41 .--.----+sseeeees Glazounow 
Ella Smith 
Esch 600 ce0ss vases veccccevenccese covccses cesses Bavarian 


Mesiemes Will iam McNary, Phillip Fox. 
Dates Cetin occ cces cons c ccaccsecccecs ncvcceceoendecnenses Neapolitan 
Sur le pont d’Avignon .........-seecesccceseeees Old French Ronde 


POG: Te I 5 os cenigcs 4scdaes edestaaiiiess nvannecesss Russian 
Acht Ge Taabar Agate oon. ccccceissdsecccescccesscenteces German 
Be a BO SND oan dcakbidcnvacenbenscncaate cccad American 


Mesdames McNary, Russell, Lindsay, Fox, Thompson, La Budde, 
Lyon, Miss Mann. 
Mandolin, Mrs. Erich Hafsoos. 
Accompanists, Misses Hewitt, Way. 
RRR 

The Dvorak Trio, comprising Pearl Brice, violin; Grace 
Hill, cello; Winogene Hewitt, pianist, assisted by Henry 
Winsauer, violin, and Dr. Edward Blaine, viola, gave a 
recital of chamber music at the Athenaeum January 16 
A large audience was in attendance and the playing of 
these three highly gifted girls aroused much enthusiasm 
As an introductory number they elected to play the Boell 
man trio, op. 19, which received its first Milwaukee pres 
entation. The trio is an exceedingly interesting one and 
possesses much thematic material of unusual worth. The 
scherzo is fascinating and the last movement is well con 
structed and highly effective. The Dvorak Trio gave a 
splendid account of themselves in this work and left little 
to be desired in the matter of phrasing and rhythm. This 
was followed by two violin solos by Miss Brice, “African 
Dances,” op. 58, Coleridge-Taylor (andantino molto sos 
tenuto e dolce and allegro energico). These were played 
with astonishing breadth of tone and great technical fa 
cility, and gave positive proof of the rare musical talent 
which Miss Brice is endowed with. Her accompaniments 
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were performed con amore by Miss Hewitt, who played 
entirely from memory, thus insuring a fine ensemble. Thi 
program closed with the quintet, op, 81, by Dvorak. This 
was played with much rhythmical precision, and while at 
times there was evidence of insufficient rehearsal, the gen 
eral ensemble was good. The second movement (“Dum 
ka”) was given a beautiful interpretation and elicited 
much applause. The members of the Dvorak Trio are to 
be congratulated on the success of their first concert, and 
it is to be hoped Milwaukee will have an opportunity of 
hearing them again this season. 

ALEXANDER MACFaApyEN 





Gerhardt to Sing at Oberlin. 

Elena Gerhardt, the famous German lieder singer, is 
soon to give a recital in Oberlin, and has forwarded a 
most attractive program to consist of songs by Schubert, 
Schumann, Wolf and Richard Strauss. After her appear 
ance in Oberlin last year, Professor Morrison, the director 
of the Oberlin Conservatory of Music, immediately en- 
gaged her for a recital this year. 

During the past few years Oberlin has enjoyed many 
fine vocal recitals in addition to its many piano, violin and 
orchestral concerts. Dr. Ludwig Willner sang bere in 
both of his American tours. Louise Homer, of the Metro- 
politan Opera, has given three recitals; Corinne Rider- 
Kelsey bas sung in recital and concert six times; Herbert 
Witherspoon, six times; George Hamlin, four; Kirkby- 
Lunn and Schumann-Heink, each twice; Tillie Koenen, 
Cecil Fanning, Christine Miller, Mrs. Seabury-Ford, Reed 
Miller and many others have appeared once or twice, 
either in recital or as soloists in the concerts of the Mu 
sical Union. 


ANOTHER PRIZE COMPETITION. 


New York 


. February ) 


To The Musical Courier 

The Sinfonia Fraternity of America, Phi Mu Alpha, an 
nounces the offer of $100 in gold, and a prize gold me 
dallion valued at $2,5 to encourage 
young American musicians 


composition among 

The objects of the fraternity are the development of the 
best and truest fraternal spirit, the mutual welfare and 
brotherhood of music students, the advancement of music 
m America, and a loyalty to the alma mater 

The judges of the competition are Hugh A. Clark, Mus 
Doc., director of music department, University of Penn 
sylvania, Philadelphia, Pa.; Arthur Foote, composer, Bos 
ton Mass., and Peter C. Lutkin, dean of music department 
Northwestern University Evanston, Ill. 

The following rules will govern the contest: 

1. The style of composition must be a piece of chambe: 
music; quartet for strings. 


The composer must be a male and an American citi 


3. Sinfonians and non-Sinfonians are eligible to com 
pete. 

4. The composer must not sign his name to the manu 
script, but shall use a private mark on same. The manu 
script must be accompanied by a sealed envelope, contain 
ing his private mark, the full name and address of the ¢om 
poser, and sufhcient postage for the return of the manu 
script. No envelope will be opened until the judges have 
made an award. 

5. Manuscripts must be forwarded flat or folded once 

6. Compositions submitted must not have been published 
nor have been given public performance. The Sinfon 
Fraternity reserves the right to first production of the suc 
cessful composition, at its annual convention in Norman, 
Okla., in the spring of 1913 

7. The judges reserve the right to reject all composi 
tions, if, in their opinion, none has sufficient worth to merit 
the award. 

8. The competition will close on March 1 1913, and th 
award will be made some time before June 15, 1913 

g. All manuscripts should be sent to F. Otis Drayton 
Phi Mu Alpha, Sinfonia, care of New England Conserva 
tory of Music, Boston, Mass 
he secured from Mr, Drayton 

Harry D. Kaiser, 
Supreme Historian, 
1653 East Passyunk avenue, Philadelphia, Pa 


Further information may 


MUSIC IN MONTREAL. 


treal, Canada, F« ‘ 





W. Lynnwood Farnam, organist and choirmaster of 
Christ Church Cathedral, and protessor of organ, piano 
and theory at McGill Conservatorium of Music, gave the 
urst of his annual Lenten series of organ recitals last Sat 
urday Che program contained many enjoyable numbers, 
of which the Handel concerto sketch in D flat, Schumann, 
and fantasia by the celebrated German composer Max 
Reger gave full scope to Mr. Farnam’s wonderful versa 
tility. The latter numbe which few organists attempt 
on account of its tremendous technical difficulties, was 


played with astonishing ease yet without once sacrificing 


interpretation to mere effect It is a cause of much sus 
prise to those who have followed the career of this sterling 
nusician how he is retained in Montreal He so ab 
solutely above the ordinary organist and so little appreci 


ated in comparison to his enormous talent that it seems 
astonishing some larger city does not secure him Lon 
don, New York and several! other places have heard him 
im concert and paid high tributes to his exceptional geniu 
as an organist. <A glance at his programs is enough to 
convince the most skeptical that he is a musician posses 
sing a wide range of knowledge in his chosen path. Bach, 
Handel, César Franck, Widor, Max Reger, Guilmant, Karg 
Elert and many others too numerous to mention are all 
represented in his extensive repertory, which unfortunately 
lack of space prevents me from giving a fuller account 
It is safe to say, however, that everything that is worth 
while learning for the organ Mr. Farnam has learned, 
and as he keeps abreast with the times nothing new that 
is good escapes his attention. This series promises to sur 
pass all previous ones in point of general excellence. It 
is worth noti 


ing that two of the six recitals will be de 


voted entirely to compositions of Bach and César Franck 
3oth these recitals will contain features of interest At 
the former, Bach’s concerto in A minor for four pianos 
and orchestra will be given. Mr. Farnam has arranged 
the orchestral part for the organ and the pianos will be 
played by George Brewer, organist of the Church of the 
Messiah, Blair Neale, organist of Emmanuel! Church. ( 
J. Thomas, organist of the Church of the Advent, and A 
MacDermot. The Cathedral Choir will sing César Franck’s 
setting to the 150th Psalm at the recital of that composer's 
works, and Merlin Davies, tenor soloist of the Cathedral 
and professor of singing at McGill Conservatorium, will 
sing “La Procession” by the same composer 


Argtuur MacDeamor 
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a Sackville Stree Piccadilly, W., } 
I jon, England, February 3, 1913 
no jonger a stranger to Richard Strauss’ 
valier Thanks to the musical enthusiasm, 
gy atid patriotism of Thomas Beecham, this latest 
rk was introduced to an English audience at 
Garde January 29, under the baton of Mr. 


Che cast, a is been announced in these col- 
in its essential characters the same as that of 





first performance of the work in Dresden, January 

io1t. It was an excellent cast in every detail of 

rtionment Margarete Siems, as the Princess von 

Verdenberg; Paul Knupfer as the Baron Ochs of Ler 

Eva von der Osten in the difficult role of Oc 

in, difficult musically and more so_histrionically; 

ire Dux as Sophia, ete., were all of exceptional merit 

pective part \s to the giving of the work 

al der the conductorship of Thomas Beecham, 

perl presented by him, all the beauty of deli 

which the score abounds being made the distin 

ishing effects of her reading The sotto voce effects 

uperbly delineated. Orchestrally it is that the work 

ends; as an opera only time will tell if it is to take 

e among those of the lasting values. As the work 

fully reviewed in the columns of Tue Musical 

RIER at the time ts premiere, it 1s not necessary to 

nto detail here iffice it t iy that it evidently 

ed the public in attendance at Covent Garden last 

Vedne night and that for the six performances which 
to follow the house is entirely sold out 

RnRre 

However, it may be mentioned as an after-thought, “Der 

Rosenkavalier,” styled a “comedy for music,” is a comedy 

a kind, of the operatically popular and blatantly vul 

ir, realistic kind As to the music itself, it is rather 

difficult to discern any innate comedy character. If the 


ightful waltz motifs were expunged from the score 


there uuld be little to identify with anything so common 
ice as mere comedy, not that the waltz themes suggest 
cither, but the rhythm and the “association of ideas” 
duce an effective usion. Throughout, the score is 
ntially Straussian ind Straussianism is essentially 

the more exalted type The “grand manner’ pre 
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dominates in “Der Rosenkavalier,’ as in all the com- 
poser’s previous works; it is his distinguishing character- 
stic. Never does the trivial creep in, musically, nor the 
ulgar and objectionable. Though the libretto is objection- 
ible, more essentially because of its vulgarity of thought 
than for its non-conventional ethical thought, never does 
the music descend to the libretto’s vulgar demands. Much 
too good in its own intrinsic value is the music composed 
by Strauss for the Hofmannsthal comedy. But though 
the composer did not come down to the level of his 





RICHARD STRAUSS 


libretto, he did succeed in being very tiresome, now and 
then, in his conversational music, when his characters, as 
arranged by his librettist, insist on explaining and counter 
explaining according to the complexity of the librettist’s 
formula. Musically, however, all this is offset by several 
fine numbers for voice, the trio in the third act for wo- 
men's voices and the duet, also for women’s voices, in the 
first act, two numbers of the greatest vocal and purely 
musical charm, and also in the closing scene when again, 
for two female voices, a very lovely and plaintive number 
brings the work to a close. It is in the orchestra that the 
composer reigns supreme His characterizations of the 
various characters in “Der Rosenkavalier,” though inter 
esting, as they must be from the pen of so consummate an 
orchestral technician as Richard Strauss, do not suffice, 
however great and infinite their variety, for the absence 
of that something deeper, more convincing and more true 
to the verities of the purely vocal, lyric and even romanti: 
that a light opera or a comedy text demands. He has ce: 
tainly not succeeded in adapting his musical thought to the 
whims and caprices of his iibrettist, which fortunately will 
not be regretted by at least a few Straussian admirers 
nee 

It mav be interesting to note a few of the notables form 
ng the audience at the opening night, when “Der Roser 
kavalier” was given its London premiere The list in 
tudes the names of the King of Portugal, His Serene 
Highness the Prince Lichnowski and Prircess Lichnowski 


Her Serene Highness Princess Hatzfeldt, His Excellency 
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the French Ambassador, His Excellency the Russian Am- 
bassador, His Excellency the Austrian Ambassador, the 
Chilian Minister, Madame Villa Urrutia, the Duchess of 
Rutland, the Duke and Duchess of Manchester, the Duch- 
ess of Sutherland, the Duchess of Marlborough, the Mar- 
chioness of Ripon, the Marchioness of Anglesey, the 
Marchioness of Tullibardine, the Marquis de Soveral, 
Marchesa Rudini, the Earl of Plymouth, the Earl of 
Londesborough, the Earl and Countess of Clarendon, the 
Earl of Kilmorey, the Earl Howe, the Countess Fitz- 
william, the Countess Amherst, the Countess of Radnor, 
the Countess of Lytton, Viscountess Massereene and 
Ferrard, Lord Howard de Walden, Lord Sandhurst, Lord 
Herschell, Lord Mersey, Baron Hubert le Jeune, Lord 
Alexander Thynne, Baron Hirsch, Lady Northcliffe, Lady 
McKee, Lady Charles Beresford, Lady Maud Warrender, 
Baroness Blanche Llewhellin, Lady Cunard, Lady Jekyll, 
Lady Homer, Lady Speyer, Lady Mond, Lady Williams- 
Taylor, Lady Gilbert, Lady Heath, Lady Bamford Slack, 
Lady Gwendolen Churchill, Lady Tree, Sir John and Lady 
Lister-Kaye, Sir Philip Sassoon, Sir Ernest Cassel, Sir 
Frank Swettenham, Sir Henry Paget-Cooke, Sir Cari 
Meyer, Sir Sidney Colvin, Sir John Ellerman, Hon. George 
Keppel, Hon. Evelyn Fitzgerald, Hon. R. Boyle, Hon 
S. O. Henn Collins, Hon. Mrs. Bingham, Hon. Mrs. Lionel 
Guest, Hon. Mrs. Hood, Hon. Lady Hulse, Mr. Justice 
Scrutton and others. 
nner 
“Tristan and Isolde” was given the following evening, 
January 30. The cast was in some respects one of the 
best that has been heard at Covent Garden in many years 
though none of the singers was a newcomer to Covent 
Garden audiences. Tristan was sung by Heinrich Knote, 
Isolde by Zdenka Mottl-Fassbender and Brangane by 
Frieda Langendorff; while the role of King Mark was 
sung by Paul Knupfer, Kurwenal by Friedrich Brodersen 
ind Melot by Ernst von Pick. Mr. Beecham conducted 
and brought out all the fine fervor and impassioned ac- 
cents of the great music drama. It would be défficult to 
imagine a more eloquent performance. Vocally as well as 
orchestrally, the entire performance sustained an excep 
tionally high degree of impassioned delivery. The Tristan 
f Herr Knote needs no comment; he has attained to a 
high degree of artistic efficiency in the histrionic and vocal 
ittributes of the role. Madame Fassbender, as Isolde, was 
a very lovely and statuesque heroine and sang the part 
with much dramatic intensity, though at times lacking 
somewhat in sufficient warmth and color in actual tone 
production. The Brangane of Frieda Langendorff was 
an excellent exposition, and Paul Knupfer’s King Mark, 
effective and sympathetically conceived and presented. In 
all, it must be repeated, the performance reached a high 
water mark of perfection. 
RRR 
The Russian ballet will be presented for the first time 
under the Beecham regime, February 4, when Madame 
Karsavina and M. Nijinsky will appear as the principal 
dancers in “Narcisse,” the music by Tcherepnin; “Les 
Sylphides,” set to some of Chopin's music, and ‘‘Petrouch- 
ka,” the music by Stravinsky. 
RRR 
Che spring and summer season of opera at Covent Gar- 
den will begin about April 19. It is said that Madame 
Melba will again appear in several of her favorite roles 
It will be recalled that on account of her father’s illness 
detaining her last season in Australia she was regrettably 
not heard at the above named house last year. The noted 
singer has just finished a most successful tour through the 
English Provinces, which was under the management of 
Schultz-Curtius and Powell. The tour began in October 
last and has extended down to the present month. Asso- 
ciated with Madame Melba were Ysaye, until his leaving 
for America; Backhaus, and Edmund Burke, the Canadian 
baritone. Madame Melba is now at her home in Paris, 
where she will rest until the opening of the Covent Garden 
season. In September she will leave for the United States 
and Canada, where she will be heard in a series of concerts 
under the management of Loudon Charlton that will cover 
all the principal cities of those two countries. She will be 
accompanied by Kubelik, Edmund Burke, M. Lapierre, 
pianist, and Marcel Moyse, the French flutist. The tour 
will last from September to April 10, ro1g 
nee 
Harold Bauer's third recital at Bechstein Hall this sea 
son again presented this distinguished artist in a program 
»f infinite variety, if in nothing more new than the César 
Franck prelude, chorale and fugue. The program began 
with Bach's English suite in G minor, which was presented 
with that rare sense of style and exquisite taste in the turn 
of every phrase that give the sense of nobility to all Mr 
Bauer's interpretations. Following this work came the 
opus 110 Beethoven sonata, which, under the beauty of his 
piano tone, his bravura playing and building up of climax, 
became all, surely. that its creator ever dreamed for it in 
beauty, power and dramat‘c anveal. It was a wonderful 
reading. The Schumann “Papillons” came next, and any 
intrinsic lack of poetry or sentiment that the “Papillons” 
may he charged with, was deftly supplemented by the pian 


meee 
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ist’s own delightful and naive conception and delicacy of 
delivery. Again in the Chopin E flat minor polonaise and 
B minor scherzo, the sense of the beautiful prevailed; and 
n the closing number of the program, the César Franck 
work, the climax of the afternoon’s work was reached. A 
truly masterful performance of this composition was pre- 
sented, the prelude a wonderful virtuoso episode, and the 
chorale and fugue, infused with a great nobility and dig- 
nity. A magnificent display, or rather unfolding of great 
musicianship and great technical command was the entire 
program from its Bach to César Franck. 
Rene 
The fifth symphony concert by the London Symphony 
Orchestra was conducted by Fritz Steinbach, who chose 
for his program the Beethoven eighth symphony; Branden 
burg concerto No. 3, in G, for strings; the Brahms varia 
tions on a theme by Haydn, and the Brahms second sym 
phony. In his selections by the “three B’s” he proved his 
exceptional musicianship and capacity as a conductor of the 
classic genre of musical thought. Especially in Brahms i; 
Steinbach the past master in solving the psychologic depths 
into which the music of Brahms so deeply penetrates. In 
the three concerts heard under his baton this season he has 
given readings that have impressed by their scholarly sens« 
and warmth of sentiment In Brahms he stands pre 
eminent. 
nue 
At the sixth concert of the London Symphony Orchestra, 
Paul Kochanski, the Polish violinist, will present the first 
hearing in England of Hamilton Harty’s variations on an 
Irish theme for violin and orchestra, the composer con 
ducting. 
2rRre 
The retirement of Sir Frederick Hymen Cowen from 
the post of conductor of the Liverpool Philharmonic So 
ciety, already announced in THe Musicat Courier, came 
as quite a surprise to many in the musical world. Sir 
rederick Cowen resigns from a post he has held for many 
years. He succeeded the late Sir Charles Hallé as con 
ductor of the Manchester and Liverpool Philharmonic so 
cieties some seventeen years ago. His resignation coincides 
with his sixtieth birthday. As one of the London dailies 
commented this past week, Sir Frederick Cowen has had 
a distinguished career as a composer and conductor. rom 
his earliest childhood he gave remarkable promise. Born 
in Jamaica he was brought to England at the age of four. 
In his thirteenth year he went to Germany, where he studied 
at Leipsic and Berlin for some time. It was in Germany 
that his remarkable talent as a conductor was developed 
and encouraged. On his return to England he speedily 
showed that he was a composer of considerable promise. 
His “Corsair” was given at the Birmingham festival in 
1876. The work, however, which first brought him into the 
front rank was his “Scandinavian Symphony” (1880), 
which speedily won a remarkable popularity at home, on 
the Continent and throughout America. From that time 
forward he has taken his place among the most prominent 
of English composers. Other compositions of Sir Fred 
erick Cowen number many lovely songs and the fine can- 
tata, “The Rose Maiden.” ‘he honorary degree of Mus. D 
was conferred upon him by the University of Cambridge 
in 1900, and he received his knighthood in 191! 
nner 
At the Royal Albert Hall Sunday concert, 
January 26, the soloists were Willy Burmester, violinist, 
and Maurice D'Oisly, vocalist. The orchestra, as usual, 
hestra under Landon Ronald 
itti concerto No. 22, in A 


afternoon 


was the New Symphony Or: 
Burmester was heard in the V! 
minor, and a group of his own arrangements of some 
charming eighteenth century compositions, namely, “Men 
uette,” Padre Martini; waltz, J. N. Hummel; “Laendliche: 
Tanz,” C. M. von Weber; waltz, John Field, and waltz by 
Weber. Burmester produces a lovely tone, and his fin 
musicianship finds expression in all he does. His taste in 
dutlining the phrase line, in the beautiful Viotti concerto, 
and in his own arrangements, was a feature of his inter 
pretation and proved his great musical sense and feeling 
is resonant to a degree 
Albert Hall 


received and was re 


for rhythmic balance. His tone 
and carried exceptionally well in the great 
He was most cordially 
called many times. Maurice D’Oisly’s interpretation of the 


aria “Now Is the Hour of Soft Enchantment,” from Gor 


auditorium. 


ing Thomas’ “Nadeshda,” was presented with excellent 


His voice, of exceptional attraction in both timbre 


control and 


taste 
and quality, 
guided, and as in the “Nadeshda” aria, as well as in Leon 


is under perfect intelligently 
cavallo’s “Mattinata” and a charming little song by Liddle 
he invariably was the artist in every detail. The orchestra 
under Mr. Ronald was heard to excellent advantage in 
Mendelssohn's Tschaikowsky’s 


overture “Fingal’s Cave 
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tone poem “Romeo and Juliet,” and Percy Grainger’s 
“Mock Morris Dance.” 
nRne 

At the Sunday afternoon concert of the Beecham Or- 
chestra, at the Palladium last Sunday, the soloists were 
Fritz Kreisler, and Madame Gurd-Hummel, soprano, Herr 
Schilling-Ziemsen, assistant conductor to Mr. Beecham at 
the Opera at Covent Garden, acting as conductor for the 
concert. The most interesting feature of the afternoon's 
program was the introduction to English audiences of the 
violin concerto by Felix Weingartner, which is dedicated 
to Mr. Kreisler. It is an interesting, if not a great work. 
In three movements, allegro placido, andante quasi allegro 








HAROLD BAUER 


ind allegro molto deciso (caprice Savoyard), the whol 
onception seems to lack in the deeper and more convin 
ing aspects of musical expression. The opening movement 
s of a quiet, rather attractive melodic material, but, as is 
also the case with the whole work, it has nothing of any 
special or distinctive merit. The interpreter made the 
nost of his opportunities in the way of subtlety of ex 
pression and virtuoso effects and was a constant stimula 
» continued interest in the work. The second movement 
ilso, presents a good melodic outline, the pure legato of 
the violinist adding greatly to his artistic worth. In the 
third movement, where the Savoyard folktune is the sub 
ect matter, there is a great vitality underlying the work 
manship, and some attractive rhythmic devices, but again 
there is nothing of the deeper consciousness of musical 
feeling or anything in the way of distinction, aside fron 
the excellent musicianship of the composer as to the con 
struction of the work, to give this Weingartner  violit 
oncerto a place among the few other violin concertos that 
Again, it must be said, that 
the reading accorded the work by Kreisler was all that 


‘ould be desired 


have stood the test of time. 


It was a brilliant and artistic interpreta 
tion. Herr Ziemsen’s conducting of the Beecham Orches 
tra was interesting, though missing in the authoritativ: 


note. The “Liebestod” was sung by Madame Hummel 


who was in excellent form, with much taste and dramati 
feeling. 
nner 

Ernest Denhoff, the indefatigable, will inaugurate an 
cther season of grand opera in the English language in th« 
English Provinces, beginning next September and continu 
ing over the winter months. The “Ring” will figure in the 
repertory, as in the former tours, and other Wagneria: 
~peras. It is quite possible that several additions of other 
than Wagnerian operas will be included in this third annua! 
tour by Mr. Denhoff, but a definite answer on the questior 
has not been announced as yet. The completed list of 
artists engaged will soon be given out. It will be recalled 
that Mr. Denhoff was the first to introduce the “Ring” i: 
the English Provinces 

nae 

Busoni was the soloist with the Philharmonic Societ 
t Queen’s Hall, January 30, playing the Liszt E flat « 
As all the musical world knows 
is not only one « 


certo Ferruccio Busor 
f the greatest admirers of the Liszt genr 


anism, but one of the greatest of modern authoritic 


on the interpretation of that master's compositions and all 
that pertains to them. At the Philharmonic concert last 
Thursday 
favored concerto in E flat. All th 


he gave a magnificent reading of the long 
delicacy and lightness, 


as well as the musical braggadocio, tl 





t characterizes so 


much of the Lisztian mode of thought, especially in his 





piano works, is presented with consummate charm by 





Signor Busoni. The greatest of enthusiasm prevailed at 





the close of the concerto, and the pianist was compelle 


o respond with an encore number in the form of a Chopin 

cturne 

nner 

At the above mentioned Philharmonic concert, an in 
cresting work by Norman O'Ne was heard f first 
time. Written for a one act ballet by Charles Mande, the 
omposition is in the form of an introduction, mazurka 
ind finale and is an opus 43 An adherent of the new 
French school, the composer in this delight id ex 
juisitely orchestrated work is essentially true to his ideals 


He utilizes the whole tone scale, as he has done frequently 
n former works, and he has succeeded in securing a fas 
I 


nating mood elegant throughout the compositior Che 


omposer conducted, and was recalled several times at the 
] 


lose of the work The official conductor of the occasion 


vas Landon Ronald. and under his direction the Strauss 


symphonic poem, “Don Juan”; Tschaikowsky’s variations 


from the suite in G, and Dvorak’s “Carneval’’ were heard 


Che official conductor of the next Philharmonik neert 
February 18, will be Herr Mengelberg 
nnre 
Lhe Twilight” concert given by Liza Lehmann and 
Nancy Price at Bechstein Hall, January 30 (the concert 


ginning at 445 and continuing almost up to the time 


cheduled for the prelude to “Tristan and Isolde” at 
Covent Garden, some two miles away from Bechstein 
Hall), was a most enjoyable concert \ varied program 
¢ entire music of which was composed by Liza Lehmann 
vho also accompanied throughout, was presented by 

irious artists To the musik f Madan Lehmann 
Nancy Price recited several quaint little stories, from th 
imagination of her little five year old daughter, Joan 
Maude, which were delightfully childis! resting 
The song cycle Praine Pictures rning the North 


\merican Indian, and which is one of Madame Lehmann’ 


latest composition was excellently sung by Kathlees 
Peck, soprano ; Aly (,ear contralto; Hubert Fisdell 
tenor, and David Greville. baritone Peter Dawson sang 
some cowboy ballads and some other solo numbers wer 
given by the members forming the Quartet 
nner, 
Mark Hamboure’s nly London recital thi ea 


given at Queen's Hall, January 29, brought forward tl 


irtist in a program of rather severe proportion The pro 
gram opened with the Brahms variation on a theme by 
Handel, followed by the Beethoven sonata, opus 53; six 
etudes and three ballades by (¢ it a Rubinste etude 
Trois Morceaux,” by the pianist, and the Liszt-Busoni 
Mephisto Valse Needless to say, Mr. H ! rg was 


is ever, the exuberant, resourceful and 


giving reign to his own temperamenta nd original con 





eptions ot lis varied prograt and r Wu 





i high degree of enthusiasn Fvr . KARSMANN 


Frederick Weld's New York Program. 


l’rederick Weld, the Americar baritone wi no the 
follow ing ngs at New York 1 ta \e 1 Hall 
Wednesday afternoon, February 26 
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[This department ie designed by THE MUSICAL COURIER to be as complete a record as possible of the performances all over the world of works by composers 


born in America. 
compassing. 
actually have taken place. 
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ad B, Galloway, “The Gypsy Trail” (piano), Lebanon, 
Lil. January 20, 1913. 

Mrs. H. H. A. Beach, “La Fee a la Fontaine’ (piano), 

Masonic Temple, Brooklyn, N. Y., January 29, 1913. 


Edward A. MacDowell, “Witches’ Dance’ (piano), Ma- 
mic Temple, Brooklyn, N, Y., January 29, 1913 
Walter Kramer, “Chant Negre” (violin), Masonic 


klyn, N. 


Bartlet, “Today 


Y., January 29, 
and 


Femple, Bro 1913. 


fomorrow” (song), Ma 
Y., January 29, 1913. 
'he Rosary” (song), Masonic Temple, 
Y,., January 29, 1913 

‘Schlupfwinkel” (song), Aeolian Hall, 


r N 
sonic 
iethelbert Nevin, 
Brooklyn, N. 
l rank 
New York, February 8, 1913. 
kK. Huntington Woodman, “I Am Thy 
Aeolian Hall, New York, February 8, 1913. 
‘A Ballad of Trees and the Mas- 


Temple, Brooklyn, N 


La forge, 
Harp” (song), 


George W. Chadwick, 


ter” (song), Aeolian Hall, New York, February 8, 
1913. 

Will Macfarlane, “Condescend” (song), Aeolian Hall, 
New York, lebruary 8 1913. 

Sidney Homer, “erry Me Across the River” (song), 
Aeolian Hali, New York, February 8, 1913. 

Marshall Kernochan, We ‘Two Together” (song), 
Acolian Hall, New York, February 8, 1913. 

Harriet Ware, “The Cross” (song), Brookhaven, Miss., 
January 16, 1913 

Edward A. MacDowell, “Idyll” (song), Brookhaven, 


Miss., 


Homer, 


January 16, 1913 

Lhe 
haven, Miss., January 16, 

Addison Andrews, “Oh, lor 
Brookhaven, Miss., January 16, 

James H Parting” 
January 21, 1913 

Wakeheld “When 
(song), iLroy, 1913 

Charles Wakefield Cadman, “At the Feast of the Dead” 

January 9, 1913 

Beach, “The Year’s at the Spring” (song), 


Brook- 


S Evening” 
1913 


a Day otf 


idney (song), 


otormy 
Spring” (song), 
1913. 

Denver, Col., 


Rogers, \t (song), 


Charles Cadman, Cherries Bloom” 


January 9, 


(song), Lroy, 
Mrs. H. H. A 
Troy, January 9, 
Mt rm 2. A. 


IQl3 


1913 
Beach, string quintet, Munich, January 22, 


Sidney Homer, “Dearest” (song), New York, January 26, 


1913. 


H \ 


Mrs. H. H fhe Year's at the Spring” (song), 


I9t3 


Beach, 
irk, January 26, 
Red Man's Requiem’ 


New Ye 
Marion Bauer, (song), New York, 
January 27, 1913 


“The Fiddler of New 
January 27, 1913. 
‘Call of Radha” (song), January 27, 1913. 


Her Trysts” (song), New York, January 


dney Homer Dooney” (song), 
York 


Harriet Ware, 


As R 
Marion bauer, 


29, 1913 

Mrs, H. H. A. Beach, “Exaltation” (song), New York, 
January 29, 1913 

James P. Dunn, sonata for piano and violin, G major, 
New York, January 30, 1913 

larence E. LeMassena, “Nouvelle Chanson sur un Vieil 
\ir” (song), New York, January 30, 1913. 

Clarence E, LeMassena, “Cradle Song” (song), New 
York, January 30, 1913 

larence E. LeMassena, “Serenade” (song), New York, 
January 30, 1913. 

Courtlandt Palmer, “Song of the Nile” (song), New 


York, February 1, 
Gilbert Spross, “My Lover He Comes on a Skee” 
(song), January 23, 1913. 
John Philip Sousa, “By the Light of the Polar Star” (or- 


I9t3 

Charles 

Corpus Christi, Tex., 
chestra), Winnipeg, January, 1913. 

John Philip Sousa, “Mars and Venus” (orchestra), Win- 


nipeg, January, 1913 


lohn Philip Sousa, “The Glassblowers” (comic opera), 
Rochester, N. Y., January 27, 28, 29, 1913. 

John Philip Sousa, “The Glassblowers” (comic opera), 
Syracuse, N. Y., January 30, 31, February 1, 1913. 


Harry Rowe Shelley, “Hark, Hark, My Soul” (anthem), 
Cleveland, Ohio, January 26, 1913. 

Mark Andrews, “Canzonetta” (organ), Cleveland, Ohio, 
January 26, 1913. 
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Edward A. MacDowell, “Long Ago” (violin), Syracuse, 
N. Y., January, 1913. 

Edward A. MacDowell, “To a Wild Rose” (violin), Kan- 
sas City, Mo., November, 1912. 

Harriet Ware, “Sunlight” (song), 
December, 1912. 

Charles Gilbert Spross, “I Know’ (song), Massillon, O., 
December, 1912. 

Charles Wakefield Cadman, “The Sadness of the Lodge” 
(piano), Detroit, Mich,, January 8, 1913. 

Charles Wakefield Cadman, “The Pleasant Moon of 
Strawberries” (piano), Detroit, Mich., January 8, 1913 

Edwin Schneider, “Your Eyes” (song), Topeka, Kan., 
January 8, 1913. 

Edwin Schneider, “Song of the Twilight” (song), Topeka, 
Kan., January 8, 1913. 

Edgar Stillman-Kelley, “Israfel” 
November 18, 1912. 

Charles Wakefield Cadman, “Three Songs of Odysseus” 
(song), Fort Dodge, Iowa, December 17, 1912. 

John Alden Carpenter, “Don’t Ceare” (song), Fort Dodge, 
Iowa, December 17, 1912. 

Ethelbert Nevin, “The Nightingale’s Song’ (song), Fort 
Dodge, Iowa, December 17, 1912. 

Harriet Ware, “’Tis Spring” (song), Fort Dodge, Iowa, 
December 17, 1912. 

Charles Wakefield Cadman, “Three Songs of Odysseus” 
(song), Evanston, Ill., December 20, 1912. 

John Alden Carpenter, “Don’t Ceare” (song), Evanston, 
Ill., December 20, 1912. 

Edgar Stillman-Kelley, “Defeat of Macbeth” (song), Ox- 
ford, Ohio, December 11, 1912. 

Edgar Stillman-Kelley, “Confluentia” (piano), Louisville, 
Ky., November 6, 1912. 

Clarence C. Robinson, “They Met on the Twig” (song), 
Illinois Woman’s College, Jacksonville, Ill, April 15, 
1912. 

Clarence C. Robinson, “Love Divine, All Love Excelling” 
(song), Oklahoma City, Okla., May 12, 1912. 

Clarence C. Robinson, “A Rose Will Fade” (song), State 
College of Pennsylvania, July 12, 1912. 

Clarence C. Robinson, “The Daisy” (song), State College 
of Pennsylvania, July 12, 1912 

Clarence C. Robinson, “Elusive Love” (song), State Col- 
lege of Pennsylvania, July 12, 1912. 

Clarence C. Robinson, “Crossing the Bar” (song), Pitts- 
burgh, Pa., November 28, 1912. 

Charles Wakefield Cadman, “Omaha _ Tribal 
(song), Detroit, Mich., January 8, 1913. 

Charles Wakefield Cadman, “The Moon Drops 
(song), Detroit, Mich., January 8, 1913. 

Charles Wakefield Cadman, “A Gregorian Chant of the 
Seventh Century” (song), Detroit, Mich., January 8, 
1913. 

John Alden Carpenter, “Don’t Ceare” 
Neb., January 15, 1913. 

Harriet Ware, “’Tis Spring” (song), Omaha, Neb., Jan- 
uary 15, 1913. 

William Arms Fisher, “Gae to Sleep” (song), Omaha, 
Neb., January 15, 1913. 

Eleanor Smith, “Windy Nights” (song), Detroit, Mich., 
January 20, 1913. 

Jessie Gaynor, “The Sunbeam's Kiss,”’ Detroit, Mich., Jan- 
uary 20, 1913. 

James H. Rogers, “Love Has Wings” (song), Detroit, 
Mich,, January 20, 1913. 

Charles Gilbert Spross, “My Star” (song), Detroit, Mich., 
January 20, 1913. 

Charles B. Hawley, “Heart's Desire” 
Branch, N. J., January 8, ror3. 
Charles Wakefield Cadman, “At Dawning” (song), Long 

Branch, N. J., January 8, 1913 

Mary Turner Salter, “The Cry of Rachel” (song), Boston, 
Mass., January 21, 1913 

Arthur Foote, “Etude Caprice” (piano), Boston, Mass., 
January 21, 1913. 

George W. Chadwick, “Before the Dawn” (song), Boston, 
Mass., January 21, 1913. 

Edgar Stillman-Kelley, “Headless Horseman” 
Greencastle, Ind., January 14, 1913. 


Brookhaven, Miss., 


(song), Chicago, IIl., 


Prayer” 


Low” 


(song), Omaha, 


(song), Long 


(piano), 


The department will be published weekly and contributions are solicited from any source whatsoever, to help make the record all en- 
However, advance notices and advance programs will not be considered; the clippings and programs sent must refer to concerts which 
And, before all things, it should be remembered that composers not born in America are ineligible for THE 

All communications referring to this department must be addressed: “American Composition Editor,” 


Edward A. MacDowell, ‘Hexentanz” Green- 
castle, Ind., January 14, 1913. 

Harriet Ware, “A Boat Song’’ (song), Greencastle, Ind., 
January 14, 1913. 

Charles Wakefield Cadman, “American Indian Songs,” 
Brookhaven, Miss., Jan. 4, 1913. 

Helena Bingham, “It Is Not Raining Rain To Me” 
(song), Brookhaven, Miss., January 4, 1913. 

Charles Wakefield Cadman, “The Morning of the Year” 
(song), Rochester, N. Y., January 28, 1913. 
Mary Turner Salter, “Last Night I Heard the Nightin- 
gale” (song), New York, January 21, 1913. 
Alexander MacFadyen, “Inter Nos” (song), 
Mass., January 20. 

George W. Chadwick, “When the Roses Bloom” (song), 
Lowell, Mass., January 20, 1913. 

Charles Frederick Carlson, “April” (song), Denver, Col., 
January 20, 1913. 

Charles Frederick Carlson, “Ah, Love’ (song), Denver, 
Col., January 20, 1913. 

Charles Frederick Carlson, “Romance” (song), Denver, 
Col., January 20, 1913. 

Charles Frederick Carlson, “Oh, Ariwara” (song), Den- 
ver, Col., January 20, 1913. 

Charles Frederick Carlson, “Each Morn a Thousand Roses 
Brings” (song), Denver, Col., January 20, 1913. 

Charles Frederick Carlson, “Wake, for the Sun Who Scat- 
tered Into Flight” (song), Denver, Col., January 20, 


(piano), 


Lowell, 


1913. 

Charles Frederick Carlson, “The Melancholy Morn” 
(song), Denver, Col., January 20, 1913. 

Charles Frederick Carlson, “Hear the Winds” (song), 


Denver, Col., January 20, 1913. 
Charles Frederick Carlson, “How Can I Ever Forget” 
(song), Denver, Col., January 20, 1913. 
Ernest Richard Kroeger, “Sonata in F Sharp Minor” 
(violin and piano), Lawrence, Kan., January, 1913. 
Ernest Richard Kroeger, “Bend Low, O Dusky Night,” op. 
48 (song), Chicago, Lil., January, 1913. 

Charles Wakefield Cadman, “American Indian Songs,” 
Indianapolis, Ind., January 17, 1913. 

Dudley Buck, “O, Israel” (anthem), Indianapolis, Ird., 
January 19, 1913. 

Dudley Buck, “Rondo Caprice” (organ), Indianapolis, Ind., 
January 19, 1913. 
Horatio William Parker, “Novelette” 
dianapolis, Ind., January 19, 1913. 
Charles Gilbert Spross, “My Star” (song), Detroit, Mich., 
November, 1912. 

Alexander MacFadyen, “Slumber Song” (song), Musko- 
gee, Okla., November, 1912. 

Alexander MacFadyen, “Inter Nos” (song), Muskogee, 
Okla., November, 1912. 

H. J. Stewart, “Legends of the Yosemite” (song), Musko- 
gee, Okla., November, 1912. 

Edward A. MacDowell, “Etude in F Sharp” (piano), 
Syracuse, N. Y., December 4, rg12. 

Harriet Ware, “Wind and Lyre” (song), Chicago, IIl.. 
December 16, 1912. 

Charles Wakefield Cadman, “Sayonara” (song), St. Paul, 
Minn., October, 1912. 

Charles Wakefield Cadman, “Three Songs of Odysseus” 
(song), Massillon, Ohio, October, ro12. 

John Alden Carpenter, “Don't Ceare” (song), St. Paul, 
Minn., October, 1912. 

Harriet Ware, “'Tis Spring” (song), Massillon, Ohio, 
October, 1912. 

Alexander MacFadyen, “Love is the Wind” (song), St. 
Paul, Minn., November, 1912. 

Benjamin Whelpley, “The Nightingale Has a Lyre of 
Gold” (song), St. Paul, Minn., November, 1912. 
Charles Wakefield Cadman, “Far Off I Hear a Lover's 
Flute” (song), St. Paul, Minn., November 19, 1912. 
Charles Gilbert Spross, “Yesterday and Today” (song), 

St. Paul, Minn., December, 1912. 
Louis Campbell-Tipton, “Spirit Flower” (song), St. Paul, 
Minn., December, 1912. 


(organ), In- 
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OREGON MUSIC. 


445 Sherlock Building, } 
Portland, Ore., February 8, 1913 


Marcella Sembrich favored Portland with a concert last 
Wednesday evening The noted soprano sang, among 
other works, “Before the Crucifix” and “Spooks,” both by 
Frank La Forge, the American composer, who was at the 
piano. Mr. La Forge played two of his own compositions, 
“Romance” and “Valse de Concert.” Gutia Casini, cellist, 
assisted. The opening selection, variations on a “Roccoco 
Theme” (Tschaikowsky), was offered by Mr. Casini, who 
is in his teens 

nner 

Lillian Nordica, the famous soprano, appeared here on 
Thursday evening of this week. Her program included 
two songs, “When Cherries Bloomed” and “At the Feast 
of the Dead,” by Charles Wakefield Cadman, the well 
known American composer. Among her encores were 
“The Land of the Sky Blue Water,” by the same com- 
poser, and “Year’s at the Spring” (Beach). William 
Morse Rummel, violinist, was heard in works from the 
pens of Kreisler, Aulin, Sarasate and others, Romayne Sim- 
mons played the accompaniments 

Rae 

I'he Orpheus Male Chorus, one of Portland’s most valu 
ble musical assets, and which is steadily advancing under 
the able direction of William M. Wilder, gave its first con 
cert of the present season on the evening of February 5. 
Kight vocal numbers were on the program, among them 
“The Huntsmen’s Farewell” (Mendelssohn), “The Mar 
tyrs of the Arena” (Laurent de Rille) and “Comrades in 
Arms” (A. Adams), which were sung with intelligence 
and full, round tonal effect. All the vocal selections were 
given unaccompanied. The soloist of the evening was 
William Wallace Graham, violinist, whose playing aroused 
much enthusiasm. Edgar E. Coursen’s accompaniments 
were commendable rruly, a delightful concert. 

neRee 

Last Sunday the Portland Symphony Orchestra gave a 
encert at Salem, the capital of Oregon. There wags a 
good attendance and the musicians received a hearty wel 
come, so the writer is informed by Homer Honeyman, a 
member of the organization. While out of the city the 


orchestra also played at the State Insane Asylum. A spe 
cial train was engaged for the trip 
nre 


Following the example of Tina Lerner, the noted Ru 
sian pianist, who gave two recitals here in one week, Maud 
Powell, the famous violinist, played a return engagement 
recently. David Bispham, the distinguished baritone, also 
gave a number of recitals here last December. This show 
that musical Portland is growing fast 

nnre 

Recently “The Coming of the King,” a sacred can 
tata by Dudley Buck, was presented in Trinity Church un 
der the direction of William H. Boyer. The soloists wer 
Rose Bloch-Bauer, soprano; Delphine Marx, contralto; Jo 
seph Mulder, tenor, and Fred Crowther, baritone. Lucien 
E. Becker was at the organ. A large crowd enjoyed th 
musical feast. 

nRre 

Among the prominent and busy violinists of Portland 
must be mentioned Frederick Creitz, an excellent musi 
cian. He gave entire satisfaction when he served as con 
certmaster of the Portland Symphony Orchestra, M1 


Creitz is a pupil of the Royal Conservatorium of Music, 


Leipsic. Joun R. OatMAN 





Falk and Fischer in Florida. 

A recent communication from Pensacola, Fla., states 
that Jules Falk, violinist, and Arthur Fischer, pianist, have 
been playing to large audiences despite the fact that the 
thermometer registered ninety degrees in the shade. The 
communication further stated that the only way they 
could keep cool was to sit under the palm trees and eat 
cocoanuts. That these two artists have been able to entice 
music lovers from their home comforts to an auditorium 
speaks well for their artistic powers The many press 
notices concerning them have been most c ymplimentary 
and show that they have lived up to their reputations. The 
tour to Mexico will probably have to be abandoned on 
account of the disturbances there. In that event more 
time can be devoted to the far South and West 





Albert Huberty'’s Recent Successes. 

Albert Huberty, of the Montreal Opera Company, has 
recently scored successes as Mephistopheles in “Faust” 
and Phanucl in “Herodiade.” The great basso had many 
recalls and since these appearances has had other triumphs 
with the company in Ottawa and Toront 

“When I was young we sang ‘Suwanee River’ and ‘Sweet 
\deline.’” 

“Well?” 

“I pity my children. They will have to look back on 
‘Everybody's Doing It’ and this current assortment of 
ragtime songs.”—Pittsbburgh Post 


A N N A Cc A “ LYRIC SOPRANO of the Metropolitan Opera Co. 
Por terms address FRED O. RENARD, Mer. 
Phone Columbus 3082, New York, N. Y. 


216 West 70th St. 


VAN YOR X - a wer ok SE, ow vows 
STUDIOS: 

21 WEST 38th STREET, NEW YORK 
3701 Murray Hill 


Season 1912-1913 New Booking 
Por Terms and Dates Address: 
FREDERIC SHIPMAN 
3835 Flournoy St., Chicago, Ill. 


“Her art is indisputable.”"—Philip Hale, in Boston Herald. 


TINA LERNER Pen 


SFASON 1912-13 ement: LOUDON CHARLTON, Carnegie Hall, New York 
— = MASON & HAMLIN PIANO 


SEASON 1912-13 
Management : 
Carnegie Hall, New York 


MEZZO CONTRALTO 


EMINENT sW ISS PIANIST 
In America Entire Season 
Management: CHAS. L. WAGNER 
Associate Manager with R. EE. JOHNSTON 
1461 Broadway - New York 


A. CARBON E 


MASTER IN THE ART OF SINGING 


Has moved his studio from Carnegie Hall to Aeolian Hall, 27 West 42nd St., New York City 
Art of singing trom the first rudiments to the classic “‘Bel Canto” 


Carbone’s Breath Controller rescommended by famous singers, teachers and physicians as unique apparatus for breathing 
exercises. Circular sent on application 


THIRTY YEARS’ EXPERIENCE HIGHEST REFERENCES 
FOSTER & DAVID, 500 Filth Avenue, New York, Announce the First American Toar of 


BONARIOS GRI VISON Violinist 


SEASON 1912-1913 (Sotoist with the New York Philharmonic Society, February 2, 1913) 


BASS-BARITONE 
Formerty oangere Opers 
THE WOLFSOHN MUSICAL BUREAU 


NOW IN AMERICA 


On a Coast-to-Coast Tour that Is giving re- 
peated proofs of his title to a conspicuous 
place among the brilliant pianistsof theday. 


Management: LOUDON CHARLTON. Steinway Piano Used 


Guilmant 
Organ School 


DR. WILLIAM C. CARL, Director 


Students Aided in 
Securing Positions 
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25 Now Playing in N. Y. City Send lor Catalogue 


44 W. Ith ST., NEW YORK 
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MRS. C. HOWARD ROYALL 


TEACHER OF SINGING IN ALL ITS BRANCHES. 
Tone production, style, diction and repertoire. 
Studio, 30 East g7th St., Cor. s7th St. aa Madison Ave., New York. 





‘we ‘“*There ere plenty of men and women whe can 
fiddle. Some can even make music flow from the 
strings, but there never are more than two or three 
persons in the world at the same time who can work 
the miracle Maud Powell can."’ 


~—FProm an Editoral in ‘“The Portland Oregonian”’ 
of January 17, 1913 


H. GODFREY TURNER 1402 Broadway, New York 


ie VERE-SAPIO 


Crime Donna Son rano from Paris Grand Opers; % Scala, Milan; 
Covent Garden, London: Metropolitan Opera, 9 O06., ot6., io 
America Season 1912-13. For terms and dates La 

65 Central Park West, New York 


Carl Pohlig 


CONDUCTOR 


Address: VILLA POHLIG, PLANEGG 
near Munich, GERMANY 


* RAPPOLD 


E PRIMA DONNA SOPRANO 


Metropolitan Opera House 


Management: CONCERT DIRECTION, M. H. HANSON 
37 Fitth Avenue, New York 


LUDWIG 


HESS 


TENOR RECITAL, ONTARIO, FESTIVAL 
Personal address: 602 West 137th St.. New York 


Frederic GERARD 


VIOLINIST 


AMERICAN DEBUT 


Season 1912-1913 
NOW APPEARING IN EUROPE 


Address - - Care of Musical Courier 


NEW YORK 
COLLEGE OF MUSIC 


i28-130 East 68th Street 

CARL HEIN Directors AUGUST FRAEMCKF 
The College has for its object the universal niqher education in all 
branches of music—Department for those who desire to teach music 

Course for Supervisors of Music in Public Schools—Opportunities 
and training for public appearance -40 Instructors of highest reputa 
tion—Newly engaged, Rubin Goldmark, Composition; Michel Sciapiro, 
Violin, 
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CATALOG ON APPLICATION 





MADAME 


“ KLENNER 


America’s Representative of the Great Garcia Method 


Teacher of Florence Mulford, Metropolitan Opera 
Houge; Kathieen Howard,Grand Opera,Darmstadt; 
Lillle May Weiker, Grand Opera, Erfurt; Kath- 
erine Noack Fique, Opera, Concert, and Oratorio; 
Camilla Elkjeer, Aborn Grand Opera Co.; Lucilla 
Brodsky, Majestic Grand Opere Co., and others. 


952 8th Avenue, Corner 56th Street, New York 





In America, 1913-1914 





Haro Bauer 


MASTER PIANIST 


Management : 


LOUDON CHARLTON, Carnegie Hall, New York 


























\fA VIENNA (Q/ 


All artists appearing in Vienna that desire mention 
in this letter will Kindly see that ticlets are sent to 
this office. 


Piaristengasse 46/36, 
Vienna VIII, January 24, 1913 
Kreisler’s second and last appearance in Vienna this 
season brought forth the Mozart concerto No. 5, A major; 
Padre Martini: 


Beethoven concerto, D major, op. 61: 














BRAHMS’ MONUMENT, VIENNA 


Andantino, Louis Couperin; “Chanson, Louis XII] et 
Pavanne,” and the Kreisler numbers, “Caprice Viennoise,” 
“Zwei Alt-Wiener,” “Tanz Weisen,” “Liebeslied” and 
“Liebesfreud.” His concert was given in the Grosser 
Musikvereins Saal with the Wiener Tonkiinstler Orches- 
tra, Oskar Nedbal directing. The violin virtuoso was in 
his best form and gave the large audience assembled an 
evening filled with pleasure and delight, long to be re- 
membered. 
and the shorter numbers of his own composition, which, 
rendered with his masterly technic and fine sense of 
interpretation, afforded one glimpses of the greatness this 
The smaller numbers were given with 
piano accompaniment, Director Oskar Nedbal filling 
this position in a very pleasing manner. A new orches- 
tra selection was also given, being the vorspeil in the 
first act of the music drama, “Der Held und das Leben.” 
The composer, Toni Konrath, is a viola player in the 
lonkiinstler Orchestra and deserves much attention, due 


Especially to be noticed were his cadenzas 


artist possesses. 








“ACH, DU LIEBER AUGUSTIN.” 





to qualities found in his work, which, though of very 
modern tendencies, possesses many beautiful thoughts and 
extraordinary ideas. 
RRR 
The Euger, d’Albert concert brought forth a program 
f much interest, comprising the Bach-d’Albert “Pas 


sacaglia” in C minor; Beethoven “Rondo,” op. 51, No. 2, 
and “Ecossaises,” arrangement by d’Albert, and the 
“Rondo,” op. 129; the Beethoven F minor sonata, op. 57; 
Schumann “Carnival,” op. 9; two Chopin numbers, the 
nocturne, op. 9, No. 3, and the baliade, A sharp major, 
op. 47; a scherzo, op. 16, No. 3, by d’Albert, and the 
E major polonaise, No. 2, by Liszt. This concert aroused 
the usual amount of interest throughout the musical 
circles of Vienna that is common to d’Albert’s appear- 
ances here, and many were the varied opinions resulting 
from his performance. Of a certainty was the fact that 
the artist took most of his numbers at an extraordinarily 
fast tempo and seemingly rejoiced in the display of his 
masterly technic and its resulting effects. 
neue 
The second regular concert of the Gesellschaft der 
Musikfreunde in Wien was given with the Tonkiinstler 
Orchestra. Kapellmeister, of the Royal Opera Franz 
Schalk directing, the society's singing club, and the Royal 
organist, Prof. Rudolf Dittrich, together with the assist- 
ing vocal artists in quartet: Gertrude Foerstel, soprano 
from the Royal Opera; Flore Kalbeck, concert alto; 
Rudolf Ritter Volks, opera tenor, and Dr. Nikolaus 
Schwarz, bass; two violin soloists, concertmasters Prof. 
Rudolf Malcher and Josef Zimbler. The works chosen for 
the evening were the Max Reger “Konzert in alten Stil,” 
op. 123, which on this occasion had its first hearing in 
Vienna, and the Anton Bruckner Mass in F minor, for 
solos, choir, orchestra and organ. It is difficult to speak 
with authority on the reception of the Reger number, as 
opinions were varied, but one can say that Schalk’s inter- 
pretation was of the true quality and rang with the real 
sincerity of which this modern composer of as yet not 
fully recognized standing is rightfully worthy. The 
Bruckner Mass, given in its fullness of splendor, won 
its usual success, and the participating artists were all 
entitled to much praise and credit for the respective 
parts they took toward the means of upholding this 
noble work in its greatness. The composition was writ- 
ten especially for the “Gesellschaft der Musikfreunde,” 
dedicated to the former “Archivar und Bibliothekar,” C. 
F. Pohl, on December 31, 188s. 
nner 
In Severin Eisenberger’s second piano recital of this 
season he played the Handel suite in G minor; Scarlatti 
“Pastorale Capriccio; Beethoven rondo, G major, op. 51, 
and sonata in F minor, op. 57; Schubert “Moments Mu- 
sicaux,” op. 94; Chopin mazurka, in A minor, and one in 
B minor, also a nocturne in F major; Schumann “Papil- 
lons,” op. 2; Liszt “Gondoliera,” and the Strauss-Tausig 
“Nachtfalter Walzer.” The artist gave his usual mas- 
terly readings and through his abundance of musical tem 
perament and phenomenal ability of tone painting, pro 
duced some wonderful effects in light and color. Espe 
cially pleasing was his rendition of the Schubert “Mo 
ments Musicaux,” in which he succeeded in finding the 
happy medium which is necessary to interpret this master 
in all the charms and delicacies that must surely have been 
the composer's true thoughts 
nee 
Selma Halbun-Kurz, the celebrated and favorite Royal 
Opera singer, gave her concert in the Grosser Munich 
Saal with the Orchestra Verein, Bernhard Tittel, of the 
Volks Opera, directing Otty Reiniger, violinist, as as 
sisting artist, and Julius Kris as piano accompanist. An 
orchestral number, the “Hochzeit aus Figaro,” Mozart, was 
given first. The vocalist was in the best of form and sang 
with the charm that has won her such fame. The 
difficult “Martern aller Arten,” from “Die Entfuhrung 
aus dem Serail,” by Mozart; Donizetti's “Wahnsinns” 
arie, from “Lucia von Lammermoor,” with flute obbligato 
played by Johann Amans; “A Tre giorni,” by Pergolese; 
“Serenata,” by Haydn, and “La Danza,” by Rossini, com 
prised the first selections that she gave. The violin num 
ber, “Legend and Cappriccio,” by Wieniawski, was played 
by Fraulein Reiniger in a most fitting style, the young 
artist producing a tone of rich quality and showing an 
ample technic which with her artistic temperament should 
lead her into a brilliant future. The last two numbers, 
sung with piano accompaniment, were an arie from 
‘Tosca,” Puccini, and the waltz ariette from the opera 
“Mirella,” Gounod. Madame Halban-Kurz was com- 
pelled to add several encores. She was the recipient of 
many flowers and congratulations and many flattering 
criticisms in the papers on the following morning 
Ree 
Charlotte Herpen gave a lieder abend, with the assist- 
ance of Eddy Brown, the violinist, and Marcel von Goo 
The singer's program consisted of a 
Am See,” and “Dem 


as accompanist. 
Schubert group, “Du bist die Ruh,” “ 
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Unendlichen”; Brahms, “Auf dem Kirchhof,” “Bei dir 
sind meine Gedanken,” and “Regenlied’; H. von Eyhlen, 
“TIdylle,” “Schmied Schmerz” and “Kurze Antwort”; Rich- 
ard Strauss, selections of “Breit tiber mein Haupt,” “Be 
freit,” “Wiegenlied,”’ and Aufforderung 

The songs were given with a strong personal charm and 
The violinist, Eddy Brow 

played the Bruch G minor concerto and three smaller 
numbers—the “Tambourin Chinois,” Kriesler; “Larg 
to,” Handel-Hubay, and “Caprice,” No. 24, Paganin 


Auer. He plays with a broad, full tone, and shows 


“Heimliche 


a voice of pleasing quality 





clear musical intellect in the reading of each composition 
ind possesses a technic amply able to fulfill all demands 
made upon it. 
RRR 

The Wiener Aerzte Orchestra, which is composed e 
tirely of doctors, gave a charity concert in Grosser Musik 
verein Saal, in which the physicians for the said evening 
adopted instruments of a less dangerous disposition and 
proved that they were capable of performing operations 
in more than one line. 
Hochstein, violinist; Alfred Griinfeld, royal pianist, and 
Gertrude Foerstel, from the Royal Opera 


[he assisting artists were David 


The orchestra 
under the direction of N. Ritt von Jagic, gave the Tschai 
kowsky symphony No. 5 and the first movement of the 
Mr. Hochstein played the Bach 
In this 


Brahms symphony, No. 2 
~oncerto in F major arrangement by Felix Mottl 
he displayed the many different qualities which serve 


show his unusua! virtuoso ability, combined with a is 





tinguished charm and elegance and a full comprehension 
The large audience showed thorough 


appreciation of his work by demanding an encore, whic 


of the composition 


concerto 1 \ 


major was played by Alfred Griinfeld in his original m 


he refused to give [The Mozart piano 


ner, and he received a brilliant ovation from his many 


Vienna admirers He was compelled to add two encore 


numbers, which wet f his famous waltz style, in which 
the Viennese take so- much pride, claiming that it is only 
their own Griinfeld who possesses the genuine Viennese 

Gertrude Foerstel sang the Richard 
Mahler’s “Ich bin der Welt, abhanden 
gekommen,” and “Wer hat dies Liedel erdact.” Phe 


waltz temperament 
Strauss “Morgen,” 


Strauss song was accompanied by a violin obbligato, which 
Mr. Hochstein played very sympathetically rhe soloist 
was in excellent form 





entered thoroughly into the 
spirit of each composition, rendering them with beautiful 
intonation and a clear understanding of the artistic bean 
ties contained therein 
RRR 

The Violin Meister Schule cencert given in the Grosser 
Musikverein Saal, with the Conservatory Orchestra under 
the direction of Hofopern Kapellmeister Franz Schalk, 
afforded the public occasion to see what the celebrated 
teacher, Prof. O. Sevcik, is still doing in his persistent 
work of producing new violin virtuosi. Of the five young 
artists who played, not one is out of his or her teens, this 
fact, however, not interfering in the least with the breadth 
or maturity@f their masterly attainments, as, in fact, some 
of them stand as fair rivals to many of their older col 
leagues in the great family of violin masters The Bee 
thoven concerto, D major, op. 61, was given, Richard Sears 
an American boy, playing the first movement, and Gustav 
Kleiner (German) playing the last two movements 
Magda Weil, a Hungarian, played the Goldmark A minor 








concerto with a beautiful depth of tone and strong musi 


cal feeling that will surely lead her to brilliant success 
The Brahms D major, op. 77, was played by Zlatko Balo 
kovic, a Croatian youth, with a display of technical skill 
and an overabundance of fiery temperament which already 
have won for him a promising reputation. Albert Cort 
feld, another of the youthful stars, played the Vieuxtemps 
E major concerto, op. 10. His style is worthy of much 
praise, in that he possesses a brilliant technic, and the 
it gives his interpretations 





quality of sureness in playing th 
a sense of musicianship which is frequently sadly lacking 
in some violinists of to-day Mr. Cornfeld’s home is in 
Philadelphia, and he returns to America in the summer 
for the purpose of concertizing 
nar 

At the first American Musical Club concert given in the 
new year. Gertrude Cleophas, pianist: Bessie Taylor 
linist, and Julius Steiner, vocalist, were the participating 
artists Mis Cleophas, of the Leschetizky school, played 
the Chopin G minor ballade, MacDowell’s concert etude ir 


F sharp, and a Liszt etude. Her playing is of a stvle 






depicting an ndance of technic and reness of inter 
pretative qualities found so generally in the pupils of this 
great maste: Miss Cleophas returrs to America this 
summer, where she will take up work te hing at the 


head of the piano department in the foremost school of 





Minneapolis. Miss Taylor, of the O. Sevcik school, nlayed 
the Tartini variations over a theme from Corelli, the 
Friedmann-Bach “Grave.” and a scherzo and tarantelle 
from Wieniawski Her tone is of beautiful quality and 


he possesse the long and high st nding form of Sevcik’s 
technic which throws open to one the deeper mysteries 
of violin playing. Mr. Steiner sang a recitative and aria 
The Publican.” by Von der Water; “The Children’s 








Home,” by F. C. Cowen, and “When Love Is Kind,” by 
an unknown composer. Mr. Steiner's voice possesses many 
rich qualities and represents much careful and artistic 
training. He is one of the successful teachers here in 
Vienna, and among the audience were to be found many 
of his pupils. RRR 

David Hochstein, the violinist, has returned to Vienna 
after a sojourn of two months in Davos, Switzerland 
Mr. Hochstein plays an early February engagement with 
the Tonkinstler Orchestra in the Theater an die Wien 

nner 

The first of a series of afternoon receptions held by 
\mbassador and Mrs. Kerens for the Americans in Vienna 
was given in the present apartments of the ambassador in 
Hotel Bristol. It proved to be a very enjoyable affair and 
the local residents and visiting tourists attended in goodly 
numbers. Among those present were the writer and cor 
respondent, Dr. Wolf von Schierbrand and wife, Dr 
Tippe, Royal Opera singer William Miller, and the sculp 
tor Hugo Taglang Victor C. Winton 


Press Comments on Bonarios Grimson. 
Attached are a few press notices on the playing of Bo 
narios Grimson when he appeared recently with the New 
York Philharmonic Society and scored such a decided suc 
cess: 


At the Philharmonic concert in Carnegie Hall the Bruch G minor 
neerto was played by Bonarios Grimson As his name suggests 

newcomer has Greek blood in his veins, as well as English 
Hic was a pupil of Joachim, and has appeared successfully wit) 
various leading orchestras of Europe Yesterday the beauty of 
admiration from his first bars—a tone which carries 


exceptionally well and keeps its individual flavor amid al! the 





estral sweetness that Bruch mingies with the solo part It was 
articularly ingratiating in the slow movement The technica! 
ji ies of the fast movements were easily overcome by hin 


made a good impression on the audience, being recalled r« 
The Evening Post, New York, February 3, 1913 








onar Grimson was heard in the Bruch concer 


G minor, a work which offers an opportunity for a player t 


n ge it entimentality, if he so desires, and it cannot be said 

Mr. Grimson steered entirely clear of this His playing as a 

hole 1s manifestly that of an artist He has an excellent tone 

and) great facility in execution More than that, he plays with 

uch subtlety of expression It will be a pleasure to hear hir 
again.-The New York Times, February 3, 1013 

B nos (grit n faced yesterday an appreciative, if not a very 


urge, gathering of listeners, whose favor he won immediately, not 
ymnly through t! charm of his playing but the unaffected modesty 
nd reserve of his bearing The young violinist was born in 
England, but is of Hellenic as well as British descent In London 
' 


e studied with Arbos, one time concertmaster of the Boston Sym 
phony Orchestra i 


Berlin with Joseph Joachim, who thought 





highly of his talents He has appeared in public with the Berlin 
Philharmonic Society, and has played with success both in London 
und Paris He revealed, besides excellent technical training, a 
good, round and expr ve tone The New York Press. February 
1913 
Bonarios Grims young violinist, made his initial bow 1 
New York, and played Bruch’s concerto in G minor His per 
lity and reposeful manner faverably impressed the audience 
¢ he had played a note The composition as a whole requires 
rf with p temperament, a proficient technic and ar 
sbilit ind these Mr. Grimson seems to possess in full At 
‘ vse of t number he was recalled to the stage a number of 
me Brooklyn Eagle, February 3, 10 
It w c ceasion of the debut of a new visitor, the Eng 
Bonar Grimson, who played the Bruch concerto 
in G minor, which w played with the same orchestra and in the 
same hall last November by Yesaye T? deep work, filled with 
the noblest ssior gives the soloist every opportunity, not only 
lisplay s command of his instrument, but, above all things 
give picture of s nal existence The English violinist 
had n neerto wisely, for it brought to view his par 
ularly fine qualities singing tone and a warmth of feeling 
We 1 hope to hear 1) artist—-whose appearance resembling a 
thf Dickens tremely prepossessing—playv ften in New 
k.—Morgen Herold, February 3, 1013 


Max Herzberg to Tour with Alice Nielsen. 
Max Herzberg, the pianist, has been engaged to go on 
tour with Alice Nielsen from February 15 to February 25 
Mr. Herzberg 1s 


x 


Iso the accompanist for Anna Case 
rather he has played for the young soprano at several 

neerts recently, among them being the charity fete at 
the Hotel Plaza on February 3: at the Balalaika Orchestra 
oncert in Aeolian Hall, New York, and at Mrs. George 
Rlumenthal’s musicale on February 6 

When Mr. Herzberg returns from the Nielsen tour, he 

| play at a concert in Yonkers: with Maximilian Pilver 
t Carnegie Hall, New York, and February 28. at Julius 
Hopp’s concert in the same anditorium 

Mr. Herzberg has also been coaching a number 
ingers. For the past two weeks he worked with Madame 
le Cisneros, of the Chicago-Philadelphia Opera Company 
Several ladies prominent in New York society have also 
studied with Mr. Herzberg, among them Mrs. Leo Prince 
wife of Tudge Prince, of the City Court and Mr Hugo 
Stearns 

Madame Cahier Abroad. 

Madame Charles Cahier a few week ago sang Amneris 
in “Aida” at the Grand Ducal Opera House in Darmstadt, 
ad tint ad 


au ition after the performarce 
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H /ELENE MAIGILL 


Rosina Laborde (teacher of Emma Calve and Marie Delma 
“Nothing less than genius in the difficult art of poe Bem Fa" 
Voloes Examined and Classified Wednesdays a.m. and Saturdays p.m. 
Carnegie Hall, New York 


Ernesto Eminent 


CONSOLO iu" 


Adele 


Broadway & 103d St.. New York 
DRAMATIC SOPRANO 


Concert, Oratorio, Recital 
MANAGEMENT, CONCERT DIRECTION M. H. HANSON, 437 Fifth Ave., Hew York City 


Clara BUTT 
Kennerley RUMFORD 


IN AMERICA JANUARY TO APRIL, 1913 
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Engaged ALL Season in Europe 





Personal Address: 


§ rue Roquepine, Paris, France 














GIORGIO M. SULLI 


Teacher of Carmen Melis, Clara 
Clemens, Mrs. Lealia Joel-Hulse, Rein- 
hold von Warlich, ario Sammarco, 
Lena Mason, Tarquinia Tarquini and 
ther well-known singers of Grand Opera 
or Concerts, 

VOCAL STUDIO: 1425 Broadway, 
Metrepelitan Opera House Building, New York 


(Phone, 2762 Bryant) 


Public Recitals throughout season for 
advanced pupils. 


Write for Circulars. 
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This finely conceived and original 
symphonic composition, which was 
introduced to the public at the concert 
of works by American composers given 
by the Schola Cantorum at Aeolian 
Hall, New York, December 11th, by 
Mischa Elman and the composer, must 
be considered one of the most notable 
works of its kind to appear for some 
time. 
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The Rubinstein Club is the oldest musical club in St. 
Louis, having been in existence twenty-six years. The 
club membership is quite large and includes many profes- 
sionals, a number of whom are also composers. A de- 
lightful program was given on January 22 at Henneman 
Hall, as follows: 


Hark, Hark, the Lark ..... pepepeviveesseecouent Schubert-Liszt 
Lucia di Lammermoor, sextet .....-.--s+sessereeeeceeeeveseces Liszt 
Ernest C. Krokr n, Jr. 

Preludes, Nos. 3 and 8 ....cececcscecercecseeeeeeesessesenes Chopin 
Wa cosa ccnedcaeeCocces sup ob0o bbbsunnce pai vepeesseesenses Debussy 
Marian Bergman. 

Alto solo, Song of Thanksgiving .....-+.-c-seereereeeeeeenee Allitsen 


Drink To Me Only With Thine Eyes, an old English song. 
Mrs. William T. Jones. 


Prelude, op. 28, No, 17 cccsccsceeeerecerceceersceees sees oesChopin 
The Eagle Se EI a Pe hs eae Pree ee .. MacDowell 
Magic Fire Scene, from Die Walkiire .............. Wagner-Brassin 
Mrs. Frank Habig 
Violin— 
Romance a wibece unawedadsetabunewe ; Svendsen 
Souvenir .... Se owuudaeveveake os shecwexkiosonse, men 
Bessie Blaney. 
Soprano solo 
The Birthday ...cccccccscvescsccccnesesccessesccsnsce Woodman 
De Tp vgs ceadads\ scab beeddh deve traapentocuan Cadman 
Come Tato, Mie Bab ‘once dxons cakedarscccccssessocsccandees Ronald 
Ann Robbins. 
Piano duo, Theme and Variations ...........-.+++ Christian Sinding 
Mrs. Byron F. Babbitt, Mrs. Ottmar Moll. 
nRe 


The Litta Society of Pekin, Ill, was organized in 1892. 
It is a member of the Sixteenth District of the Illinois 
Federation of Women’s Clubs, also of the National Musi- 
cal Association. Regular meetings are held the third Mon- 
day evening of each month in the auditorium of the Taze- 
well Club. The club color is red and the club flower a 
red carnation. The object of the club is to provide musi- 
cal and literary instruction and entertainment for the 
benefit of its members and friends, and willingness and 
competence to take part in any of the programs constitute 
the requirements for membership. The program commit- 
tee consists of the executive committee and the chairman 
of the vocal, instrumental and dramatic committees. The 
program for the year includes the following subjects: 
“German Composers,” “Sacred Music,” “Nature Music,” 
“Music of Ye Olden Time,” a program devoted to the 
works of MacDowell and Nevin, also one of Schubert and 
Chopin, and a very unusual and original program of “The 
Musical Cycle of Life.” This program comprises music 
of infancy, childhood, youth, romantic period, middle age, 
infirmity and dissolution. R 

Rene 

The Philomel, a musical club of Warren, Pa., was en- 
tertained by Mrs. Smith and Mrs. Geracimos at the home 
of Mrs. Charles D. Crandall, on Wednesday, January 22, 
with the following program: 

Mrs. John Galbraith Smith, soprano, Mrs. John Geracimos, pianist. 


Songs— 

Greeting pidbakwaegeunhente “aes sAnkwcaa bah -Harris 

Land of esas dere dé tab weaetenianthbakin eaees del Riego 

Nymphs and Shepherds econ beceeebebesss Purcell 
Minuetto Scherzando see wbensenees ee .. Stavenhagen 
BID ock:o cacsca nerd na edie Vocnucs dt0es ciucougesascaneeghans Lavignac 
Songs 

One Summer Night .............+. PT TTTT Cer 

Song of Spring wer eseeeees Won Fielitz 

The Night Has a Theasend ‘io sevddeenerad eeriaseet Boltwood 
Seremade ..cccccecccccccvccesscee snevess sess cesve cosceces Whelpley 
Preludes, op. 2, Noa, 8 amd @ cccccesccccccccssccseccesecece Chopin 
Songs 

The Shepherd's Cradle Song coe .. Somervell 

Bi TR n.as op 0 h6 no cnc baws 2 ek avevedsccsdnacbateenedeveso ee 
Te: WR. BOO) vies cncqwesvaccessunse’s st eeseesececseees MacDowell 
Pa: 6 ERI Des iA diviigand ce cuacs cwiokce}hetss eb eons MacDowell 
SD BOM. vcd wne dc auweenacens woxechnaspsunsedscanchbatenen MacDowell 
Songs— 

Wena a te We: AM TOD convince dcnccccvscyncesinentntcces Eden 

The Lamb bsick deans she aeaed kp aanecenn ab .. Densmore 
Gavotte Fantastique ...............5: eds Mrs. i. nL A. Beach 
Song, Damon ESS ..Max Stange 
Rhapsodie Hengrolen, ‘No. BE oncecas svectecteebeencdcuseeee 


ne Rn 

The Apollo Music Club of Clarksville, Ark., meets every 
three weeks and has a membership of twenty-five. For the 
past three years the club has been studying operas and the 
same program is continued this season. The club has 
been organized for six years and belongs to both the Na- 
tional and State Federations. One of the very laudable 
enterprises of the club is the musical education of a young 
girl in the college at Clarksville, the members’ dues going 
toward the payment of her tuition. The club also has 
been very active in advancing the cause of music gener- 
ally, by arranging for artists’ recitals. One of these re 
citals was given recently by a singer, Raymond May, bari 
tone, formerly of Clarksville, now a prominent soloist in 
a large Chicago church. This was a holiday meeting 
around Christmas time, and the following program was 





given in place of the regular lesson which was to have 

been upon Mozart’s “Cosi fan tutte.” 

Piensa sole, Polomaise, BR: wieder’ ..cc.ccccckccvcvecscavesses Paderewski 
Virgie Poynor 

Vocal soli— 


Mélisande in the Wood............. vibes saceap anes nee 
Caro mio ben ... Py ao ee 
O Thou Sublime Seiehed 4 Star, Tannhauser........... Wagner 


Raymond May. 
Piano solo, Salon, Etude, op. 25....... . Liebling-Chopin 
Miss Covingt on 

Violin soli— 
Ave Marie Bach-Gounod 
PND sarin andes Kae acto ae eh onahendeueaes kauew ane t Oe 
Professor Brown. 
Piano solo, Prelude, C sharp minor.. Rachmaninott 

Miss Laser 

RnRre 
The MacDowell Club of Milwaukee, Wis., gave a very 
interesting program on January 21, deveted to public 
school music. The program was preceded by a paper on 
public school music by Miss Helen Poole, director of 
music in the public schools, with the following illustra- 

tions: 


Swing Song. 

The Busy Wind. 

To a Snowflake. 

The Raindrops. 

Going to Sleep. 

My Little Yellow Duck. 
Little White Butterflies. 


Rhythms. 
Pauline Peterson, director 


Mary Jordan at the piano 
First Grade Songs—Lloyd Street School: 
Hannah Marks, leader 
Where Do All the Daisies Go? 


Dear Santa Claus. 
Hush-a-bye Baby. 
My Pony Gray. 
The Dew Drop. 
Fourth Grade Songs—Thirty-first Street School 
Myra Kriesel, leader 
The Sparrow's Bath. 
Good-night to the Flowers 
Round. 
Now the Sun Is Sinking 
Fighth Grade Chorus—Mineral Street School 
Clara Whitham, leader 
Miss Case at the piano 
The Morning Ramble. 
The Dancers. 
Sailor’s Song. 
Teachers’ Double Trio Gertrude Reinke, Minnie Suckow, Lucile 
Weber, Ilma Zinns, Amelia Jacobson, Judith Rehnquist 
Accompanist, Hannah Marks. 
Violin obbligato, Ruth Collingbourne, Anna Jurachek 


The Student Section of the club gave a very interest- 
ing program of Russian and Norwegian muséc, with the 
following numbers: 


Funeral March (sonata, op. 35) jes . Chopin 
Mary Adams 
To Rest I Call Ye, Lambkins All (Norwegian shepherd 


a bas saa uecaw sweated Oe .Edited by J. A. Kappey 
National Song of Norway (in Norwegian)...................Blom 
Henrietta Miller. 

DUNGEON 0 o's sce orevetercdpensiscs eee SR 


Minniq Strasen 
Kamenoi-Ostrow, op. 10, No. 22...... Rubinstein 
Charlotte Patek 
Talk on the Symphony. 
Mrs. Perry Williams. 
Symphony Pathetique, op. 74......... ‘ . Techaikowski 
Allegro con grazia. 
Misses Lansing, Frank, Schwarm, Gray 


Light Song, op. 38, No. 2... ere ) Sinding 
Elsa Rosenheimer 

BRerceuse, op. 5§7....... b Wea eans ails . Chopin 

Etude, op. ro, No. 12... Pe PeT Th : Chopin 


David Pesetzki. 
Accompanist, Mrs. Wergin, Misses Eichrodt, Witte 
RnRe 

The St. Cecilia Musical Club, of Aurora, Ill, has a fine 
institution in its hospital committee. This committee is 
formed with the purpose of keeping in first-class eondition 
and supplying with all necessities the St. Cecilia Musical 
Club room at the Aurora Hospital. The room was fur 
nished entirely by the St. Cecilians and has been main- 
tained by them for seven or eight years, and kept supplied 
and replenished with linen, bedding, etc. This is a truly 
philanthropic and original idea for work in a musical club, 
and will no doubt be a valuable suggestion to other clubs 
The most recent meeting of the St. Cecilia was given at 
the home of Mrs. F. M. Zimmerman with an excellent 
program of Russian music. The program opened with 
a paper on Russian music by Mrs. Zimmerman after which 

the following numbers were given: 


Come: GN BE ed vance was Vadersavéa babs cecneensoce 
Emma Garrey 


. Moszkowski 


Quartet, Russian Hymn . 
Mesdames Mead, Aucutt, Cromer and Gustafson. 
isatessboans Arkadiess 


Berceuse Sesudnevedceadh enbine ct 
I. Nora Wroughton. 
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arn aes , Tschaikowsky 
Frances Groom. 

Since First I Met Thee ...... pada enaasbens cinene Sauk . Rubinstein 
Walter Francis. 

Berceuse Kalgamoff 


Maud Hewson 

nerRre”e 

lhe 129th concert of the Amateur Musical Club of Chi- 
cago was an artist’s recital given on January 6 by Maggie 
Teyte with Mrs. Lapham as accompanist. This occasion 
was an unqualified success, not the least part of which was 
due to the excellent work of Mrs, Lapham, a former pres 
ident of the club, who for this occasion stopped in Chicago 
on her way from San Francisco to her home in New York 
The program follows: 


Voi che Sapete (Marriage of Figaro) ........+-eceseeeeenes Mozart 
Je t’attendais ..++.Terestchenko 
L’Ultima Canzone ........ ..- Tosti 
J'ai pleuré en Reve ..... owen eee ....G. Hie 
Mi Chiamano Mimi (La Boheme) Puccini 
C’est l’extase lamgoureuse .........ccccccescceeseseee . Debussy 
Il pleure dans mon cceur . Debussy 
Ce SION cnak acide ndcn +0 Seee copcccen senens tadencedasesened Debussy 
Fantoches Debussy 
De Soir . Debussy 
CGE ceccntac ..».Debussy 
Dearest .....Homer 
Mifanwy ...... hihcedede alee monteakideednein seeheeeneke ane Forster 
Tee Bee WORN ova s ddsics ccccaceccswese Cadman 
May, the Maiden ..........ccccccceceeccceceeseceescececces Carpenter 
We Two Together Kernochan 


Another concert of the club took place on January 20 
with the following program Mrs. Clifford 
Williams and Josephine Large The assisting artist was 
Bruno Steindel, cellist: 


arranged by 


Rhapsodie, op. 119 Brahms 


Reflets dans |'Eau Debussy 
Triana : . . Albeniz 
Doris E. Carter 
Morning .Montague Ring 
MOET 2 b. , cavulaw dy atwetabind Ae ce neee .Montague Ring 
A Toast Mary Turner Salter 


Anna C. Braum 
Variations Concertantes, op. 17, duo for piano and cello. Mendelssohn 


Eleanor Scheib, Bruno Steindel 


Ein Traum - .Griegr 
Meine Liebe ist Grin Brahms 
So Sweet Is She Old English 
Love Has Wings Rogers 


Mrs. Orville W. Thompson. 


Mr. Steindel is the 
Orchestra and a 
Middle West 
as encore “Am Meer” by Schubert, unaccompanied. 


first cellist of the Theodore Thomas 
very popular musician all through the 
In addition to his program number he gave 
The 
club had on this occasion, as guest, Mrs. Philip Bradley, a 
former secretary of the Amateur Club 


nne 


The Aeolian Club of Central City, Ky., is following the 
first year plan of study prepared by Mrs. Wardwell. The 
club members seem to be showing unusual interest in the 
work this winter and the club meetings are very well at 


tended. A recent successful program was as follows: 


Sonata in A major sessaes Scarlatt 
Amy Haberer 

Gay Butterfly neue or Annie Anders Hawley 
Mrs. Eli Gregory 

Ann’s Experience (from 
Miss Cottrell! 


Reading, Sally Aunt Jane of Kentucky) 


Rustle of Spring Sinding 


Miss Haberer. 


Less Than the Dust Amy Woodford Finden 
‘Till IT Awake ; -Amy Woodford Finden 
Mrs. Gregory. 

Melologue (Aux Italiens) Owen Meredit' 
Miss Cottrell 
Air de Ballet . Moszkowski 
Miss Haberer. 

My He art at Ti \ Sweet V ice Samesor wna Delilal ) Saint-Saen 
Mrs. Gregory 


Saturday, January 18, the Saturday Music Circle of New 
Orleans, La., gave a program of “Old Masters” as follows: 


The Develorment of Murical Art Mrs. Scott E. Beer 
Marriage of Figaro Mozart (1756-1791) 
Mrs. M. Levy, Mrs. M. E. Levey 
Symphony No. > Beethoven 1770-1827) 


Poco Sostenuto 
Vivace. 

\llegretto 
Allegro con Brio 








Mrs. M. V. Westhrooke, Mrs. L. Levy. M ( Adle 
Mrs. H. Kaufmar 
Prayer Reet P 
Mrs. O. T. Adams. Mrs. P. Ascher. Mics Heller 
Hymn to the Night Peet e 
Ve s ensemble 
Sonata in D major Mozart 
Andante con Moto 
Allegro con Spirit: 
Ann Campbell. Tames R. Black 
Posate, Dormite Rassani (seventecnt} entur 
Recitative, Deeper and Deeper Still; aria. Waft Her Angels 
through the Skies (Jephtha) Handel (:68s-1759) 
Das Veilchen Mozart 
Adelaide Reethoven 
I tley Nichols 
Excerpt from Alceste Glock 84-1789 
ar Se th 
The Heavens Are Telling, The Creatior Havyd Row 


Vocalists in ensemble 





Mrs. F. W. Bott, vocal director 
Miss C. Mayer, instrumental direc 
James Black, accompanist 


nae 

The Matinee Musicale of Philadelphia sends a very com 
prehensive club calendar for 1912-13, showing a praise 
vorthy activity on the part of officers and members. Some 
of the programs to be given during the winter are as fol 
lows: “Autumn Music,” “English Opera,” “Russian Music,” 
“French Opera,” “Ger 
“Bird 
[hese programs are varied by two “Miscellaneous 
and the “Choral Con 


aid of the Chapin Me 


‘Folksongs,” “Christmas Carols,” 


man Opera,” “Italian Opera,” “Spring Music” and 
Music.” 
Programs,” a “Volunteer Program” 
cert.” An “Invitation Concert” 

Aged 


inthropic committee under the 


morial Home for the Blind wes given by the phi! 


auspices of the auxiliary 


committee of ladies on January 22, with the following pro 





gram: 
» sol Et \ 6 
Isabel D I s 
Sopra I Praye f I I 
I 1 Harw 
\ n x » V I 
\ » M.-H r 
Ss " M ( s ‘ vox . 
nd De S 
Mary |! \ t 
Rea g, Tt Sisterly 5 
Mrs. S re] Kerk 
Pia sol Novelette S 
Oscar H. Bilgra 
Me sopr Oft Have I See Swift Swa w. Eva De Acq 
I ‘ S r 
Piar s Vieux S hk 
l Kerk 
Soprano s $ 
A FE lay \ a 
Dawning 
] a Ha I e 
Readir As the M Rose 
Mrs. S ¢ Kerk 
Soprano s s 
One S e M fa } 
Open 1 Ml 1 } I ' 
In r 
I A. S 
Piar a | ( 
Isabe ) } 
S ino solos 
Lullaby. f ] 
The N tingale | I f \ 
Mary |! lust 
1 I 5 
I Kerk 
E. W. Ruton, Press Secretary 





Elena Gerhardt's Recital Program. 


Elena Gerhardt, the German lieder singer, will present 


the appended program at her second New York recital, in 


Aeolian Hall, Tuesday afternoon, February 25 





Des Meer hat seine Perle Fran 
Standchen Franz 
Im Herbst Franz 
Die Forelle ' Schubert 
Romanze aus Rossmunde Schubert 
Erlkénig . , Schunert 
An die Nachtigall . Brahms 
Margebliches Stindchen Brahms 
Immer leiser wird mein Schlummer Braht 
Der Schmied Brah 
Alle Dinge haben Sprache Erich W 
Knabe und Veilchen Erich Wolff 
Du bist so jung I Wolf 
Die Krone gerichtet I W 
Scotch Song W. F. ¢ 
Lullaby oe eX 

Die Zigeunerin Hugo W 
Bescheidene Liebe Hugo W 
Storchenbotschaft Hugo Wolf 
Der Freund Hugo Wolf 


WORCESTER MUSIC. 
Ww este Mass.. Febr 


day even 
Sym 


A most enjoyable concert was that given Tue 


ing, February 11, in Mechanics’ Hall by the Boston 
phony Orchestra, with Xaver Scharwenka as piano sol 
ist, The concert fourth this Ellis 


This course is, to a great extent, supplanting the 


was the season of the 
course 
famous Worcester Festival, for the simple reason that the 
festival crowded into one week gives the public musical 

digestion, and the Ellis course each 


presents one concert 


month. The program last night opened with the E minor 
which wa 
superbly played under Otto Urack, who replaced Dr. Karl 
Weber's “Frei 
The climax of the evening was, however, the per 
formance by Xaver Scharwenka of his own in B 
flat minor. This gained 
greater popularity than any of his later three 
found impression upon the public. The 
ghtful 


symphony by Sibelius After the symphony, 
Muck, came the always popular overture 
schiitz,” 
concerto 
have 


made a pro 


concerto, which seems to 


scherzo in the se 





ond movement was simply deli 
the last two years has more 
Worcester than was Professor Scharwenka, wi 
peated acknowledgments of the tumultuou 


No pianist during 
eived in 


been warmly re 
after re 
applause, was 
forced to respond with an encore, one of his own composi- 


tions Paut HuttMan. 





MUSIC IN MEMPHIS. 
M I | 
Max Pauer, the noted pianist 


day afternoon, February 8, at Goodwyn Institut 








ippeared in concert Satu! 


suspices of the Beethoven Club, an ving 
wonderful musicianship he demon work 
Beethoven Club is doing in bringing artist 
the highest class Pauer played wonderfully, and plea 
an audience such as seldon s the au um of G 
wyn The music lovers of the city respond 
nouncement, and besides the social world we 
dents and teachers of every music school 1 im 
surrounding towns. Mrs. E, B. Douglas, president 
Beethoven Club, has again shown her splendid a 
making this wonderfully successful year a most art 
one. 
nRre 

Miss Rogers, an attractive young musiciar f McCr 
Ark., chaperoned sixteen of her most talented pupils to tl 
city to attend the Max Pauer recital Goodwyn Institt 
The girls came in on the early morning train, spent 
morning in the music shops, heard the neert in the af 
noon, and in the early evening were guests of honor at 
informal tea given by Mrs. E. B. Douglas to Max Pauer 


the Nineteenth Century Club. In Mi 


composers, Mi 


Rogers’ party w 


two promising young 


Hargris, of McCrory, Ark. The party returned hom 
11 o'clock Saturday evening 
nner 
Augusta Semmes, manager, announc everything 
readiness for the most brilliant concert the Memphis S 
phony Orchestra | ever presented, with Nina Dimits 


the Russian soprano; Emile Medicus, flutist, and me 


of the orchestra as soloist Arthur Wallerstein h 

ince proved his ability as conductor of this organizat 
and his efforts with the program to be presented ha b 
untiring Results are wonderful. The progra nt 
the overture to “Der Freischiitz,” Mozart yncert Gi 
flute and orchestra, Delibes’ “Coppelia,” ete The first 
the season’s concerts will take place Wednesday nig! 
the Lyceum Theater Nota Nance Onrve 


Credit Where Credit Is Due. 


The caricature of Ferru Busoni, which appeared 
cently in Tae Mustcat Cowrrer, i from the pr 
Breitkopf & Hartel and should have been credited to ¢ 
firm The omissior f their name wa n oversight 
which an apology is herewith extended 


Flonzaley Quartet's Concluding Concert. 


The concluding chamber music yncert of the Flon 
Quartet’s subscription series will be given in Acol 
New York, Monday eveni: Marcl 








Daniels and Miss R 








The Kranich & 


Bach grands have distin 


differences that make them individua 

grand piano manufactured has the same touc! 
this through an improvement in the action that 
is of unusual advantage to the musician \ 
trial will demonstrate the differences and ad 


vantages 


KRANICH & BACH 


New York 


Ask for catalocue 
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THE MUSICAL COURIER 











INGA ORNER soprano 


Metropolitan Opera Co. and Royal Cevent Garden 
Adéress: Metropolitan Opera Co. New York 


Miss Daisy GREEN roose Neowsenis 


Ensemble Accompanying 


Hote! Monticello, 36 West 64th Street, New York 
Tel. 1390 Colambes On tour with Lilla Ormond for twe years 


MIHR-HARDY 


Telephone 2488 River 





Address; JOHN BELL, Mar. 204 WEST 94th ST., WEW YORK 


REINALD WERRENRATH 


BARYTONE 


Management, THE WOLFSOHN MUSICAL BUREAU 
New York 





1 West 234i: Street 7 - 


Walter Henry HALL 


Director Choral Musie Columbia University 


Conductor Columbia University Festival Chorus 
Phone, Morning. 7070 





Address, 49 Claremont Avenue 


COMPOSER PIANIST 
JOHN ——— 

Reom 16 Metropolitan Opera 
AD AM I ny 


Wh WAA_ANT EE RICE. 


CONTRALTO 


CARL. HAHN 


VIOLONCELLIST and CONDUCTOR 
Joint Recitals or Singly 
Exctusive Management: 
L. M. GOODSTADT, 1462 Broadway, . - 


ag EMMA LOEFFLER 


DRAMATIC SOPRANO 
Opera and Concert 
Management: HAENSEL & JONES 
all Aeolian Hall - - New York 








New York 











LESLEY MARTIN, Be cant 


STUDIO! 1425 Broadway, New York 
SINGERS — Susanne Baker Watson, Cora 
Cross, Pauline Fredericks, Andrew Mack, Nellie 
Hart, Marion Stanley, Estelle Weed, Soceae 
Hutcheson, George mus, George Gillet, ohn 
Hentiricks, Dr. Eugene Walton Marshall, Fiske 
O'Hara, Horace Wright, Mabel Wilbur, John 
H. Stubbs, Edward Foley, Albert Wallerstedt, 
Umberto Sacchetti and many other singers now 
before the public in opera and church work. 


hiladelphia Orchestra 


1912—Thirteenth Season— 1913 
October 11, |1912—April 12, 1913 


LEOPOLD STOKOWSKI 


CONDUCTOR 
Touring - December 9-14 
Weeks - «February 10-15 
Address all comraunications to the Business Office, 1314 Pennsylvania 
Bullding 











OVIDE MUSIN'’S 

7 LOLs I WN 3 vieroso scaoo. 

R ized as the leadl 9 Institution for Violin wuvieg mn 
“o1 y. where students and teachers receive personal instruction 
nage 4 World Renowned Virtuoso and Professor Ovide Musin 
The special SYSTEM. which he 
employed with splendid success 
during the eleven years in which 
he held the position of Virtuoso 
Professor at the Royal Conserve 
tory of Liege, comprises all the 
essentials to a perfect technic and 
control of the bow, and greatly 
LESSENS the time ordinarily re 
quired to master them. 

Scientific lessons by correspond- 
ence may be had from Prof. 
Musin by Violinists who cannot 
come to him for personal instruction, : 

Madame Ovide Musin (Annie Louise Tanner) will receive a 
limited number of Vocal pupils. Instruction in technic of the voice, 
sroper articulation, diction, style and interpretation, in English, 
{ ench, German and Italian. 

Address: OVIDE MUSIN, 51 West 76th Street, New York 


OSCAR SAENGER 


TEACHER OF SINGING 

Teacher of Mme. Josephine Jacoby, Contraito, formerly of 
the Conried Grand Opera Co.; Mme. Marte id, So- 
rano, Metropolitan Opera Co.; Mme. Bernice de 1, 

eprane, Metropolitan Opera Co.; Henri G. Scott, Basso, 
Chicago Grand ypere Coy Allen C. Rinckley, Basso, Met- 
ropolitan Opera Co.; Orville Harrold, Tenor, London Opera 
Bouse; Léon Rains, basso, Royal Opera House, Dresden, Germany; 
Rudolf Berger, tenor, Royal Opera, Berlin; Mme. Sara Anderson, 
soprano, Grand Opera, Australia and Germany; Kathleen Howard, 
contralto, Darmstadt; Mme. Carolyn Ortman, soprano, Grand Opera, 
Chemnitz; Irvin Myers, baritone, Grand Opera, Italy; Joseph Baern- 
stein-Regneas, Grand Opera, Germany; Bessie Bowman-Estey, con- 
tralto; Marie Stoddart-Gayler, soprano; Alice Merritt-Cochran, 80- 
erano: Laura Combs, soprano; Florence Hinkle, soprano; Mildred 
Potter, contralto; Mae Jennings, contralto; Louise Barnolt, contralto; 
Tohn Young, tenor; George Murphy, tenor; Edwin Evans, baritone 

Telephone 687 Lenox. 
STUDIO: 6 EAST Sist STREET, NEW YORK 























\/j DRESDEN (¥/ 


Dresden Bureau of THe Mvusicat Courter, } 
Eisenstuckstr. 16, January 20, 1913 


The first performance of Eugen d’Albert’s latest opera, 

“Liebesketten” took place on January 5 
nme 

So many concerts have been poorly attended this season 
that this marked lack of interest has been ascribed to the 
effects of the war in the Balkan States. Even Willy Bur 
mester played here to smaller audiences than usual. Be- 
sides the Brahms sonata, in G, for violin and piano, and 
the Viotti concerto, No. 22, in A minor, Burmester gave 
some of his own arrangements of old classics, performed 
with consummate perfection. In the pianist, Schmidt- 
Badekow, Burmester has an admirable accompanist, who, 
as soloist, also shows a thorough understanding of his 
province Both artists were received with unusual 
warmth 


In the concert of the Dresden Music School, the pro 
gram was devoted to Russian compositions, when works 
of Gliére, Tschaikowsky (arrangement by Arensky of 
variations on a theme of the former), and waltzes of 
Glazounow, and a concerto of Tschaikowsky were well 
played by the young Wagner, who is a pianist of decided 
talent. The orchestra of pupils on the whole did highly 
creditable work. If all the compositions did not succeed 
in winning high recognition, nevertheless the work of the 
pupils and teachers of the school maintained a high level 
and the orchestra as well as the soloist won many en 


thusiastic tributes 
nner 


A melodramatic declamatory evening was given here 
by a decidedly interesting and captivating artist, a stranger 
until now to Dresden, Sofie Hessner, from Berlin, who 
was assisted in the musical part of the program by a 
gifted pianist, Alex. Schwartz. She possesses individu 
ality and a fine presence, equalled only by the warmth and 
strength of her dramatic fire manifested in the works 
chosen. Thus, the rather blasé concertgoer was startled 
out of his lethargy by such a brilliant person as Sofie 
Hessner proved to be. Her feeling and understanding 
for style, her ability to reach the heart of the composition 
as well as that of the hearer, places her in the rank of 
the called and chosen. She has, perhaps, not wholly th 
degree of sustained dramatic power requisite to the best 
interpretation of Schiller’s “Kassandra” (music by Max 
Schillings), but she can, as a whole, sound the full gamut 
of human emotion with rare inborn instinct and intuition 
which only imagination or profound experience in life 
can teach. Sympathy, a sense for beauty and tenderness 
as well as appreciation for every shade of wit, humor 
and delicate satice are her chief characteristics, and thes 
make her sui generis in her whole artistic makeup 


RRR 


The matinee of Professor Roth on December 8 brought 
some works from Roderich von Mojsisovics, of Graz, 
namely, some piano pieces and a sonata for violin and 
piano in D major, op. 29, played on the piano by Hugo 
Kroemerm, of Graz, and Prof. Felix Berber, of Munich 
Some of this composer's songs were also sung by Hetha 
Meiner, from Leipsic, the composer at the piano Al 
though unable personally to attend this matinee, the 
writer has excellent reports of the affair. The matine: 
of December 15 was devoted to a program of French 
composers, when works of Debussy, Saint-Saéns and Du 
bois were performed by Professor Roth and M. Spind'er. 
from Chemnitz (allegro «scherzando from “II Clavier” 
concerto of Saint-Saéns), and Arthur Richter (“Erste 
Rhapsodie ftir Clarinette a. Clavier” of Debussy), and 
two trios, one of Dubois, the other by Saint-Saéns. 
played by the three interesting and talented daughters of 
Professor Klengel, the famous cellist from  Leipsic 
These young ladies were educated in Paris and have ac 
Their renditions of 
these numbers were an unusual treat \lso needless to 
iy, Professor Roth and the other above mentioned 


quired much of the French finesse 


artists did ample justice to these well known French com 
posers, who do not need special discussion here 


The piano recital of Johanna Thamm revealed this 
irtist in a new light. She has broadened and matured to 
an unusual degree, this being particularly evident in her 
fine interpretation of the Beethoven op. 8r, E flat major, 
and the Schumann G minor, op. 22, sonatas, especially the 
latter, which is seldom heard to better advantage Also 
in the Brahms intermezzo and scherzo in E flat minor 
Fraulein Thamm revealed fine artistry, though the Chopin 
ballade was not quite up to her other efforts, especially 
in regard to finer nuances, while the “Tragik” does not 
vet find a full response in her calm tranquil nature All 


in all, this recital bespeaks great promise for her future 
career. neue 
Frau Fleischer-Edel charmed her audience in her well 
attended concert on January 3 by her delivery of cele- 
brated arias and songs, all with orchestral accompaniment 
In the aria “Wie nahte mir der Schlummer,” from 
“Freischiitz,”, and “Die Kraft versagt,” from Goetz’s 
“Taming of the Shrew,” also in Isolde’s “Liebestod,” she 
compassed seemingly every phase of passion and every 
shade of nuance so that her audience was quite carried 
away. She is not quite so successful as a singer of lieder, 
since she has a style adapted to the stage, but she, never- 
theless, rendered very acceptably and with excellent int:r- 
pretation songs of Wagner, the “Cacilie” of Strauss, and 
“Liebesfeier” of Weingartner. In the overture to the 
first mentioned opera and an andante cantabile taken from 
Tschaikowsky’s string quartet, op. 11, the Gewerbehaus 
Orchestra was more than usually successful. The audi 
ence was most responsive and applauded warmly. 
RRR 
The concert of Lotte Hegyesi and Carl Rehfuss intro- 
duced two talents who proved to be concert givers of a 
high order, The former is a cellist of marked gifts and 
possesses a beautiful, round, mellow tone, bows freely, 
and her sense of style stamps her an artist of high merit 
The singer, Karl Rehfuss, is greatly gifted 
RRR 
As was to be expected, the concert of the highly 
esteemed baritone of our Royal Opera, Carl Perron, wis 
well attended by his many friends and admirers. Fortu- 
nately no hoarseness troubled him, and thus he was free 
to give of his best. In the cyclus “Eliland,” the com 
poser, Alex. von Fielitz, himself accompanied. The poem 
by K. Stieler is entitled “Ein Sang von Chiemsee.” Per- 
ron was especially successful in the songs of Schumann 
and Schubert, namely, the “Two Grenadiers,” “Der Dop- 
pelganger,” “Aufenthalt,’ “Prometheus,” and in Loewe's 
ballade, “Archibald Douglas.” The talented young pian 
ist, Wagner, again pleased the audience with selections 
from Chopin, Liszt and Sauer (“Octaven Etude”), with 
a theme for the left hand by himself, Perron was 
stormed with applause by the audience, whom he com- 
pletely captivated by his warmth and strong, powerful, 
impulsive delivery 
nur 
A church concert, given by the well known cantor and 
organist of the Jacobi Kirche, presented a suite of Jos 
Haas and a symphony in B for the organ, while the songs 
were shared between the composers, Hugo Wolf and J 
Weissmann These were finly rendered as to the first 
(Wolf) by the very beautiful and talented Bohemian 
singer, Frau Bergmann-Oumiroff, and in the cantata of 
the latter, “Macht hoch die Tir,” she was assisted by the 
tandard choir of the church and the mixed chorus of the 
Musik-Verein Dresden-Ost. 
RRR 
In a program that contained a fantasie by the Nea 
politan Music Director Martucci, and “Symphonic Bal- 
lade” by Kronke, dedicated to Grieg’s memory, besides a 
number of other selections such as Sinding’s E flat varia- 
tions, the youthful pianists, Lotte Groll and Walter Zieg- 
ler, deepened the impression they made in a former con 
cert last season, namely, that they are thoroughly musica! 
and fine ensemble players upon two pianos. 
nee 
The winter season opened again January 2 with a con- 
cert by Prof. George Schumann, from Berlin, with the 
Dresden Kammermusikus Theo. Bauer, who gave a joint 
“Musizieren,” as the German says in the best sense of the 
word. Professor Schumann’s work is endowed with 
genius, combining brain with the heart, intellect or 
“esprit” with such pure musical feeling as to render his 
compositions of uncommon value. Wonderfully sus- 
tained was the beautiful adagio of Schumann's sonata in 
D, both as to thought and feeling, and which Bauer played 
so expressively, vying, it would almost seem, with the 
composer, who is a splendid pianist. If the “allegro en 
ergico parts” seemed less adapted to the violin, which also 
in themselves were very difficult of execution, yet here 
there were impressive dramatic moments of pure inspira- 
tion (they announced the premonitions of approaching 
death), and the reception by the audience was of the 
heartiest. The highest point of the evening was reached 
in the fine sonata of P-Juon, which is full to overflowing 
of “Gemiit” and genuine musical impulse. In the theme 
with variations it was delightful to hear a melody of this 
Slavonic type, with variations so richly conceived and so 
versatile. The whole conception was so spontaneous and 
flowing in such richness and fulness that it caused hearts 
to overflow, and the whole audience burst into umre- 
strained applause, so prolonged as to amount to a demon 
stration E. Potrer-Frissery 
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Brooklyn, February 17 913 

A “Wagner Memorial Program,’’ commemorating the 
thirtieth anniversary of the death of the Bard of Bay 
reuth at Venice, February 13, 1883, was the offering at the 
concert of the New York Philharmonic Society, Josef 
Stransky, conductor, on Sunday afternoon, February 10, 
in the Opera House of the Academy of Music rhe 
largest audience yet noted at a Philharmonic concert in 
Srooklyn was in attendance; in fact, it appeared to be a 
capacity house and the interest and enthusiasm were ot 
a marked nature. The entire performance was inspiring, 
the virtuosity of the distinguished orchestra being fully 
revealed in each number. The applause of the Brook- 
lynites on this brilliant occasion transcended the cus 
tomary scenes enacted at public functions; such a prograin 
so magnificently rendered was just cause for the great 
reception tendered the Philharmonic musicians last Sun 
day afternoon when not a single selection failed to pre- 
cipitate volleys of plaudits, handkerchiefs and programs 
being waved at the conclusion of the majestically per 
formed “Ride of the Valkyries.” No better proof of 
Wagner's ability to rouse the multitude is wanted than the 
demonstrations enacted at this Philharmonic “all-Wagner” 
concert. As the same program was played by the Phil- 
harmonic Society in Carnegie Hall, Manhattan, last Thurs- 
day evening and Friday afternoon, and of which a full 
review will be found on another page of this issue of 
Tue Musicat Courier, the list is herewith appended 
merely as a matter of record: 

Overture, Faust. 

Siegfried’s Rhine Journey, Gotterdammerung 

Prelude, Lohengrin. 

Vorspiel and Liebestod, Tristan and Isolde 

Ride of the Valkyries, Die Wa)lkiire 

Overture, The Flying Dutchman 

Waldweben, Siegfried 

Good Friday Spell, Parsifal 

Overture, Rienzi, 

The next Philharmonic Society concert in Brooklyn will 
fall on Sunday afternoon, March 16, the soloist being Ed- 


mond Clement, the French tenor. An attractivg program 


includes works by Beethoven, Gluck, Massenet and Berlioz 
ners 

Henry Holden Huss and Hildegard Hoffmann-Huss 
gave another joint recital under the auspices of the Brook- 
lyn Institute, Thursday evening of last week. The com 
poser-pianist and the soprano appeared in the music hall 
of the Brooklyn Academy of Music and delighted a fine 
house by their varied offerings. Mr. Huss played a suite 
of five dances by composers representing over two cen 
turies in music. First he played the Bach gavotte in B 
minor, transcribed by Saint-Saéns; the sarabande from 
Handel's second suite; the minuet from Schubert's fan 
tasie, op. 78; a Norwegian dance by Grieg, and the Chopin 
posthumous waltz (in E minor). Later in the program 
Mr. Huss and Lillian Littlehales played the second and 
third movements of the Huss sonata for piano and cello; 
Miss Littlehales also played a romanza by Huss and 
“Caprice Slave,” by Philipp Scharwenka. Mrs. Huss was 
heard in a long list of German lieder and songs in Eng 
lish, as follows: “Bist Du bei Mir,” Bach; “Haidenros 
lein,” Beethoven-Huss; ‘“Volksliechen,” Schumann; “Main 
acht,” Brahms; “Meine Liebe ist Grun,” Brahms; “Apres 
un Reve,” Faure; “Ariette,” Vidal; “It Was a Lover and 
His Lass.” Huss; “The Birds Were Singing,” Huss; 
“Allah,” A. Walter Kramer; “Meadowsweet,” John Hyatt 
trewer: “Summons,” Louis Koemmenich; “Send Me a 
Dream,” Marion Bauer; “Ashes of Roses,” R. Huntington 
Woodman, and “The Danza,” by Chadwick. Mrs. Huss 
was in excellent voice and revealed her vocal technic to 
be resourceful. Mr. Huss is always the satisfying artist, 
and besides the five dances which he played and the frag- 
ments with Miss Littlehales from his cello sonata, he also 
performed a second group of soli, including “Gondoliera,’ 
by Liszt; novelette in C major by Schumann; “To the 
Night” (a poem for piano), by Huss; waltz in A major by 
Huss, and polonaise brillante, by Huss. The compositions 
by Mr. Huss have strong individuality and one never 
fails to be impressed by the romantic vein, ever his 
strongest characteristic. The accompaniments for Mrs 
Huss and Miss Littlehales were played by Florence Beck 
with and Mr. Huss. 

nner, 

Last Saturday evening (February 15) the Fique Musical 
Institute at 128 DeKalb avenue gave its ninety-seventh stu 
dents’ musicale. Carl Fique, the musical director, and 
Mrs. Fique, dramatic soprano and pianist, assisted the 
pupils in the appended program: 

Concerto in C, adagio and allegro “a .Weber 
Katherine Northrop 
Orchestral accompaniment on second piano by Katherine Noack 


Fiqué. 


Jewel Song from Faust .. Gounod 


Mutter, Matterchen! Meyer-Helmund 
The Nightingale wedeiinee ‘ , Nevin 
Elizabeth Reid. 

Siegmund’s Love Song from Walkire 3endel-Wagner 
Ricordanza ae @ cobecsece oene os Liszt 

Anna Christine Schmidt 

Aria, Tacea la Notte (Trovatore) . ° : Verdi 
.. Meyer-Helmund 
Koemmenich 


The Daly Question 
Was It In June? POTTeTIIT TTT TTT 
Edna Meinken 
Concerto in F minor .. igbadh-encecitean . Weber 
Alice Christensen 

Orchestral accompaniment on second piano by Car! Fiqué. 


Aria, O Love (Samson) Saint-Saéns 





Wenn die Rosen en ‘ ee Reichhardt 
Sunset esse ws - Buck 
Alice Mulstein 
Fantasie Impromptu ee oe hai Chopin 
Prelude (The Rain Drop) . sone Chopin 
The Nightingale . ; , Liszt 
Minnie Singer 
Aria, Ah, Fors é Lui (Traviata) Verdi 
Madel, mein Made! Veaees Verhey 
Sunlight ican Ware 
Christine Maller 

(rand polonaise, A flat p Chop 


Dorethy Boyden 
neue 
Florence Beckwith, who played some of the accompani 
ments at the Huss concert Thursday evening, is an artist 
pupil of Mr. Huss 
RRR 


Max Pauer is to be the assisting soloist at the concert 
which the Boston Symphony Orchestra is to give at the 
Brooklyn Academy of Music, Friday evening, February 21 
The program for the night follows: 





Symphony No. 2, in D major, op. 73 Brahms 
Overture Goethe’s Egmont, op. &% Beethoven 
Concert G minor, N rf piano and orchestra Mendelssohn 
rill Eulenspiegel’s Merry Pranks, after the old fashioned ¢ guisl 

anner, in rondo form , @ Strauss 


Franklin Holding’s Portland Notices. 

Franklin Holding, the young Maine violinist appeared at 
Portland, in his native State, on the evening of Thurs 
day, February 6, being the assisting artist at Will C. Mac 
farlane’s organ recital in City Hall 

The following tributes to Mr. Holding’s art appeared in 
two of Portland’s papers: 








A splendid audience was that assemble n the City Hall last 
evening for the tent! rgan recital and ne that in alit at size 
was worthy of the wonderfully fine program presented by Mr. Ma 
farlane, assisted by Franklin Holding. Maine's ung violinist bout 
whom so much has been written and said since he appeared here at 
the music festival last year, almost unknown. and made such a set 
sation by his beautiful violin plavyitie 

Mr. Holding looks a mere boy, but he plays with touch 1 
style that quite belies his boyish face and manner Portland 

vers had the pleasure last evening of hearing him in three ¢ 

f compositions, so that more than a taste of his mus anship w 
given. Bruch’s adagio from the neert n D minor given for 
the first time and he rendered it in quite the grand style with a 
tone so exquisitely clear and sweet that his audience was captivated 
For his second numbers he played two beautiful compositions, the 
first Beethoven's “Romanz« in G major, classi n form and lovely 
n content, which Mr. H g's interpretation fully 1 ght 
His own transcription of Schubert's “Cradle Song” was one of 
gems of the evening, so exquisitely tender was it in 1 d, while its 
tonal quality was as delicately tinted and beautiful mother of 
earl. At the close he was recalled again and again. finally yield 
ng to the wish of his hearers and repeated the number Ponland 
Daily Press, February 7, 10 

A special and te fetching feature of the « ert was Franklin 
Holding’s violin ng, which aroused much enthusiasr Mr. Hold 
ng made an ambit s start with the adagio from Bruch’ mecerto 

D minor, but his mastery proved equal to his amibitior Bruch’ 

nm concertos are among the great compositions for the v n, an 
me but virtuosi has eny business with them. Mr. Holding’s play 
ng of this noble adagio was distinguished for its breadt f phras 
ng, ite fine feeling and fine artistry His G string is especially 

i, und and mellow in tone, and his tone is pure, firm and son 


us through all the strings Mr. Holding’s technic is exceptional! 
is shown in the elegance of his phrasing, the smoothness of his 
ible stopping and the musical quality of his playing, which re 
ls both heart and mind. The Beethoven “Romanza” in G maj 
e of the loveliest of the master’s lin compositions, was pla 
th a fine feeling and a reserve that evinced ful] appreciation of 


s classic which has the calm, the light, the breadth 
dignity of a Greek temple. The Schubert “Cradle Song 
ayed on muted strings with exquisitely tender feeling and « 
eauty of tone, while in the old love song “Lorena” there was 
ided t depth of feeling a well played passage harmonics 
Wagner's “Albumblatt” was admirably played, Mr. H g bringing 


its beauties in clear relief. His violin work aroused much en 
ich longed t 
beyond the usual limit. Mr. Macfarlane’s organ acc 





thusiasm, and encores were in order, w he concert 





mpaniment 
ame about as near perfection as we can hope to hear Portland 


Daily Fastern Argus. February 7 p12 ( Advertisement 


Hansel and Gretel,” “Tristan,” “Versiegelt,” “Oberst 
Chabert,” “Carmen” “Mignon,” “Tiefland,” “Trovatore” 


ind “Pagliacci” were recent operas in Posen. 











stands in a class by 
itself, because of its 
magnificent tone. 
It is not merely 
‘‘one of the best,” 
but is the superior 
of every other piano 
manufactured. 


Perfection of con- 
struction 1s your 
guarantee that the 
Chickering tone is 
lasting, that it will 
never decrease in 
volume or lose its 
irresistible charm. 


Sold Everywhere. Write for 
Catalog and full information. 


Chickering & Sons 
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,ALKAN’S war song now is a humoreske. 


o——~- 





Ir this fuss about “Parsifal” does not stop very 
soon, the opera is sure to become famous. 
————~—_——— 
Pucctnt and Wagner divided honors at the 
Metropolitan last Saturday—especially Wagner. 





Iv business men were more artistic and artists 
were more business like, we would be within a few 
inches of the millenium. 

For discord, Mexico now holds the world’s 
championship. Arnold Schénberg ought to write 
the national hymn of that country. 

Rt ee 

From the Springfield, Mass., Republican: “It is 
surprising to learn that Puccini’s ‘Girl of the Golden 
West’ did not find favor when presented recently 
at Milan.” 


By way of correcting an erroneous impression, 
let it be stated that Cosima Wagner had nothing to 
do with the Monte Carlo prohibition against the 
‘“Parsifal” performance there. 

cicadas 

We have heard a concerto for English horn this 
winter and tomorrow night (Thursday) those who 
journey to Cooper Union Hall are to have the pleas- 
ure of listening to a concerto for bassoon. Will the 
tympani please oblige next? 

Oscar HAMMERSTEIN was reported as being in 
Milan, where some of the artists connected with 
his former London Opera House, among them 
Madame d’Alvarez, were announced to sing at the 


La Scala. 





Municnu will make hay this summer, while the 
sunshine of Bayreuth is to be dimmed temporarily. 
The Bavarian capital announces its usual season of 
Wagner and Mozart festival performances with four 
“Ariadne auf Naxos” thrown 





hearings of Strauss’ 
in for good luck. 


An item has appeared in certain Vienna papers 
to the effect that Antonio Guarnari, the Italian con- 
ductor at the Vienna Opera, appointed last year, 
having received pay in advance, left the city without 
giving notice and is on his way to South America 
probably to conduct at Buenos Aires or Montevideo. 
One of his complaints was that he did not have the 
power of ordering sufficient rehearsals. 

—— 

Fripay evening, February 21, will mark the sec- 
ond annual visit to New York of the excellent Min- 
neapolis Symphony Orchestra, which made such a 
marked impression here last year with its vivid and 
musicianly readings under the skillful conductorship 
of Emil Oberhoffer. Metropolitan musical circles 
look forward to the event with unusual interest. 
The program will include: “Rienzi” overture, Wag- 
ner; Tschaikowsky symphony No. 6, and the finale 
to Wagner’s “Rheingold.” The soloist will be Tina 
Lerner, who is to play the Tschaikowsky concerto 


for piano. 
———--@& 


Ar a meeting which took place in Chicago last 
week, the board of directors of the Chicago-Phila- 
delphia Opera Company agreed to give full power 
to Andreas Dippel, general manager, and _ stated 
that “every one would have to obey his command. 
including the prima donnas, tenors, musical direc- 
tors and all the personnel of the orchestra, as well 
as the stage hands.” Another meeting took place 
Saturday morning, which was presided over by the 
chairman of the executive committee, Philip M. 
Lydig. It is already announced that Ruffo, Tetraz- 
zini and Garden will be the stars again of the 


Chicago Opera next season. 
———— 


CONTINUING its out of town activities, the New 
York Philharmonic Society hegan last Monday a 
week’s tour extending as far west as Canton, Ohio. 





Marie Rappold, of the Metropolitan Opera Com- 
pany, is the soloist on this Western trip. At Car- 
negie Hall Sunday afternoon, February 23, Ysaye 
will be the soloist in the first of four extra Sunday 
afternoon subscription concerts to be given by the 
Philharmonic, February 23, March 2, 9 and 30. The 
Belgian violinist will perform on this occasion the 
old Italian classic, Vivaldi’s concerto for violin, or- 
chestra and organ, as also Max Bruch’s “Scottish 
Fantasy” for violin and orchestra, The orchestral 
selections will be Gluck’s overture to “Alceste,”” Mo- 
zart’s “Jupiter” symphony, Dvorak’s overture “Car- 
neval,” and the Schubert-Liszt “Hungarian March.” 


Is Verdi a Frenchman? The Paris Figaro 
claims that he is and gives these reasons: “In 1808, 
Napoleon, in one of his despotic decrees, caused the 
duchies of Parma, Piacenza, Guastalla to become 
French territory, and he combined them into the 
Department Taro. Therefore, in 1813, when 
Verdi was born at Roncole, that place was a French 
municipality and part of Taro. The prefect Du- 
pont-Deporte was in charge and he was represented 
in the Paris governing council by six deputies. 
Soon after, French power broke, but there is no 
denying the fact that at the moment of Verdi’s birth 
he was brought into the world on French territory 
under French reign.” Monsieur Verdi, we salute 


you! 
a 


MEETING to consider the national petition for the 
prolongation of the copyright of “Parsifal,” the 
Committee on Petitions of the German Reichstag 
on Thursday, February 6, adjourned the question 
indefinitely ; in our language, pigeon-holed it. The 
petition was signed by a large number of the 
nobility, by the German Crown Prince and Crown 
Princess (not by Princess Cecilie, the Emperor’s 
daughter), and by a host of musical people friendly 
to the Wagner family. The prolongation would 
have left the performance of “Parsifal” under the 
control of Bayreuth, in many countries outside of 
Germany, too. This now fails. Leipsic will pro- 
duce “Parsifal” on January 4, 1914—four days 
after its entry into the general domain. 

Ir is estimated that there are at present in 
America in opera and concert, including artists, 
business attachés, all kinds of stage hands, persons 
connected with the production of operas, etc., secre- 
taries, relatives, etc., no less than 2,000 people from 
Furope who are going back at the end of the 
season. If their average net income from America, 
after their living in America has been deducted, if 
the average is $100, it represents a million francs, 
which they will take back to Europe. But the aver- 
age cannot be less than $500, which means that 
they will take back to Europe $1,000,000; in other 
words, they will invest in Europe frances 5,000,000, 
representing American profits. We say $500 aver- 
age, but the average is still greater than that, be- 
cause some will return to Europe with $10,000 
profit, and some with $20,000 profit, and some 
with $30,000 profit, and some with $50,000 profit, 
etc., and it is probable that the sums they will 
take back from America is nearer $2,000,000 
than $1,000,000. There are many Americans in 
Europe who are also gathering an income there. 
representing a profit to them, but it is a much 
smaller sum per capita. Americans are singing in 
England ; they are all over Germany and Austria, 
and in Italy, and, of course, in France: but the 
revenue is much smaller, and they remain in the 
foreign countries, living there for the purpose of 
developing their art; none of their profits are 
brought to America. It is all one way. This does 
not represent the European profit from the use of 
copyrights and production rights and the sale of 
European music, all of which represents a still 
larger sum. There are no American copyrights or 
reproduction rights purchased in Europe, and hence 
there is no revenue, or a very small one, in America 
from that source. 
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Paris, February 7, 1913 


It is interesting to learn how the practical and, 
necessarily, personal affairs of some of the musical 
artists of Europé reflect conditions here which are 
not known at all by us in America, and not even 
suspected. We live a long distance from the places 
where the events transpire over here, and naturally 
the distance not only lends enchantment but it also 
adds in giving an enhanced glamour that disfigures 
the actualities and, financially considered, leads to 
a complete misrepresentation of facts as they are. 

Last year, for instance, a musical manager who 
had been well known on the Continent here and 
who had opened an office in this city for the pur- 
pose of exploiting musicians, and musical affairs, 
and artists, signed a contract with a certain violin 
virtuoso for eighty concerts and recitals on the 
Continent. He staked his business affairs and his 
fortune, such as he was willing to risk further in 
managerial speculation, on the reputation of this 
virtuoso, who has a name, who is well known as a 
soloist, and who plays in Europe at the usual rates, 
which always means that the artist must pay his or 
her railway expenses (the railway expenses are 
always paid in America by the manager), and after 
he had succeeded in giving with and securing for 
this violin virtuoso fifty-five appearances, the 
manager was exhausted; he had reached his limit, 
and declared himself incapable to find twenty-five 
more to complete the contract. These concerts and 
recitals were given all over the Continent, some of 
them consisting of engagements with orchestra 
associations or symphony orchestras, and others in 
the various functions besides the solo recitals. The 
violin virtuoso then sued the manager, and the re- 
sults of that action are unknown to me, but the 
manager had to close up his office here and retire 
to Austria, to a little village near Vienna, where 
he has a small house and lot somewhere, and where 
he will end his days peacefully and contentedly, 
reading the Neue Freie Presse every afternoon 
while taking his coffee, and enjoying his garden 
and his vegetable patch, and his chickens, living a 
humane and sane life. 

This whole statement would be of no conse- 
quence if it did not embody a moral. I believe this 
violin virtuoso asked the American managers— 
those that are corresponding with him or that are 
tempting him to go over—I believe he demands 
about 2,000 francs a night, first class passage for 
himself and a companion from Paris to New York 
and back on the French Line, railroad expenses in 
America, private compartment or stateroom, etc., 
etc., with a deposit here, before leaving, of about 
$5,000 to $10,000 at the Credit Lyonnais in his 
name, without a compensating deposit in America 
to pay the American manager for his expenses, his 
preliminary outlays and the risk of contracts he 
makes, all depending upon the risk he takes in the 
death or illness of the artist, which would prevent 
him from going over. 

I would like to ask if that is business. That is 
a simple question. We are anxious to have all the 





great artists in America, in order to learn, to be- 
come acquainted with the very best that there is 
in music; to have the exhibition of the highest at 
tainments, and to acquire a broader knowledge of 


the works of the composers. How are we going to 
accomplish that if the managerial business (because 
it must be done through managerial commerce ) 
if that business cannot be conducted on a basis that 
will represent the possibilities of a legitimate profit ? 

This manager here, when he found himself in a 
cul-de-sac, simply, what we call it in America, laid 
down. Over here they do not possess the fighting 
qualities of the American managers, and such a 
thing as a revival or a renaissance, after an ill fated 
contract like the one above described, is hardly 
known here. In America we overlook a thing of 
that kind and go ahead again, and that makes it so 
dramatic, because the American manager wi'l in 
sist upon working himself into a state of nervous 
ness, sometimes bordering near collapse, before he 
will admit, for a moment, that he should not go on, 
and put his European artists through the tours, no 
matter how the future apears to him; he never 
gives up working, he never gives up scheming. he 
never retires. Here, one great tragedy, as it is 
called, and the business is over 


Money Demands. 

A few days ago a woman with her daughter 
brought a letter of introduction to me, from a well 
known manager, in which letter it was requested 
that I should listen to her piano playing, which | 
courteously declined to do. There is no necessity 
to listen to the piano playing of these young people 
with all their talent, and some of them with more 
than talent, after one has heard all the pianists 
within the range of a life, that is no longer bucolic 
and certainly far from juvenile. The mother had 
great plans, like all mothers with young daughters, 
who are considered by all the friends of the family 
and associates as a world genius. “Why,” said she. 
“the conductor So and So,” mentioning one of the 
celebrated Paris conductors, “considers my daugh 
ter an orchestra and says that she is the greatest 
orchestral pianist.” Of course, we understand what 
the poor woman means; we appreciate fully that 
she looks upon that as a more than comprehensive 
compliment, whereas the conductor simply ex 
pressed an exaggeration, in order to please the 
mother. And she continued: “We went to see Mr. 
So and So” (Mr. So and So is a well known im 
presario), “and he demanded 20,000 marks, equiva 
lent to 25,000 francs, to launch my daughter, and 
he said he would give concerts with her and make 
her the greatest female pianist in the world.” 

This impresario resides in Paris. He is decorated 
with the Legion of Honor ribbon, and, although 
not a Frenchman by birth, he has attained a dis- 
tinction’ here that brings peogle to him to whom 
he can make these laudatory and business like 
propositions. In some cases they materialize; in 
other cases, like in this one, where 25,000 francs 
can never be found, they cease to be interesting for 
the impresario. But they are proposed, projected 
and frequently perfected 

There are not hundreds, there are thousands of 
such cases in Europe, as this one; thousands of 
young girls and boys, graduating from all kinds of 
conservatories, music schools, private studios, ready 
to be launched with managers ; and impresarios can 
he found everywhere that will launch them and 
break bottles of champagne afterwards too, as is 


the case when a 


can aftord to do it then. 


narine launching takes place; they 
I received a letter a few days ago from Italy, in 
which the writer tells me that he has discovered the 
greatest pianist of the age, a genius, next to which 
the reputation of Paderewski would fade in a few 
vears, as the expression in the letter went, and that 
America would hail him at once as a perfect mar 
vel, more than Europe in the eighteenth century 
hailed Mozart. The boy is to make his appearance 
shortly in a certain city, and he is going to play on 
a grand piano that has never had any success of 
any consequence on a concert stage, and if he 
makes a success with that grand piano, I believe 
that there is a possibility of a second Mozart, so 
But the very fact that 
he is not to play upon one of the wel! known grand 


far as piano playing goes 


pianos at once tells the story of mismanagement 
from the very start. which is another indication of 
the large number of people that are engaged in 
Europe in exploiting young musical people and 
without any knowledge at all of the field 
Every day matters of this kind present then 

selves of which nothing can ever be heard again in 
the future. because of the surrounding conditions 
which lead directly into obscurity, with the excep 
tion of the little local reputation that such person 
frequently secure in the town in which they resid 
Yet the great world of music never again hears of 
these children as they grow older, and they fadk 
away into the twilight of professionalism as 
teachers or cinematograph pianists, or dance musi: 
or restaurant players, or something else and worse; 
thousands of them, not thousands of them in the 
total, but thousands of them each year! Has any 
body attempted to get up a statistical review of th 
number of pianists, pupils that graduate every year 
in Europe? An English paper stated last year that 
there were 600 in London alone, “turned out,” a 
the paper said, from institutions and studios, Ther 
would be no studios and no institutions of musical 
learning unless they were sustained by some large 
number: they must have some income, and with a 
city of seven million inhabitants an annual produc 
tion of 600 pianists is very little, considering the 
number of pianists necessary for all kinds of publi 


performances, entirely apart from the classical 


stage. Even pianists die and must be supplanted 
hy living ones, and there are more places of amus 


ment opened constantly, and then a good many of 


them drift off into foreign land 


The condition cannot be called interesting and 
is not even a psychological attraction. The stud 
f music is based on a false theory in relation t 
the practical life of a musician, and one of the n 


fortunes is centered in that irresistible fact whi 
an never be successfully disregarded, namely. that 
the relatives, the friends and the associates that 
hover about a young girl or boy who plavs th 
piano or violin well or sings horribly, will make it 


ippear to that child and to the world in which it 


known, in every instance, as if he or she were a 
renius, an unexampled case of wonder and amzz 
ment That is the misfortune. These young peo 


ple hear it, they are present when these comment 
ire made, the compliments are overwhelming, and 


the untrained mind accepts it all as judicious, criti 
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cal judgment. Nothing can be done except to 
await in each case the usual catastrophy, the in- 
evitable collapse of an ideal and a dream. It is too 
cruel to contemplate. These tragedies are so nu- 
merous as to be appalling. No one is ever justified 
in acclaiming the talents of a child within the hear- 

r of the child. It is a crime to permit the praise 
to reach the child’s ear, but musical circles will in- 

ilge in these practices, 

Leaving Before. 


In four numbers of the London Daily Mail re- 
cently, the four subjoined letters appeared, one 


each, in the following order: 
i. 
LEAVING BEFORE THE END.” 
lo the Editor of the Daily Mail 
Sik—It has been a frequent cause of real distress 
to music lovers in London to note the tendency 


of large numbers of the audience to leave before 


the end of the opera, and upon no occasion has it 


been more felt than during the closing scene of 
Mr. Beecham’s beautiful production of the “Rose 
Cavalier” at Covent Garden on Wednesday night 

When the curtain fell half the stalls and boxes 
were empty, and if the holders of those seats could 
have realized how much the reverse of compli 
mentary, how discouraging it must have been to 
the performers, and also what a bad impression it 
gave of the lack of intelligent interest of an Eng 
lish audience, I feel certain that a great many 
more of them would have had the courtesy to re 
main in their places and applaud the splendid ef 
forts of conductor and artists. 


To one who has seen the real enthusiasm and 


keenness to hear every note of a new work which 
dominates the “premiere” audiences abroad, the 
contrast is very marked, and it is most distress 


ing that London should fail in this respect 
Maup WaARRENDER 


; Great Cumberland place, London 
II 
LEAVING BEFORE THE END 


Editor of the Daily Mai 


e-—Lady Maud Warrender kas in her admira 
restrained letter exposed what is nothing less 

1 scandal so far as places of public entertain- 

nt are concerned, whether they be theaters, op 
era houses, or concert halls No matter how de 
lightful the entertainment, entrancing the music, 


or absorbing the meeting, a stream of people grow 
ing larger ¢ ich moment comme ce t cave the 
building ere the performance closes or the speeches 
end 

Are we as a nation so lacking in courtesy and 

vod taste that we must needs advertise our rude 
ness It would be interesting to learn what is the 
reason for this curious misbehavior on the part of 
Eenelish audience 

H. Cutter SMITH 


o8 Leadenhall street. London 


Ill 
LEAVING BEFORE THE END.” 


Editor the Daily Mail 

Sir—I protest that the fault does not he with 
the public. Gladly indeed, would one stay, but 
do so entails struggling on ccld and wet pavements 
in garments ill suited for the purpose, probably 
risking one’s life in a hansom cab, a vehicle as 
dangerous as the most rickety aeroplane, arriving, 
if one 1s tortunate, at a restaurant im time to pay 


for a supper one is not permitted time to eat 
Make reasonable arrangements for getting away 


m a theater in comfort, allow the British public 


to sit up long enough to eat their supper in peace, 
ind I am sure we will all get our money's worth 
ut fra gw vd performance by stayi g to the very 
end, and applauding our favorites t their hearts’ 
ontent RA. Fostrer-MeELtrar 


Sidmouth 
lV 
“LEAVING BEFORE THE END? 

l'o the Editor of the Daily Mai 

Srr—It appears to me that it is rather hard on 
the audience in the boxes if they may not leave 
before the end of an opera or play. They may ar 
rive already tired, or with other engagements in 
prospect; or they may not appreciate the enter 
tainment provided 

Occupants of st ills should only leave between 
the acts, to av vid disturbing their neighbors All 


re not ardent lovers of music, and if those who 


for a couple of hours’ amusement, or to be in 


pi 
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the fashion, were compelled to sit out a perform- 
ance under all circumstances they might hesitate 
to hook seats. Could an opera house in London 
pay if all the merely pleasure seeking class were 
kept away by arbitrary regulations? 

As for the singers (gently be it said), they are, 
after all, there to interest the public They are 
inclined to take themselves too seriously. Compe- 
tition for rare voices has raised their salaries to 
such an artificial pitch that they sometimes think 
themselves true kings and queens of song and at- 
tribute to their personal merit what is mostly the 
market value of their voices. How many popular 
singers are not even good musicians and will not 
learn new operas? Let them remember the enor 
mous salaries of the successful music hall stars, 
who may earn a Cabinet Minister's income for a 
nightly “turn” of a few minutes 

I really dare not sign my name except for the 
henefit of the editor, but I am sufficiently musical 
to have belonged formerly to the 

Bacu CHorr 

The two sides are fairly put, and the fact that in 
london all restaurants and dining rooms must 
close, punctually, at 12.30 a. m. must affect the con- 
dition, as the last writer betrays. In New York 
there is no restriction to the closing hour, and peo- 
ple are not constrained to leave the opera in time 
for a dinner that must cease at 12.30 a, m.; and 
yet, as the end of the opera draws near, parties of 
two and of four will begin to rise and pass before 
the seated auditors and march up the aisles, disturb- 
ing some of the very choicest climaxes or special 
closing scenes; and even if there is no particular 
climax, the audience that is interested and that de- 
sires to hear the work as a whole, and that enjoys 
it in its symmetry, should not be disturbed and 
harrassed by the early departure of those who, for 
one reason or the other, do not remain until the end, 

\ rule should be established reading something 
like this: “All those who do not propose to remain 
in their seats until the final ringing down of the 
curtain on the last scene will kindly leave their seats 
before the beginning of the last act and retire to the 
back of the seats, whence they can leave at will. 
There is no reason why the audience should be 
annoyed by the early departure of those who are 
compelled or inclined to leave before the end.” 

\fter all, it is an opera practice, and, as such, it 
really does not amount to a very serious disturb- 
ance, for opera is known to be a fashionable func- 
tion in which close attention to the work itself is 
looked upon as rather affected or capricious or as 
if one were a Beeotian, if he happend to be serious. 
It must be remembered that in England and 
\merica the opera is patronized for the purpose of 
listening to the singing of “stars,” and once they 
have completed all or nearly all of their work of the 
evening, there is little reason for remaining. Those 
who desire to hear the opera for the purpose of 
reaching an artistic or critical decision should re- 
member, before going, that such is not the general 
attitude and that, therefore, interruptions must be 
expected 

rhe writer of letter III calls attention to the 
danger of the conveyance and the ill suited gar- 
ments in which one ts compelled to face bad wea- 
ther, and hence the desire to get away before the 
rush sets in. Nowhere has the vehicle problem and 
the rapid emptying of opera houses been solved. 
Paris comes very near a more rapid action, and this 
is due to the opens spaces about the opera house; 
but even here it requires patience before most peo- 
ple can have their vehicles in time, provided they 
wait until the end of the performance. There are 
many persons who decline to attend opera at all 
for some or one or all of the various inconven- 
iences ; first, the difficulty of transportation and the 
danger of the waits and drafts in inclement wea- 
ther; next, the vexation of the disturbance due to 
interruption and early departure in the last act. 
Sometimes the chief or deciding act; next the con- 
centration of attention, support and injudicious ap- 
plause given to individuals or “stars” instead of the 
concentration that should be centered on the work 








—the latter condition geneiating a most unwhole- 
some atmosphere, resented by those who feel 
artistically; who are musical—in other words, in- 
telligent. It may as well be said here that those 
who, in the twentieth century, have no conception 
of the nature and the art of music can make no 
claim to intellectuality. BLU MENBERG. 


——_.—__——__ 


AN IMPORTANT DECISION. 


Managers as well as artists should see to it that 
in making contracts there should be mutuality, 
otherwise, as seen from the following very impor- 
tant decision, the contracts cannot be enforced. 
Benjamin F. Spellman was the attorney for 
Madame Tetrazzini in a suit which she has now 
signally won. 

On February 6 the Court of Appeals handed 
down its decision, confirming the decision of Judge 
Gerard, which was rendered some time early in 
1911 in the New York Supreme Court, in favor of 
Madame Tetrazzini, 

The decision of Judge Gerard was appealed and 
taken to the Appellate Division of the Supreme 
Court, and the five judges unanimously confirmed 
Judge Gerard’s decision. The plaintiff then ap- 
pealed to the Court of Appeals at Albany, consist- 
ing of seven judges, the court of last resort, and 
judgment was there unanimously affirmed. It wil! 
be seen that the case has been passed upon by two 
courts, consisting of twelve judges, so that thir- 
teen, including Judge Gerard, have found that the 
contract was not binding on Madame Tetrazzini, 
because it lacked mutuality. 

The contract was binding in two respects; that 
is, it fixed the duration at six months, and agreed 
upon the amount per performance and also that 
this was to be payable at the end of each perform- 
ance. But as to how many performances were 
needed to be covered, there was only the promise 
of Madame Tetrazzini, who agreed to sing three 
times a week, but there was nothing in the contract 
that compelled the manager to give her three per- 
formances a week; in fact, he was not compelled 
to give her one performance during the entire six 
months. It was a one-sided contract, and has been 
decided to be such by thirteen judges, representing 
three different courts. The test which was applied 
in deciding, was, whether in the event that a man- 
ager broke his contract, Madame Tetrazzini could 
hold him? This question had to be answered in 
the negative, for there was nothing in the contract 
that compelled the manager to give her a single 
performance. Judge Gerard said about this con- 
tract, “It was cleverly devised for the benefit of the 


plaintiff alone.” 
Os diaiinahi 





“Now that European opera singers appreciate 
that the claquer is condemned in this country, there 
is less annoyance at the Metropolitan than there 
once was. However, at times there appears enough 
evidence to indicate that some one principal may be 
guilty of succumbing to the temptation to buy a 
quantity of public recognition that cannot be ob- 
tained in any other way. Prompt action to silence 
such outbursts is always available to an audience, 
and it is gratifying to observe that now and then 
these resources are utilized.”"—New York World. 

— 8 

THat well known and enterprising Berlin music 
publishing firm, Ed. Bote & G. Bock, will celebrate 
on January 27 the seventieth anniversary of its foun- 
dation. The house began business in 1838, and its 
success is due to the firm's unswerving interest in 
music of the best class only. THe Musicat Courter 
will be glad to mention in 1988 the 150th birthday of 
Ed. Bote & G. Bock. 

Mary Garnen informed a reporter of a New 
York daily paper, last week, that Chicago was the 
musical centre of America. Miss Garden has a 
poor opinion of New York’s musical culture. 
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Conchita Tarquinia Tarquini 
Don Mateo Charles Dalmores 
Dolores ..Helen Stanley 
Ruffina ....Ruby Heyl 


Estella ... Minnie Egener 
Adele Legard 

Frank Arthur Preisch 
Vittorio Trevisan 


La Sorvegliante 
L’Isvettore 
Banderillero 
.Emilio Venturini 
Francesco Daddi 


Venditore di Frutta 
Una Guida ..... 
Madre di Conchita ....-Louise Berat 
Una Voce .Emilio Venturini 
Rosina Galli 
..Luigi Albertieri 
Esther Grimm 


La Gallega 
Le Danseur 
Una Madre 
Tonio . ..Desire Defrere 
Morenito .Marie Hamilton 
Gare... Constantin Nicolay 
Sereno Vittorio Trevisan 
Uno Giovanotto 
Una Donna 
Una Ragazza 


.Piero Orsatti 
Anne Sullivan 
....-.Elsa Garrette 
Due Inglesi { sig Minceve 
Rocco Franzini 
Minnie Egener 
...Elsa Garrette 
{....Nicolo Fossetta 
| ...Michel Zwibach 
Cleofonte Campanini 


Enrichetta 
L’Amica D’Enrichetta 


Due Spettatore 
Conductor 


“Conchita,” by Riccardo Zandonai, performed 
February 11, 1913, at the Metropolitan Opera 
House, by the Chicago Philadelphia Opera Com 
pany; Andreas Dippel, general manager. 

The story of “Conchita” has been told in detail 
so often that it is hardly worth while wasting time 
and space on the ramifications of this degraded 
drama. Briefly, the hero of the piece—an operatic 
hero—falls in love with Conchita, or exhibits the 
conventional amount of demonstrative and gesticu 
lated passion for the heroine—also heroic in the 
operatic sense—and in the course of his progress 
through factories, slums, and dance halls bleats an‘! 
blubbers, sobs and swoons after the most approved 
Italian operatic manner. Conchita, a creature who 
in real life could be found only behind the bars of 
a lunatic asylum, acts like a playful and capricious 
cat when the tomcat caterwauls and spits in the 
back yard. She prances, stalks, and wriggles, clam- 
bers on high articles of furniture, smokes, dances 
on tables, removes considerable clothing, sits, fac- 
ing the audience, with her legs crossed, exhibiting 
an expanse of white which shows she is no blue 
stocking. And this is the goddess the operatic hero 
worships! This is the creature for whom he mani- 
fests every besetting weakness of the stage idiot. 
To such a pass has the operatic drama come 
thanks to the initiative of Mascagni and Leonca- 
vallo, who started the ball rolling down the de 
scent to Avernus. 

The “Conchita” drama may be strong; unfortu 
nately it is. Its very strength is its excuse for 
making opera goers familiar with vulgarity and 
suggested vice. Its viciousness is its reason for 
existing, for it contains no elevating thought or 
noble sentiment—nothing but animal passion, ani- 
mal jealousy, animal anger and hate. In the House 
of Fame it is the kitchen sink. Its fragrance is as 
wholesome as sewer gas 

Naturally, the man who can choose such a drama 
for his musical work does not require a noble style 
or an imagination for the ideal. He sought a book 
that would allow him to express passion, anima- 
tion, stress and movement; and he found it. The 
music itself is good enough, from an Italian operatic 
point of view—which is to say that none of it could 
by any means pass muster as symphonic music. It 
is for the most part in the accepted modern style 
which is the common property of all the more emi- 
nent Italian composers. The only parts that are 
not the common property of the composers of Italy 
are those which belong to certain composers of 


CONCHITA.” 


other countries \ suggestion of the scherzo otf 


Beethoven’s “Eroica’” symphony, for instance, a 
phrase from Goldmark’s “Sakuntala,”” sundry odds 
and ends from “Tristan” and the “Ring,” an oc 
casional reminder of “Carmen,” and so on, help to 
vary the monotony of this otherwise Italian score. 
The suggestions can hardly be called plagiarisms, 
however, as they are too brief and unimportant 
lhey are only like a narrow fringe upon the cloak. 
Hut, though the composer is sufficiently free from 
plagiarism, he lacks a strong individuality of his 
own which might make this opera a landmark in 
the history of music. It is only one of the mile 
stones and not to be distinguished from many 
other equally meritorious milestone 

The harmonies, in commercial language, are up 
io date, but otherwise not novel. In accompanying 
the voice the composer has the art in which Italian 
composers are supreme. Zandonai’s orchestration 
is most discreetly done, both as regards volume and 
variety of tone color, this last qualification, in fact, 
being the most admirable part of his work. Though 
he never buries the voice in an avalanche of sound, 
he surrounds it and supports it with continually 
changing combinations of orchestral color, among 
which the tones of the lowest register of the flutes, 
muted trumpets, delicate harp effects, and an ox 
casional celesta tone were particularly pleasing. It 
remains to be seen, however, whether this modern 
harmony and discreet orchestration will compensate 
the listener for the lack of definite melody Phe 
shifting recitative and irregular declamatory pas 
sages are effective as far as they go, but a clean 
cut melody in a balanced form would indeed be a 
novelty in this chaos of phrase. 

Of course, music must progress with the times; 
a Spanish opera of 1875 must not be the same a 
a Spanish opera of 1912 hat may be one reason 
why “Conchita” is not a collection of melodies like 
“Carmen.” Another reason may be that Zandonat 
has not the melodic gift of Bizet. This explana 
tion, being the easiest understood, probably wil! be 
the accepted one. In the matter of Spanish local 
color, also, this “Conchita” is wofully weak when 
contrasted with “Carmen.” For the characteristics 
of Spanish music are neither declamatory recita- 
tive nor chromatic harmonies. A few clicks of the 
castagnets do not make the sum and substance of 
Iberian music. In brief, this new opera is about 
as much like a Spanish work as the turkey trot re- 
sembles the stately minuet in the drawing rooms of 
Louis XVI. Why not call it Patagonian and have 


done with it? There will then be no comparisons 


possible. 

The performance of “Conchita” was worthy of 
a better cause. Tarquinia Tarquini was about as 
reckless a piece of femininity as the operatic stage 
can show. She represented to perfection the char- 
acter of Conchita, who possessed all the caprice 
and foibles of the human female with none of her 
exemplary virtues At times the actress was a 
haughty as the historical king of ancient Rome, 
Tarquinus Superbus, whose son caused the down 
fall of the reigning house by his scandalous treat 
ment of Lucrece. 


child of the ancient house has evidently inherited a 


his hundred thousandth grand 


talent for representing the impropriety which char 
acterized the old king’s son. She was extremely 
discreet in the disrobing scene in the restaurant 
before the two Englishmen—Italian operatic Eng 
lishmen—which scene she quite redeemed from the 
indecency latent in the book. Her vocal art is very 
fine in this forceful recitative which lies so high in 
pitch most ef the time. Charles Dalmores made as 
much as a genuine artist could make of music that 
is not lyrical or singable. In fact, the entire pro- 


duction of the work was on a very high plane, not 
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only in the leading parts, but in all the lesser char 
acters. Helen Stanley revealed a fine voice of 


beautiful quality. Needless to say, the guiding 


hand of that master artist, Cleofonte Campanini, 
was the primary cause of the splendid performance 

In conclusion, then, it may be said that in merit 
the performance came first, the music second, and 
the book last. But this book is detestable only 
from a moral point of view, which unfortunately 
has very little to do with operatic books today. It 
is a strong drama of suggested vice which can only 


There is no middle course. 


PRIZE WINNING COMPOSERS. 


Our St. Louis correspondent writes that the Art 


disgust or deprave 


Publication Society, with offices ‘located at St. 


louis, Washington and Dallas, last spring offered 
three thousand dollars in prizes for piano com 


positions in three different classes Che object was 
to develop high | 


p igh class works for the piano. The 


company figured that the prize pieces would nat 


urally be in demand and in this way they expected 


to get their monev_ back. \bout three thousand 
compositions were submitted, all under assumed 
mes he judges chosen by the company were 


\lessrs, Chadwick, Foote and Kroeger. Over three 
h 


months were given to a careful and painstaking 
examination of the compositions submitted, and 
finally the decisions were reached with the follow 


ing results: 


Cla \ 
I | G pe Ferrata, New Orlea La 3500 
Sé { Paolo Chimeri, Ita oO 
| RB, losef N ra, A ” 
{ 
I t rize \ t Radeg I y $ sox 
»S l rize l \ t saa Cit () ‘ 
l | l \ ( i i t < M " 
( is { 
First prize, Louis Victor Saar, Cincinnati, O none 
5 nd prize, Henning von | Ci ny On 
| d prize, Ca V. Agghazy, Hungat ” 
The company expects also to purchase about 
forty manuscripts which, although not prize win 
ers, were considered by the judges to be highly 


meritorious and worthy of being placed before the 


publi Thev also considered the « ntest to have 


been sufficiently iecesstul to try a similar one m 


the near tuture 


light on local operatic conditions 


' ' 
\ PECULIAR sid 


hinted at in a paragraph of the New York Even 


ing Post of recent date, which reads: 


\ t | I e pu iti of their 
ok ind it ha ippened more than one that composer 
paid for i their operas performed. On listen 
t night t Cor ta is performed by the Philadel 
1a-C] go VW ra ( mnpany t the Metr yp litan Opera 
if ‘ tie ( { it its < 
| r, R a wealthy Perhap 
' t ‘ ‘ Mr Lay r hould 
tage t r t! pul r and 
' publishers sl 11 
. ‘ t ha ¢ of the 
L La Ie i nd i 
t ct 1 simp! t 
g e of sud e and t 
te ‘ f : ” t 7 
There is t thing veiled in the |] vening Post’ il 
lusions to the reasons why it supposes “Conchita” to 
have been pertiof#r ned Wi ] pec that our esteemed 
ntemporar ha some definite knowledge of the 
facts it sets forth, but we own that the information 
sounds far fetched. Who ever heard of producing 
’ ne : ‘ ‘ | ‘ ] } ly] 
in opera in New York.to please the publishers in 
Ital Who, indeed \t any rate, Mr. Dippel, by 
| ittitude to ird the R rdi las €a nade it 
ear that he does not pathize with publishers 
monopolies. Is t kK vening Post sure that its é 
tions are well founded Conchita” has been pet 
formed at several leading opera houses in Europe 
known ha ! t to be heard in America Mi 
Dippe ibtle ! te the Evening Post 
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quotation day 
nner 
Washington Star | read that John Milton got 
fs for “Paradise Lost” because he would insist on 
ng about the upper world instead of the under world. 


nm Re 
rauss was a bit ahead of his time with his crime 
lramas “Salome” and “Elektra.” 
meme 
Apropos, according to a friend of Constantin von Stern- 
erg, that Philadelphia pianist and bon motist does not 
ke the music of Richard Strauss. Said Von Sternberg 
the friend: “The German word ‘Strauss’ has three 


meaning It may mean a nosegay or bouquet, which I 
ould cheerfully apply to the works of Johann of the ‘Blue 
anube it may also mean a combat and then apply 
to the now forgotten philosopher who contradicted any- 
body and everybody; the third meaning is—ostrich! If 
ply this to Richard Strauss I refer not only to his 
ng musical stomach but also to the fact that, in his 
technical cleverness, he has fine feathers—but cannot fly, 
that is, soar. His music, at its best, is of the earth 


lL aj 


earthy, though more often it sounds unearthly. Some 
people call him, with a squint at Wagner, Richard II 
vell, an unlucky star seems to shine upon ‘seconds’; one 
thinks of the second Napoleon, so beautifully and so un 
glorified by Rostand; of Richard II of England, the 
eak puppet of his favorites and, if you will, of William 
!l of Germany, the only sovereign of his time who has 
id no war and is, nevertheless, called the ‘War Lord.’ 


[ suppose by this analogy that Richard Strauss is called a 
genius’—by some 
nme 
\nother story contributed to this department by on 
vho } vs, read “Ernest Schelling, like all artists who 


’ as our French neighbors say, is often pes 
biquitous interviewer for anecdotes of his 
d the Rubinstein incident which he recounts 


poignantly is one of his favorites. 
lreamy look comes into his eyes as he speaks of 


that faraway day, for he was only seven years old when 
met the ‘maestro.’ 
I can see the room now,’ he tells the listener, ‘with its 
ft light falling on the swarthy features of the master as 
he played. It was at a soirée in Paris given by Madame 
Marchesi. Many veterans of art and science were there 
the great Ferdinand de Lesseps among them. The master 
gave me his hat to hold and never shall I forget my pride 
| pleasure tut alas for the hat and its owner. In my 
intense excitement I managed to make an accordion of it 
was reduced to the flatness of a ‘cheau claque’ when 
rned, much to the goneral amusement 
‘Mr. Schelling smiles at the recollection now, but assures 
e it was a very real grief to him then 
However, the unhappy incident was effaced entirely 
a kiss from the master himself when the boy had fin 
ed playing Heller’s ‘Impromptu’ to him. ‘T was not 
nervous in those days,’ Mr. Schelling laughingly asserts 
I played my best.’ The master asked for more and 
every one joined in the chorus of praise, so | entirely for 
t the tragic incident of the hat. The Comte de Lessps 


patted me on the back and exclaimed, ‘Very good, my 
child; if you work and God gives you health you may one 
day become a little Rubinstein.’ 

“There is a moisture in Mr. Schelling’s eyes as he con- 
cludes the story and tells how the master drew the trem- 
bling boy gently toward him and answered slowly, ‘Paf- 
don, Comte, this child is a genius and if he is spared will 
become one day, not a little Rubinstein, but a great Schel- 
ling.’” 


nne 
Are you a composer? Would you like to write a De- 
bussy opera 4 la “Pellease et Melisande”? This is your 


text, taken from Stephen Leacock’s “Nonsense Novels.” It 
is called “Sorrows of a Super Soul; or the Memoirs of 
Marie Mushenough’” : 

Do you ever look at your face in the glass? 

I do. 

Sometimes ;I stare for hours and peer at my face and 
wonder at it. At times I turn it upside down and gaze in- 
tently at it. I tried to think what it means. It seems to 
look back at me with its great brown eyes as if it knew 
me and wanted to speak to me 

Why was I born? 

I do not know, 

I ask my face a thousand times a day and find no answer 

At times when people pass my room—my maid Nitnitzka, 
or Jakuo, the serving man—and see me talking to my face, 
they think I am foolish. 

But I am not. 


At times I cast myself on the sofa and bury my head in 
the cushions. Even then I cannot find out why I was 
born. 

[ am seventeen. 

Shall I ever be seventy-seven? Ah! 

Shall I ever be even sixty-seven, or sixty-seven even? 
Oh! 

And if I am both of these, shall I ever be eighty-seven? 

I cannot tell. 

Often I start up in the night with wild eyes and wonder 
if I shall be eighty-seven. 


NEXT DAY. 

I passed a flower in my walk today It grew in the 
meadow, beside the river bank, 

It stood dreaming on a lonely stem 

[ knew it name. It was Tchupvskja, I love beautiful 
names, 

I leaned over and spoke to it. I asked it if my heart 
would ever know love. It said it thought so 

On the way home I passed an onion 

It lay upon the road. 

Some one must have stepped upon its stem and crushed 
it. How it must have suffered. I placed it in my bosom 
All night it lay beside my pillow. 

* . * * * * * 

Today in my walk I found a cabbage 

It lay in a corner of the hedge. Cruel boys had chased 
it there with stones. 

It was dead when I lifted it up 





ON AND OFF. 
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At Home. 


NO. 9.—SIGNOR SHOUTEMOUTO 


Beside it was an egg. 
It too was dead. Ah, how I wept— — 
Rear 
In Detroit they advertised a new moving picture film last 
week. It was called .“Mona—in three reels.” 
nue 
Keble Howard, of London, declares that this dialogue 
was overheard while some one was singing “The Keys of 
Heaven” : 
“I will give you the keys of my heart, 
And we'll be married till death do us part: 
Madam, will you walk and talk with me?” 
ner 
He—’Ere! ’Arf a mo! 
She—Think as I'd waste my time on sech truck as yew! 
Nort likely! 
He—Wot'’s yer ’urry? 
She—Le’ go my arm! Ah’ll biff yer one else! 
He—Yew? Yew biff me? 
She—Yuss, an’ quick Ah will! 
He—Yew do it! Thet’s orl! Jest yew do it! 
She—Think Am’m frightened o’ yew? 


He—Yuss. 

She—Ho, indeed! Tike that, then!... ( Biff !) 

He—Orlright. Ah told yer, mind! Yew gort t’ave 
it! ( Biff!) 


She—Blinkin’, blisterin’, bully, yew! . Ah ‘ates the 
sight of yer! ... 

He—Well, Ar warned ye... . 

She—Lemme go! J’ear? Lemme go! 

He—Not arf. 

She—Lemme go! Am’m done wiv yew, Bill ’Obbs! Ah 
wish Ah’d never set eyes on yer ugly mug! Lemme go! 

He—Orlright, then. Give us a kiss fust! 

She—Not ’arf! 

He—Come on, kid! Ah’m yore chap! Yew knows thet! 
Give us one! 

She—Shawn’t! 

He-—A’ll blinkin’ well tike it, then! .. . 

Yuss, yew can kick! . 

Gimme best, kid? 

She—. .. Ah cawn’t 'ardly breave,.. . 
fall.” 


An’ another! 
An’ one more fer luck... . 


Don’t lemme 


Ree 

“But granting the circumstance that, having learned the 
role (Tosca) in French, it would have been a vexation 
of the spirit to relearn it in another tongue, there still 
remains the mystery of Miss Garden’s sudden plunge into 
Italian when, in the second part of ‘Tosca’ she informs 
Providence, Baron Scarpia and Mr. Dippel’s patrons in 
the Auditorium that she has been true to art and love.”— 
Chicago Record-Herald. 

nue 

When H. T. Parker, of the Boston Transcript, takes his 
pen in hand to do a piece in the paper, the result always 
is worth while. He generally hits upon an angle of ob- 
servation that is individual. Would you know what H. 
T. P. thinks of Reger? Well, then: 

“No one as yet, however, has said with penetration and 
persuasion what Reger expresses of the moods and spirit 
of the time. Some Germans call him a Christian mystic 
when they have heard two or three of his choral pieces 
which run in such a vein. But these are only incidental 
items in the sum of his work. As some say, this age of 
ours is hard and materialistic. Is the hardness and the 
acridness of many of Reger’s harmonies expression and 
counterpart of these traits? Some say that our time 
would remake all things in its own image. So perhaps 
does Reger make his ‘modern’ play with the old form of 
music as in the concerto heard here last week, his seren- 
ade for orchestra, his variations, his almost numberless 
fugues and sonatas. Some again will call our time a 
time that has lost all sense of simplicity in its pursuit of 
sophisticated intricacies. Behold the analogue in Reger’s 
super subtle counterpoint. Our age is a bitter age, too, as 
some believe, and even when Reger is songful, as in the 
largo of that same concerto and in many another slow 
movement, his song has its under note of bitterness. A 
‘jumpy’ music said the dowager the other afternoon when 
she first heard the concerto. And we can all agree, as 
Mr. Shaw says, that we live in a ‘jumpy’ age.” 

nee 

To the current issue of the Harvard Musical Review, 
Henry L. Mason contributes an unusually well written 
and well informed article on the construction of pianos, 
which ought to be read by all those interested in the pro- 
fessional side of the keyboard art. Pianists know by far 
too little about the inside of the instrument with which 
they commune so intimately from the outside. 

zee 

Chancellor of the Exchequer Lloyd George spoke 165,- 
ooo words in the English House of Commons last year or 
just three words less than Mary Garden gave out in her 
newspaper interviews. 

nee 

A man was walking up and down in front of a Brus- 
sels picture palace last night in a state of great excite- 
ment, when the manager approached him and asked him 
what was the matter. “My wife is in the building with 
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her lover, and I am going to kill them both when they 
come out,” exclaimed the man, producing a revolver. 

The manager went into the picture palace, stopped the 
performance, and addressed the audience as follows: 
“Ladies and gentlemen, a man who says that his wife and 
her lover are in here and that he will shoot them when 
they go out is in front of the building. Any who prefer 
to do so can leave by the emergency exit, which opens 
into another street.” 

When lights were turned down for the performance to 
be resumed, thirteen couples rose from their seats and 
went out.—London Daily Mail. 

nRre 
Here’s one for American composers: “A German scien- 


tist says that tightening one’s belt is the best way to alle 
viate hunger.”—-Milwaukee Sentinel 
nRre 
As a new national song for Turkey we suggest “She 


May Get Over It, But She'll Never Look the Same 
Youngstown Telegram 
nRre 


From a program of the Harmonic Club, Cleveland 


January 26, 1913: 


Chorus, “Fierce Was the Wild Billows’.. Noble 
(To be sung by A. Cappella) 
LEONARD LIEBLIN¢ 





Rubinstein Musicale. 

Saturday afternoon of last week the Rubinstein Clul 
of New York gave its February musicale in the Astor Gal 
lery of the Waldorf-Astoria. Those the pro 
gram were Anderson Otis, soprano; 
de Mette, mezzo-soprano, of the Metropolitan Opera Com 


uniting in 


Florence 


pany); Salvatore Giordano, tenor; Sue Winchell, cellist 
and William R. Chapman, accompanist. The program was 
as follows: 
Evening Song Nevir 
Scherzo Van Goens 
Miss Wi 
O, Mio Fernando, La Fav Donizet 
\ e Mette 
Walther Kiesewetter, acc " s 
Salve Dimora, Faust Gounod 
Chev. Giorda 
Una Voce poco fa, I) Barbiere di Sivig Rossir 
Mrs. Otis 
Verborgenheit W 
Schmied Schmerz Van Eyker 
Mlle le Mette 
Tardisi fa, Faust Goun 
Mrs. Otis and Chev. G ant 
Tarantelle . “an Poppe 
Miss Winche 
Deception I'schaikowsky 
Love Is the Wind ; - . -MacFadyen 
Mile. de Mett 
O, soave fanciulla, La Boheme Puccit 
Mrs. Otis ar Chev. Giordat 


Last night (Tuesday) the Rubinstein Club gave its mid 
winter concert the the Waldorf 
(storia. The assisting Julia Culp, Dutch 
lieder singer; Edmond Clement, French tenor, and Frank 


in large ballroom of 


artists were 


lin Holding, American violinist 


Regneas Studio Musicale. 


On Thursday afternoon, February 13, the following pro 





gram was given at the Baernstein-Regneas studio, 133 
West Eightieth street, New York: 
Joan of Arc Bemberg 
Nevada c Vee 
\ Song of ( age .Chapman 
fo Horse Chapman 
A ea 5 
When the Angels Call Chapma 
Sylvia Chapman 
Nell Wing 
Mary Mother . ' ‘ Chapmar 
Nevada van der Veer 
A Lover's Envy Laoapman 
A Little Way Chapman 
April Chapman 
Coming Home Chapman 
Wilbur Embs 
Down in the Forest Something Stirred Roland 
\ Littl Winding Road Roland 
Love I Have Won You ‘ Rolan 
Nevada van der Veer 
Mimi's aria, La Boheme Puccin 
Nell Wing 
My Laddie , Thaye 
Nevada n der Veer 
Blick ich umher, Tannhauser Wagne 
Andrea Sart 


As customary at these musicales, a number of composi- 
tions by American composers are brought forward and on 
this occasion the guest of honor was Ge 
whose compositions were beautifully rendered. 
ists showed an intimate knowledge of the 
they delivered, as well as vocal skill and unce 
of interpretation. The programs of these 
not only skillfully arranged but are of an artistic merit 
that affords delight even to the connoisseur. There was 
a large assemblage present who gave evidence of their 
pleasure and appreciation through generous applause 
Harro O. Hirt played the accompaniments 


rge Chapman, 
The solo 
songs which 
ymmon power 
musicales are 





Stella 
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By the Chicago Grand Opera Company. 
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San Francisco's new Tivoli Opera House, of which W uung the role ot Gilda--one of her favorite parts and 
H. Leahy is the manager, is to be dedicated on Wednesday the one in which she made her debut at the old Tivoh 
vening, March 12, by the Chicago Grand Opera Company, Opera House. 
nd the season promises to be a most brillant one im every the box subscription comprises sixteen performances 
espect, ncluding the opening night, which, as far as the other seat 

Andreas Dippel’s organization will be the hrst tull t the house are concerned, will be outside of the subscrip 
equipped Eastern grand opera company to visit the Pacitx rhe seat subscription is divided into three series, as 
Coast since the San Francisco disaster of April 18, 1900, _ follows 
when the > ] ym | ne i 
when the Metropolitan Opera Company, then playing in t Series A—Subscription for sixteen performances (in 
t wed s > . as . . , 
ity, suffered a terrible lo iding all the performances given in Series B and C) 

Quoting from the Tivoli prospectus announcing the com Series B—Subscription for eight performance . 
ng opera season in San Francisco: “The Chicago Gran evening and two matinees 
Opera Company has been invited by W. H. Leahy to dedi Series C—Subscription tor eight perforamnee SIX 
ite the new Tivoli Opera House, a superb structure of vening and two matinees) 
the Spanish Renaissance type, occupying the site where th« : 

’ ’ DATES OF PERFORMANCE 
rivoli existed through thirty years of tireless activity as ;, - ss 
. . . gor ay ening | 

ne of the greatest producing houses in America Phis S Has Genie ; ee 
monumental structure is absolutely fireproof, and will in Mi: 13 
corporate many new and admirable features in its con ha ry uy evening, Mar 
truction for the comfort of the public. The approache wan : . s. Mas 

5 - ¢ iraviata a ter , MM 
to the dress circle and grand tier box circle will be by ea te eminiin ia Se 
grades and elevators, entirely obviating stairway Phe “] M venir M 
box circle, having a floor of its own, secures privacy, and I i," Tuesday evening, \ 
. . , « Wednesda Mar 
s designed after the Metropolitan in New York There : , : ‘ , . 
oo N v€ j l’a We 4 vening lar 
will be thirty boxes with separate entrances and retiring ; ce Mat 
e La “2 are 
rooms, all so arranged that the lines of sight are perfect A | Qua Le & Saturday aftern 
making each and every one equal in desirability and promi Mar 
nence Chere will be spacious foyers and smoking rooms — = > an , . y = 
. Rigolett lon ‘ . Mar 4 
with every elegance and convenience for the comfort an Ba ieee The Mad atenatie —— 
ecurity of patrons The stage will be spacious and com rhe jew M Friday g, Mas 
pletel : _ » larce sroductic . 
pletely equipped for harboring the largest productions et The farewell performance for Saturday eveni Mare 
; J P j Se ote —_ > ous ‘ 
fectively In all points the new Tivoli Opera House will 19, will be announced late: 
be the last word in theatrical architecture, and a real credit 
. SCALI F PRICES 
to the ‘City of the Golden Gate = of on 
The new Tivoli Opera House was built by W H - xteen Eight ng 
Leahy, the former manager of the old Tivoli Opera House Pertorman 
Loge : D ( 
whose association with musical life in San Francisco 1s . P $ 
ng cight { 
well established that it needs no further comment ! e Orchestra { P 
PERFORMANCES ress Circle, first , 
During the period between March 12 and 2g sixteen sub + Cire next f 6 ‘ 
° A ’ Dre Circle, ne f 
cription performances will be given, not including the me ; : 
‘ ‘ 
opening night, on which the new Tivoli Opera House will Var ( , 
dedicated with Verdi's ‘Rigoletto, Madame Petrezzini 
Heinrich Meyn's Engagements and Notices. af por rng , an song 
Ae . ; ae sratifying note that the re ed.—Londor 
Heinrich Meyn’s New York recital in Aeolian Hall was American Pre 
followed by many complimentary notices and scores of 
P . . , Heinrich Meyn ge urka ‘ 1‘ 
personal notes of congratulation from high authorities in ; 
= tue nun er <« sor | wi a 4 
the world of art, society and music. February 9 this fine elientiv trained 2.—Lond 
baritone sang for the Pi Tau Kappa Club, at the home 

. - " ats - P Heinrich Meyn is ery f t ‘ Herald 

f Mrs. Howard Duffield (Old First Presbyterian Church) ’ ‘ 2 . 1. 
the following songs Mr. Meyn prove mself a singet ndowed w an excellent 
Vielle Chanson Nev vice He iw ed baritone and ses good taste 
Lheur Exquise Hahr id was recalled w erved applause rlin Kleiner J 
Der Hidalgo Schumanr nal 
Sing Me a Song .. Sidney Homer —_—— 

Dearest Sidne Home Mr. Me : g i : lers ntelligence 
Banjo Song “ Sidney Home nunciatior rfc Berlin B ( er 

February 27 Mr. Meyn sings at the aft n ert a 
, “ert: | ’ . on Mr Meyn « ante by € ad i style and the 
Kitty Berger, at Delmonico’s, the following K wming {feat es He the gen 
Der Hidalgo ‘ Schumanr eman transferred i n the ar 
Es muss ein Wunderbares sein Spicke Has reer Nact en 
Ecole de Jeanette Dalayrac 
Il neige Remberg Mr. Me s prog ‘ : af w c ’ 
I Am Thy Harp Woodma ng of which gave f arco 
Ferry Me Across the Water Home ence.—Har g | 
Will 0° the Wisp Spross —— 

. ’ , Mr. Me , , MA conus 

Some New York and foreign notices on M« nging H , ' ‘ 

r ar ‘ « 
follow: annua 

Mr. Meyn is an excellent interpreter and proved his n anst Mr. Me ! tion ex 
by the fine program he flered, n lees than } t er r Le g Zeit 
which he gave it.—New York Evening Sur 

“——"? i e is 
— ‘ ¢ ff Londor 
Mr. Meyn sustained his reputation as a cor f { who . . ‘a 
rT c, 
nuch is always expected.._New York Herald oc 
a Lond 
Heinrich Meyn in his song recital again proved his wort Me . 
. 
singer of power and intelligence.—New York Evening Telegra , — 
Me 

Mr. Meyn sang Brahms’s “Feldeinsamkeit” better than he ha Mr. Meyt ene . : " 

ng anything in several seasons in the hearing the Sur ron or the & oe 

ae aA 

ler of tsical doing New York S R 

There was a large audience present that Réné Bazin’s popular n " r Meurt ha 

im, and justly, for he has not in recent year ng we 4 } lit tt { Nf ! 
this occasion H ‘ © was re ‘ , een used for the libre ar pe . , 

‘ 1 Rertrand P r 
and he sang with the fine intelligence and sk n phrasing ‘ ulented young Frenchman, Marcel | ana ne x 
liction for which nging has been known His v = « ; vill be presented in lanu iry at the Theatre de Arts 

f unusual depth and richness in its lower ranges, ar n the pe > omrer with Mile. He ronne nd Mr | tame 
he managed it with discretion and skill He showed, tox wide 1 4 

riety of style. and a power of imparting the essentia haracte te roles 

{ the songs he presented tt made his recital one of ur . 
terest.—New York Tims A new Dp for hestra and choru 

c hannes Doebb lid t et th rtling success 

Heinrich Meyn sings artistically and the wide range of } s¢ bane Doebber, d , : - 

Sandershau 
tions served particularly to show his versatility Mr. Meyn ge premiere in Son ts er 
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GRAND OPERA IN NEW YORK] 











METROPOLITAN OPERA HOUSE. Erda ...... LcssesesLouise Homer 
Briinnhilde .......... Johanna Gadski 
“Conchita,” February ll. stimme des Waldvogels .... ; sseesseeeee Bella Alten 


Conductor, Alfred Hertz. 
see report of this opera in the editorial department. ) “es 

[he new tenor, Jacques Urlus, scored a triumph as 
“Siegfried,” February 12 (Matinee). Siegfried, and his splendid reception was fully merited. 
In voice, action and appearance Mr. Urlus is a satisfying 
exponent of the Wagnerian hero of the forest, and in this 
artist the German wing of the Metropolitan Opera Com- 

pany has gained a valuable acquisition. 

Putnam Griswold, as the Wanderer, gave a dignified and 
compelling exhibition of polished vocalism that proved one 
of the features of the afternoon. This distinguished 
American basso brings to bear upon each character he 
essays a wealth of intelligence and painstaking care as to 
detail. Griswold’s histrionic ability is on a par with his 
vocal attainments, which is saying much. The Wotan of 
Putnam Griswold is one of the best things enacted on the 
Metropolitan stage. 


Siegfried,” the third opera in the “Ring” series, was 
presented last Wednesday afternoon as one of the special 
matinee performances of the tetralogy and a huge audi 

ice was in attendance. The opera was finely produced ; 
in fact, it was one of the most inspiring “Siegfried” hear 
ngs given in many a day at the Metropolitan. 

Wednesday was a holiday, being Lincoln’s Birthday, and 
the stern sex was in more liberal evidence than is customary 
at an afternoon opera seance; this may have been re 
vonsible to a degree for the increased enthusiasm on the 
part of this particular audience as compared with the 
regulation matinee assemblies in attendance at the ultra 
fashionable opera establishment in New York. 

Both the music and action of “Siegfried” make a strong 
ppeal to lovers of Wagner, who, in this opera, intro- 


Albert Reiss as Mime, and Otto Goritz as Alberich, gave 
their familiar presentations of the two Nibelung dwarfs. 
Johanna Gadski again appeared as Briinnhilde. Louise 
Homer had the brief Erda scene with Wotan, and Bella 
Alten, concealed in the wings, sang sweetly and true to 
pitch the lovely song of the bird in the forest. Basil 
Ruysdael sang through a megaphone the protests and 
grunts of the unwieldy dragon Fafner Alfred Hertz 
showed due regard for the “Siegfried” score, which he 


juced some of his most inspired musical moments. The 
broadly developed motive of the wonderful score, the care 
free abandon of the forest hero, the comedy and malignant 
episodes of the dwarf Mime, the impressive situations for 
Wotan the Wanderer, the cunning of both Mime and 
Alberich in their vain plotting to secure the coveted 
Rhinegold and Ring after the slaying of the dragon Faf- 


ner by Siegfried, the discovery and awakening of Brinn- conducted with an unusual degree of sympathy on this 


hilde by the impetuous hero, together with the moving occasion. 


love scenes between the two—all form a series of magnifi- 
cently impressive incidents which the Bard of Bayreuth 
has invested with musical utterances that conform to the 
lemands of text and situations “Tosca,” February 12 (Evening). 

[he cast of last Wednesday afternoon was as follows: 


The scenery was most attractive, especially in the sec- 
ond act—the forest—which was a new setting by Kautsky, 
of Berlin and Vienna. 


Many persons who attended the performance of “Tosca’ 


fr Jacques Urlus t the Metropolitan Opera House last Wednesday night 
t Albert Reiss h 


- evidently were furnished with new thought for reflecting 
ler W leret Putnam Griswold 


Otto Gorit, pon the tastes of the public. The auditorium was crowd 
Basil Ruysdael ed—that word hardly describes it—the house was jammed 
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and the ushers with difficulty managed to keep the standees 
out of the aisles. The Puccini setting for Sardou’s shock- 
ing melodrama of Rome in the year 1800 is apparently the 
kind of opera that a large number of opera patrons ad- 
mire—or were they attracted by the cast? Caruso ap- 
peared as the painter, Mario Cavaradossi, one of his best 
parts (provided one likes that sort of operatic entertain- 
ment). Geraldine Farrar assumed the role of the Roman 
singer; Antonio Scotti once more impersonated the mon- 
ster, Baron Scarpia; there was a fourth star worthy of 
mention, and he was Arturo Toscanini, the musical di- 
rector. Other persons engaged in enacting this series of 
horrors included Giulio Rossi as the escaped prisoner, 
Angelotti; Pini-Corsi as the amusing Sacristan, Jeanne 
Maubourg as the unseen Shepherd, and Messrs. Bada, 
Bégué and Ananian as persons engaged in the black arts 
practised by Scarpia. The singers of the night were in 
excellent voice, and those in the house who like this opera 
apparently enjoyed themselves in spite of the situations, 
which reveal a woman desperately fighting for her honor, 
a frightful torture scene, an assassination, a judicial mur- 
der, and a suicide. With Scarpia, Tosca and Mario killed 
off by the authors, there was no one left to tell all the de- 
tails to the authorities, but, as it is only all make believe. 
why should anybody care? The majority of persons at- 
tend opera to hear the singers, and it makes precious little 
difference to them what composers and librettists write. 
Che public that is discriminating reserves its support for 
the truly great operas, and this season there have been a 
large number of performances of masterpieces, therefore 
both classes of operagoers have been considered by the 


‘general director. Only words of praise must be recorded 


for the manner in which all the operas are mounted at the 
Metropolitan under the present reign of Giulio Gatti- 
Casazza. 


“Meistersinger,” February 13. 


Wagner’s popular and melodious opera received a fine 
presentation last Thursday evening by a competent cast 
that brought out the various romantic, amusing and serious 
situations in a manner thoroughly pleasing to the audience, 
which, for some reason, was not as large as is usual at 
*Meistersinger” performances. It may be that the present 
scason of the “Ring” cycle is bringing about a surfeit of 
Wagnerian entertainment. 

Interest in this “Meistersinger” evening centered in Willy 
tuers, who effected his debut as Hans Sachs, and Carl 
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Braun, the Pogner. Mr. Buers’ actual debut occurred 
with the Metropolitan organization in Brooklyn two weeks 
ago, when he also essayed Hans Sachs A report of his 
success on that occasion already has appeared in THe 
Musica Courter, and the favorable impression made by 
this artist in Brooklyn was duplicated at his initial per- 
formance in the Metropolitan Opera House 

Mr. Braun gave an impressive portrayal of Pogner, his 
smooth and intelligently handled bass voice being a splen- 
did concomitant to his easy and graceful stage bearing 
Both Messrs. Buers and Braun should prove satisfactory 
acquisitions to the German wing of the Metropolitan insti 
tution. 

Johanna Gadski was the Eva; Carl Jorn was Walther 
Marie Mattfeld was Magdalene; Otto Goritz was Beck 
messer; William Hinshaw sang superbly in the role of 
Kothner, revealing a fine baritone voice that well matches 
this part; Lambert Murphy displayed his sweet tenor voic 
as Vogelgesang, and Albert Reiss was the David 

Alfred Hertz made the lovers of ‘Meistersinger” ear 
nestly wish for the conducting of Arturo Toscanini, wh 
revels in the delightful poetry and beauties of the score 
Mr. Hertz led with a heavy hand and caused the orchestr 


to give some noisy and blatant utterances throughout the 
performance 


“Traviata,” February 14. 


The performance of “Traviata” on Friday evening drew 





forth a large audience, showing that, despite the trend t 


modern music, the old Verdi melodies still have a large pet 
centage of admirers Also the character of the listeners 


demonstrated that those who go to hear opera are not, as ‘ 
rule, the same persons who frequent symphony concerts 

Possibly the reason for the popularity of “Traviata, 
“Rigoletto,” etc., is the desire to hear the leading so, rano 
and tenor who ordinarily fill the chief roles 

[he artists who were the attraction on Friday evening 
ta, Umberto Macnez as Al 
Miss Hemp _], the 


new soprano, sang with more verve on this occasion than 





were Frieda Hempel as Viole 


fredo, and Pasquale Amato as Germont 


at any previous time since her arrival on these shores. | 
the first act she seemed somewhat nervous, but in the sec 
ond act she sang superbly and continued to give great 
pleasure throughout the balance of the evening Her ct 
oratura was free and clear and her mezza voce showed fine 
control. 

Mr. Macnez possesses a good tenor voice, but does not 


Amato, as usual, was a splet 


always make the best of it 
did artist in the role of Germont 
[he opera was well staged, with the exception of a 


slovenly ballet 
“Manon Lescaut,” February 15 (Matinee). 


Last Saturday afternoon the subscribers ‘for the matinee 
series of performances at the Metropolitan Opera Hous« 
had their opportunity to hear Puccini's “Manon Lescaut 
presented a number of times this season on the subscrip 
tion nights. Comparisons are not always odious, and so far 
1s comparisons concern this opera when discussed with 
the Massenet version of the same story, a very great ma 
jority do not hesitate to state that they prefer the work of 
the French composer The Puccini score is artificial, but 
by the artists that it has not failed 


to win the approval of many regular attendants at the 
Metropolitan 


it is so well producex 


Lucrezia Bori, the young Spanish soprano, 
once again distinguished herself in the title role, singing 
skill and acting the part with 


the dramatic intensity that sometimes seems phenomenal 


the trying music with much 


when the age and experience of this singer are taken into 
She has been 
rightfully regarded as a decided acquisition to the person 


account. Charm, too, has this Latin singer 
nel at New York’s home of operatic entertainment. Caruso, 
as Des Grieux, sings the music with impassioned glow, and 
he is better fitted temperamentally to essay the “hero” in 
Antonio 
Andrea de Segurola, as 


the Puccini opera than in the opera of Massenet 
Scotti, as Lescaut, was effective 
Geronte, the old roue, has made much of this rather insig 
nificant role. Maria Duchene sang well as the leader of 
the choir sent to amuse Manon while domiciled in her tem 
porary mansion of luxury, Giorgio Polacco, as the musi 
director of the afternoon, merited all the enthusiasm show 
ered upon him. Opera goers have at last awakened to the 
fact that the conductor counts for much in the production 


f grand opera. The house was crowded 


“Walliure,” February 15 (Evening). 
A special popular price performance of the second drama 
attracted a large audience to the 


of the “Ring” cyck 
Metropolitan Opera House last Saturday evening. “Wal 
kiire” was given only week before last in the regular mat 
inee Nibelung series now being held at the Metropolitan 
but, despite the close proximity of the two dates, this im 
pressive and human interest music drama again drew a 
large assemblage of lovers of the Wagner far: 
The Saturday evening cast follows: 

Siegmund Jacques Urlus 
Hunding Basil Ruysdael 
Wotan .... ; . oe Carl Braun 
Sieglinde Olive Fremstad 


Briannhilde Margarete Matzenauer 
Fricka .. Louise H 
Helmwige Leonora Sparkes 
Gerhilde . , Sella Alten 
Ortlinde Vera Curtis 
Rossweisse Rita Fort 
Grimgerde Florence Mulfor 
Waltraute ...Lila Robesor 
Siegrune Marie Mattfield 
Schwertleite Maria Duchene 
( actor, A d He 


Jacques Urlus, the new German tenor of the Metrop 

itan organization, who won a brilliant success as Siegtried 
at last Wednesday's matinee, again scored heavily in “Wa 
kiire” as Siegmund. Mr. Urlus is both a fine singer an 
actor, and is an important addition to New York's operati 
forces. Carl Braun gave an excellent account of himself 


as Wotan, revealing a well schooled, powerful bass voice 


and much histrionic ability Basil Ruysdael again was 
formidable and splendid voiced Hunding. Olive I femstad 
gave her familiar portrayal of Sieglinde The versati ity 


Ke h 


of Margarete Matzenauer again was displayed in her sup_r 








FRIEDA HEMPEI 


delineation of Brinnhiide For a great ntralt ke Ma 
dame Matzenauer to assume a dramat uno role like 
the principal Valkyrie maiden in tl p a remarkabl 
task, and still more remarkable it 1s t ear her sing th 
Briinnhilde music and the great battle cry “Ho, ho, t o! 
which the Matzenauer vor urt negotiates with ease, despite 
the fact that even a high C is touched by the scoop proces 


The briet scene between Fricka and Wotan in the econd 


act afforded Louise Homer opportunity to show t 
was in good voice The Valkyrie maidens were t 
ing singing group and went through their active, if rathe 
short, scene in the third act in a manner that showed then 
to be accomplished on the histrionic as well as the vocal 
side 

Alfred Hertz conducted discreetly, and the orchestra gave 


an inspiring account of itself throughout the evening 


“Haensel and Gretel” and “Cavalleria Rusticana™ (Dou- 
ble Bill), February 17. 











A combination of Humperdinck and Mascagni serve 
open the fifteenth week of the season at the Metre a 
Opera House, Monday evening, Februar i7 acuse 
and Gretel” was sung first, and it was follow y “Cava 
leria Rusticana,” with Caru nging the role f Turidd 
for the first time in several years Needle t tate that 
the double bill drew a record audienc Marie Matt‘ 
and Bella Alten again enacted the parts of t é ‘ n 
the fairy opera, while Otto Goritz assumed h ld roe a 
the impoverished father Lila Robeson appeared for the 
first time as the Mother and Louise Homer was the Witch 
Stella de Mette, as the t 
Dewman, completed the ted 
by Alfred Hertz rhe 
the sympathetic mezzo I 
lyric soprano of Miss Case added to the enjoyment of th 
performance, while Goritz, Madame Mattfeld, Madame A 
ten and Madame Homer earned the honors on the histrionic 
side. The orchestra played with much beauty of tone; tl 
repeated presentations of this opera ha 1 those co 





cerned in the productions to realize that it must | 
treated At no time in the performance of M nd 
did the volume of sound in the orchestr t drown 
singers; this is musical advancement of t k 
let credit be given to whom credit is duc 

In the Mascagni tragedy, Caruso’s associates were Ma 


dame Gadski, as Santuzza; Maria Duchene, as Lola Jeanne 
Maubourg, as Mama Lucia, and Dinh Gilly, as Alto, G 











































































































rg I ICL « ‘ eK showed anew hi skil 
i power over the orchestra and ensemble. It seemed as 
il s conductor reveale $s e new beautic tha 
rize opera that has maintained its ter ted pe art 
tor twenty years, and with such singers, s " rchesu 
d such a conductor that pot larity w ver g v less 
Caruso sang with great fire; the role of the soldier lover 
him well. Gilly likewise sang wel!, and Madame G 
ski was less stre S$ than at the previ $ anc 
this season But why does Ma ! Ma eg wea 
Por | d r wig as the peasant n 1 i I ] Lt 
spite er mble attire, t g rane 
ity { I . AcC ‘ WW 1 y 


Grand Opera in Brooklyn 
ACADEMY OF MUSIC. 


“Tales of Hoffmann,” February li. 


Otfenbac re eshingly ne pera Lhe lales 
Hotitmani Ww S 2 i n “ dt 
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Opera Company e1 ig lit the s ‘ 
1 Br Kiyn i rie i I pe \ 
of Music was fillec ‘ esentative a enth 1astk 
audience that exten 1 w greeting t t 
who essayed t ra in ul 
pop , erat tertainmen 
The pera audit the XC y Mus 
Ig periectiy adapte t t | per { 
ng t this Offer vo! \ t 
char ind a " the ge Met t Opera H 
Manhatt Phe intima etween a 
ind performers in the A M 1 delight 
ful nature, and it s¢ s t ative ft vat 
Brooklyn pert ul Ba ‘ loffmar ) 
most itis Tig eta 
Interest in tl t i ghtene t 
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Julia Culp’s Recital Program. 


Julia Culp. the Dr eder sit i 
New York recit ¢ Carnegie H T 
February 27. She w ent t Lp pe 
H es I 
Suleika 

geduld 
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| GRAND OPERA IN BOSTON 


BOSTON OPERA HOUSE. 
“Tristan and Isolde,” February 10. 

(he third performance of “Tristan” given this season 
was in all respects the finest yet seen at the Boston Opera 
House and proved to be a distinct artistic achievement 
\t last Wagner's music-drama came into its own on our 
operatic stage, a fact fully realized and appreciated by an 
approving and enthusiastic audience. Contributing equally 
with members of the appended cast (which in many re 
pects would be hard to improve) to the artist honors of 
the occasion was the orchestra, led by Felix Weingartner, 
while Mr. Urban’s settings were at last revealed in their 
true beauty by the proper management of the hitherto 
elusive lighting effects 
lristan E. Ferrari-Fontana 
| le .....Olive Fremstadt 
Edward Lankow 
Kurwena ; Hermann Weil 
Melot nS Paul Saldaigne 
Brangaene oe ..Maria Gay 
Hirt . ‘ ._Max Lipmann 


George Everett 
Rafaelo Diaz 


| 
Noe 


rig Marke 


Kin 
Kin Steuermann 


Stimme des Seemanns 


“Haensel and Gretel,” February 12 (Special Matinee). 

A performance of Humperdinck’s fairy opera as given 
at this opera house with Bernice Fisher and Jeska Swartz 
in the title roles always is a joy, but with the additional 
treat of Madame Schumann-Heink as the Witch it becomes 
a perfect delight. Here was the very witch of the Ger- 
man fairy tale, just as childish imagination would picture 
her, with peaked hat, towsled hair and wickedly grimacing 
smile. How she gloated over her two little captives and 
with what wicked joy and unction did she go through the 
various rites of witchery! In fact, so great was her fas- 
cination for the audience that her precipitate exist into the 
fiery oven came as a real matter of regret despite little 
Hansel and Gretel’s evident relief. So are the qualities of 
a Schumann-Heink evident in even the briefest and most 
limited-of roles 

As filler out of the afternoon's bill came one act of De- 
libes’ ballet “Coppelia” with Dolores Galli as Swanilda 
and Charles Strony conducting 


“Don Giovanni,” February 12 (Evening). 

Owing to the continued indisposition of Mr. Marcoux, 
Ramon Blanchart filled the title role in the second per- 
formance of Mozart's opera and once more proved him- 
self a thoroughly capable and dependable artist. It was 
doubly hard for Mr. Blanchart, for in addition to not hav- 
ing appeared in this role for some years, he was just re- 
covering from an attack of the grippe, which nat- 
urally left his vocal chords in a weakened state. Despite 
these difficulties, however, Mr. Blanchart gave an imper- 
sonation marked by fine intelligence and artistic authority, 
two attributes always distinctive of this artist's work. His 
appreciation and regard for the qualities of Mozart’s music 
were highly commendable, his delivery uf the various reci- 
tatives and arias being marked by a keen observance of 
their character and style 

It was good also to note the added repose and dignity 
with which Miss Amsden invested her Donna Elvira, 
while her singing too was much more free and spontaneous 
than at the first performance. This was also true of Miss 
Destinn. 

As for Miss Nielsen jnothing could very well surpass 
her first performance, which was so wholly and perfectly 
delightful in song and action, that one can only say that 
she kept the same high standard on this occasion. The 
same is likewise true of Mr. McCormack, whose vocal art 
in this opera is an undiluted joy. 

Mr. Didur’s Leporello was further enriched by new and 
amusing bits of stage business, making his impersonation 
an even more characteristic and admirable one than be- 
fore. And once again the various other virtues of the en- 
tire production called forth the hearty enthusiasm and 
praise of a large audience. 

“Cavalleria” and “Pagliacci,” February 14. 

The familiar double bill was given a spirited perform- 
ance with Mr. Moranzoni conducting. Conspicuous in the 
cast of Mascagni’s lurid little tragedy was Maria Gay as 
Santuzza, and the convincing authority and personal mag- 
netism of this artist were as keenly felt as usual, despite 
the music of this role not being essentially fitted for a con- 
tralto voice 

Jeska Swartz made a captivating Lola in song and action 
This was her first appearance in the row, and she was 
warmly received Umberto Saccheti sang the music of 
Turiddu with warmth and abandon, and Rodolfo Fornari 
made an effective Alfio 

rhe shining light of the “Pagliacci” performance was 
Zenatello, whe sang magnificently throughout, and deliv- 


ered Canio’s lament with thrilling and poignant vocal 
utterance. His impersonation of this role is the finest ever 
given at the Boston Opera House, and richly deserves the 
hearty enthusiasm which it never fails to evoke. 

Mr. Polese’s Tonio is an intelligently conceived charac- 
terization, highly effective, while his rich, resonant voice 
and breadth of style in the singing of the prologue called 
forth such applause. 

Carmen Melis was a most picturesque and attractive 
looking Nedda, who sang with increased vocal improve- 


ment. 


“Don Giovanni,” February 15 (Matinee). 

The excellent reports of the preceding performances of 
Mozart's opera resulted in a sold out house for this mat- 
inee, when an important change in cast was made in the 
substitution of Edith Barnes as Zerlina for Alice Nielsen, 
who had left to fill concert engagements. That Miss 
Jarnes, though a young singer with no great stage experi- 
ence, is quite competent to be judged on her own merits 
as an artist without the usual apologies consequent on such 
an appearance, was very evident from the outset. Here 
was music demanding the purest and highest art of song, 
sung with artistic regard for its sustained and flowing mel- 
ody, with variety and beauty of phrasing, and with con- 
vineing surety and clarity, since all those familiar with Miss 
Sarnes’ voice recognize at once its inherently fresh, sym- 
pathetic quality, its evenness and flexibility. On the his- 
trionic side, too, the young artist showed high intelligence, 
the simplicity and charm of the unsophisticated country 
maid being delightfully portrayed. One can truthfully say 
after witnessing Miss Barnes’ different appearances this 
season that this young artist possesses the majority of at- 
tributes necessary for a distinguished and _ successful 
career. 

“Otello,” February 15 (Evening). 

Mr. Zenatello repeated his splendid impersonation of 
Shakespeare’s Moor and called forth prolonged applause by 
his magnificent singing. The great tenor has been in per- 
fect voice of late at every one of his numerous’ appear- 
ance, and this, together with his strong dramatic gifts and 
fine artistry, make a combination well nigh irresistible. 

The lago of Mr, Polese further distinguished this sin- 
cere artist both in point of vocal excellence as well as dra- 
matic subtlety and finish. His is an original conception at 
all times plausible and effective. 

Madame Marcel-Weingartner’s lovely voice again gave 
pleasure, as did her distinguished husband’s reading of 
Verdi's score 

Boston Opera Sunday Orchestral Concert. 

The eleventh Sunday afternoon concert at the Opera 
House, February 9, was notable for the unusually fine work 
of the orchestra, which played under the directio nof Felix 
Weingartner such music as Beethoven's “Egmont” over- 
ture and “Eroica” symphony, and seemed to gain many of 
the virtues of a symphonic band. Debussy’s prelude to 
“The Afternoon of a Faun” was also given. As soloist of 
the occasion came Madame Marcel-Weingartner, who sang 
Schubert's “Junge Nonne” (orchestration by Weingartner ), 
“Erlkoenig” (orchestration by Berlioz), and three songs by 
her husband, “Schaefer's Sonntagslied,” “Welke Rose” and 
“Deine Schoenheit,” with orchestral accompaniment. Of 
these three the “Welke Rose,” which afforded the singer an 
opportunity for the display of her richly beautiful low 
tones, was particularly enjoyable by reason of its simple 
and poetic beauty of thought and musical expression. 

BLANCHE FREEDMAN. 


Jean Riddez’s Montreal Opera Success. 


Jean Riddez, baritone of the Montreal Opera Com- 
pany, has been achieving fine success with that organization 
as the following press tributes indicate: 

\t Saturday's performance of “Tosca” all the honors went to 
Riddez, who impersonated Scarpia. Montreal never witnessed 
such an interpretation as the one given by the great artist, and the 
audience applauded most enthusiastically his big scene in the second 
act, when he sang in French one of the most beautiful pages of 
the score.—La Patrie, December 2, 1912. 

\t the “gala” performance of “Tosca” on Saturday night, Riddez 
was-what he always is—incomparable in his singing and in his 
acting. We hear from a very good source that Mr. Clerce-Jeanotte 
will soon produce “Le Chemineau” with Riddea in the principal 
part.-Canada, December 2, 1012 





Jean Riddez impersonated the cynical Scarpia. The great ar 
tist’s impersonation struck terror in the hearts of his audience—it 
was terrible in its realism.—Le Devoir, December 2, 1912. 


Jean Riddez as Athanael easily bore off the palms of the per- 
formance, his interpretation being well nigh perfect. This great 


artist lives the part he impersonates Yesterday he was in mag- 
nificent voice and his acting was superb. He was the only one 


in the cast who played the part in accordance with tradition. His 
method is faultless.—La Presse, December 13, 1912. 





Riddez interpreted the part of Athanael with a passion and en- 
thusiasm rarely witnessed by our audiences.—Patrie, December 13, 
1912. 





Jean Riddez was inimitable as Boniface. He was in excellent 
voice and his acting is absolutely natural. He rendered the “Le- 
gende de la Sauge” with delicate charm. Riddez is perfect in all 
the parts he interprets and has had a succession of triumphs since 
his arrival in Montreal.—Le Devoir, December 8, 1912. (Adver- 
tisement.) 





Reed Miiler Notices. 

Reed Milier, tenor, for the first time in five years will 
not be on tour this coming spring, and consequently will 
be available for spring festivals. This has not been pos- 
sible for five years, as he has been tenor soloist in con- 
junction with the Theodore Thomas Orchestra, the Pitts- 
burgh Orchestra, Boston Festival Orchestra, or New York 
Symphony Orchestra. He is now touring the South and 
will return March 1. Some recent notices read: 


SOLOIST OF STANDING, 

Reed Miller proved himself, both in his solo work in the cantata 
and his songs in the first part of the program, to be an artist of 
high standing. His voice was marvelously fresh and pure and he 
was thoroughiy artistic and perfectly schooled.—Reading (Pa.) 
Times. 





Reed Miller, who substituted at short notice, is as fine a tenor 
as had been heard here for many a day. He managed his voice 
with consummate skill and entered into the spirit of the cantata 
from the start of his beautiful opening number. Nothing could 
well have been finer than the strain “Will ye not send one tone 
of sorrow through the pines?’’—-Lowell (Mass.) Times, 





The tenor who had been announced to appear, was unable to do 
so. His place was taken by Reed Miller, who possesses one of the 
most beautiful voices it has been the good fortune to listen to, 
and he uses it to the very best advantage. Mr. Miller sang “The 
Sorrows of Death,” from Mendelssohn’s “Hymn of Praise” as 
the selection for the program preceding the “Stabat Mater.”- 
Schenectady Union Star. 

Mr. Miller's songs were two arias, one from Tschaikowsky’s 
“Eugene Onegin,” and the other from “Mignon.” Few soloists 
who have appeared in Newburgh during the past two years are 
worthy of more praise than Mr, Miller. He has voice, training 
and temperament and sings with a confidence and verve that add 
to the attractiveness of his work. All his selections were calcu- 
lated to please a mixed audience. In the second part Mr. 
Miller sang “Ah, Love But a Day,” “Maria Mia,” “Lethe” and 
“Impatience.” The audience demanded more, and he sang a sim- 
ple negro song about an old colored man and his master._-New- 
burgh (N. Y.) Daily News. (Advertisement.) 





BOSTON SYMPHONY PROGRAMS FOR NEW YORK. 
Thursday evening, February 20, and Saturday matinee, 
February 22, the Boston Symphony Orchestra will play the 
appended programs at Carnegie Hall, New York: 
THURSDAY EVENING. 
Symphony in D major ........ see 
(First time in New York.) 
Ce, Te IE 56 kv dee dnk wee e enh beneensscesexded Weber 
Till Eulenspiegel’s Merry Pranks, after the old fashioned 





roguish manner, in rondo form...........6-0eceeeeeeeee Strauss 

Overture, Benvenuto Cellini .........0..cccecnsecsevccrseees Berlioz 
SATURDAY AFTERNOON. 

Symphony fa G wslmor, No. 8.00000 coccsocsccvccnvscccsesees Mozart 

Suite in D major, Na. gov.c.csccccccccssvcccsesvcvcssecsescese Bach 

Variations on a theme by Josef Haydn, op. s6a............ Brahms 

Civertiind; TUG i kine ok oki cctesc cused dees cétprscagedes Beethoven 





Norman Wilks Recital Today. 

Norman Wilks, the English pianist brought to this coun- 
try to play with the Boston Symphony Orchestra, is to give 
a New York recital this afternoon (Wednesday) at 
Aeolian Hall. His program follows: 


Sonata, C major, op. 53 (Waldstein) ..........-.-seeeeeeee Beethoven 
Sise’: Peabeddet, Op. GB a iiiiies ticcvccncvecavs coepecovecdecsusd Chopin 
C major, G major, C minor, B flat major, G minor, F major. 
VRNRR asic vevcccriccccccncssecsed ceveccovere cecee stuns sessecces Chopin 
Four etudes, op. 10 amd Op. 25 2... csc neeeeseeeeenes ecdeces Chopin 
A flat, F major, E major, G flat. 

The Princess and the Pea, op. 3 .......... Erich Wolfgang Korngold 
Ball at the Fairy Kings, op. 3 ........... Erich Wolfgang Korngold 
NON, “WRB hads ck dc haeecce sdadegeasyes Erich Wolfgang Korngold 
Au lac de Wallendstadt ............ b caleadeeee enbrepecedacue 


Rapebdia Tomato, Tes VE oc... ncicesedes tases causeweteses Liszt 





Rogers Pupil to Appear with President Taft. 

At the inauguration of the new building of the New 
York Association for the Blind, on February 22, at which 
President Taft, Joseph H. Choate and other distinguished 
citizens are to speak, William Resnikoff, a blind pupil of 
Francis Rogers, will sing a group of songs appropriate 
to the occasion, including Bruno Hahn's famous “In- 
victus.” 





Henriette Bach at Metropolitan. 

Henriette Bach, the young violinist, who has recently 
been playing in the South, will be heard at the Sunday 
evening concert at the Metropolitan Opera House, New 
York, on March 23. 


i a RAPE A REAM Scr eae lis A ili nh BN 
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9 The Westmoreland, Mason Street, Mt. Auburn, 
"Phone, Avon 2923-R, } 
Cincinnati, Ohio, February 14, 1913 
During the past week Cincinnati took a long stride for 
ward by adding to its prestige and importance as a musica! 
center. The Cincinnati Symphony Orchestra, with Dr 
Ernst Kunwald conductor, was engaged for the May Music 
Festival in 1914. It has been so long since an orchestra 
identified with Cincinnati has played at a May festival that 
many people have forgotten that Ciccinnati was ever given 
that recognization, although the festivals were inaugurated 
by Theodore Thomas with thirty-five picked men from the 
Cincinnati Orchestra, supplemented by the Chicago Orches- 
tra, and directed by Thomas, Later on the Chicago Or- 
chestra was employed by the May Festival Association, 
and, with the exception of one season, when the local or- 
chestra under Frank Van Der Stucken played at the fes- 
tival, has been the official orchestra of the May festivals 
ever since. Naturally the patrons and directors of the Cin- 
cinnati Orchestra are rejoicing over the belated, but none 
the less welcome, honor conferred on the local body of mu- 
sicians and their popular leader. The contracts were 
signed Tuesday of this week at a joint meeting of the 
festival association and symphony directors. At the same 
time Mrs. C. P. Taft was elected president of the orchestra 
board, and the resignation of Oscar Hatch Hawley, busi- 
ness manager of the orchestra, was accepted. A represen- 
tative of the advisory board is now in the East looking for 
a new manager. 
ere 
A program replete with interest and admirably given de 
lighted a sold out house at the third popular concert in 
Music Hall last Sunday. It has come to be the custom 
to display the “Sold Out” placard at these concerts a full 
half hour before the time set for beginning. Douglas 
Powell was the soloist, his resonant voice and perfect 
enunciation giving much pleasure in his aria from “The 
Seasons,” by Haydn, which is especially suited to his style. 
Mr. Powell’s other number was the recitative and aria 
from “Herodiade,” and he gave as an encore an old Scotch 
ballad, “When the Blue Bonnets Came Over the Border.” 
The overture to “Egmont” (Beethoven) opened the con- 
cert, followed by the ballet music from Massenet’s “Le 
Cid,” full of Spanish rhythm and color, which aroused 
great enthusiasm, the fourth number, “Aubade,” being re- 
peated by the orchestra in response to the insistent demand. 
The overture to “William Tell” and the “Lohengrin” wed- 
ding music were superbly played. Rubinstein’s charming 
“Valse Caprice” and two Hungarian dances of Brahms con- 
cluded one of the most enjoyable popular concert programs 
of this season. 
nene 
Wilhelm Kraupner has been known as a scholar from the 
time of his arrival from Germany, and his audience at his 
piano recital at the Cincinnati Conservatory of Music last 
Tuesday evening was more than ever impressed with this 
fact. The Brahms sonata, F minor. won him special hon 
ors, for he gave this beautiful work a masterly reading, 
oue which will be remembered. The “Carneval” revealed 
Mr. Kraupner thoroughly conversant with the Schumann 
traditions and with the full resources of the piano virtuoso 
Mr. Kraupner is much interested in the development of 
the present day French school, and among his best con- 
tributions of the evening was his presentation of a group 
of this composer’s recent works, the “Mouvement” and 
“Reflets dans I’Eau,” given with exquisite tone color, en- 
chanting evanescent effects and genuine artistry, which were 
received in the nature of a sensation. The audience show 
ed plainly its warm appreciation throughout the evening by 
prolonged applause. 
nae 
Edgar Stillman Kelley will lecture on the Tschaikowsky 
symphony, No. 4, at his lecture next Saturday morning at 
11 o'clock at the Cincinnati Conservatory of Music. These 
lectures have been most helpful to a large number of sym 
phony subscribers, and have been exceedingly well at 
tended. 
Rane 
Active members of the Matinee Musicale furnished th: 
program for the third concert of that organization last 
Wednesday morning at the Sinton Hotel. It is not gen 
erally known that the musicians who appear at the club 
concerts, whether artists of world wide or lesser fame, are 
paid for their services Few women’s organizations, mus 
cal or otherwise, do this, and it is the proud boast of the 
Matinee Musicale that its members are not asked to do 
charity work for the club. At the Wednesday concert the 
artists were Ada Zeller and Gertrude Dalton, who gave 
the Bach gavotte in E major, arranged for two pianos 
by Albino Gorno, also a minuet by Gorno and “Silhouette” 
by Arensky. Lorena Zeller was heard in an aria from 


“Figaro” and later with Estelle Krippner Shealor in a 
duet from “Madame Butterfly,” their voices blending 
Mrs. Shealor sang a group of soli, her lovely 
voice giving especial pleasure in the 
“Boheme.” 


beautifully. 
valse song from 
Jessie Strauss played an exacting group of 
violin numbers with all her accustomed fire and spirit, and 
was the center of congratulations long after the morning 


of music had ended 
nere 


»f the gifted members of the Cincinnati 
Conservatory of Music faculty, will appear in a piano re 
cital Monday night. A group of Russian novelties is one 
of the special features of his program, which includes the 
sarabande in E major, by Rameau-Godowsky ; 
preludes by Bach-Busoni; sonata in D minor, Beethoven 


Leo Paalz, one 


two ch ral 


etude in F 
mazurka in A minor, and the polonaise in A flat major of 


“Fantasie-Impromptu,” C sharp minor ; major, 
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Chopin; barcarolle in A minor, Rubinstein; serenade, D 
flat major, Borodin; valse, Laidow, and “Carillon,” by 
Liapounow. nee 


rhe seventh subscription event in the College of Music 
series of concerts will be an evening of sonatas by Fred 
erick J. Hoffmann, pianist, and Johannes Miersch, violin 
ist. A program of rare artistic selection will be offered 
and many music lovers who have heard these two excel 
lent artists individually will be glad to hear them in an 
ensemble program. The evening of sonatas is scheduled 
for February 25 at the Odeon. 
nee 
An evening organ recital will be given at the College of 
Music on February 27, by Lillian Arkell Rixford, the well 
known concert artist and instructor in this department at 
the college. Although she has given a number of success 
ful recitals in nearby cities this will be Mrs. Rixford’s 
first concert appearance locally. She will preside at the 
Odeon organ, which is considered one of the best toned 
instruments in the city, and one of the very few in any 
Giacinto Gorno, baritone, will assist 
nner 


The latest among the student concert organizations at 


auditorium. 


the College of Music is known as the Odeon Concert Com 
pany, which gives its first out-of-town concert at Tiffin, 
Ohio, next Friday evening. In its personnel will be found 
two well known singers from the Springer Opera Club 
Walter Vaughan, tenor, and Leo Ullrich, baritone, whil 
the accompanying pianist is Eleanor Brogle. At the Tiffin 
engagement the Odeon Concert Company will be assisted 
by Estelle Timm, in monologues 
zeae 
The following prograg was given at the second concert 
of the College of Music chorus and orchestra last Tues- 
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day night in the Odeon, and was enjoyed by a large and 
enthusiastic audience 
Overture, Anacreon ‘ Cherubini 
The College Orchestra 


O World, Thou Art Wondrous Fair Hiller 
(Incidental solo by Viola Foote.) 
The College Chorus. 
Concerto in C minor, for piano solo and orchestra Pierne 
Regina Van Kirk 
Aria, Eccomi Alfine in Babilonia (Semiramide) Rossini 


Cyrena Van Gordon 
O Salutaris Hostia De la Rue 
O bone Jesu 26 Palestrina 
Hodie Christus natus est Gregorio Turini 
(Three sopranos and toner Chorus 4 capella.) 
The College Chorus. 
Ballade and polonaise for violin solo and orchestra 
Dorothy Kirkpatrick 


Mediaval Hymn to Venus 


Vieuxtemps 


D’ Albert 
(Incidental solo by Marcella Menge.) 


The College Chorus 


One of the interesting local musical events of the first 
week in March will be the piano recital of Paolo Martucci 
at the Cincinnati Conservatory of Music, Thursday even 
ing, March 6. Signor Martucci will present some interest- 
ing revivals of the early Italian period, the Beethoven 
sonata, op. 27, No. 1, and a group of four compositions 
from the pen of his distinguished father, Giuseppe Mar 
tucci. 


Jean Frances Small, Mary L. Kennedy, Olinda Pistor, 
Ella Holroyd, Margaret Jones and Rosalie Rhett Sharp 
took part in an artistically given program at the Cincin 
nati Conservatory of Music yesterday 


Mrs. William McAlpin presents “The Cricket on the 
Hearth,” a play in three acts from the novel by Charles 
Dickens, at the Woman's Club tonight, February 14 A 
number of Mrs 
take part 


McAlpin’s advanced dramatic pupils will 
Later on an opera will be given, presenting 


some of her especially talented voice pupils 
nar 


Che Wyoming Musical Club gave an afternoon of Amy 
Woodford Finden’s music last Monday. Mrs. Shepherd 
sang the “Indian Love Lyrics.” Mrs. Charles Ampt and 
Mrs. Eugene Buss were heard in a duct, “The Jellum 
River,” their voices blending delightfully, and the distinct 
enunciation of both singers adding materially to the pleas 
ure of the afternoon and reflecting great credit on their 
teacher, Tor Van Pyk Mrs 
companiments 


Albert Ault played the ac 
Jessie Partion Tyree 





JOHN McCORMACK’S HOLIDAY PROGRAM. 

John McCormack, the great Irish tenor, is to give his next 
New York concert in Carnegie Hall, Saturday evening, 
February 22, when he will be assisted by Madame Namara 
Toye, soprano, and Edwin Schneider, pianist. The pro 
gram for this interesting occasion will be as follows 
Che gelida Manina, from La Boheme Puccin 

Mr. McCormack 
\ir from Traviata ous ‘ 
Madame Namara Toye 
Modern Irish songs 
Corrymeela 
Grace for Light 
Scythe Song 


Charles G. Stanford 
-Hamilton Harty 
Hamilton Harty 

Sea Gypsy Hamilton Harty 

Mr. McCormack 

Jennes fillettes , 

Songs My Mother Taught Me 


Summer Romance 


Wecekerlin 

Dvorak 

Frank Hastings 

Irish Love Song Lang 

Madame Namara-Toye 

She Moved thro’ the Fair Arr. by Hughes 

Paisdin Form Milligan Fox 

Farewell, My Gentle Har; Milligan Fox 

Maurien (in Gaelic) Needham 
Mr. McCormack 


Song of the Nile .. Courtlandt Palme: 


Twickenham Ferry +++ es«Marzials 
Pierrot ‘ . Dagmar Rubner 
Believe Me if All Those Endearing Young Charms Moor 
Madame Namara-Toye 
One Gave Me a Rose Edwin Schneider 
The Crying of Water Campbell-Tipton 
The Moon Drops Low Cc. W. Cadman 
Before the Dawn Chadwick 


Mr. McCormack 


Last Jacobs Quartet Concert, February 25. 

At Carnegie Lyceum, New York, Tuesday evening, Fe! 
ruary 25, the third and last concert by the Max Jacob 
String Quartet takes place with this program: 

Kaiser (Quartet Hayd: 


Sonata, . Brahms 


Dvorak 


violin and pian p. 100 


‘Juartet, op SI 


Mr Jacobs will 
given by the 


“ppear as soloist at the concert to bx 
Heights Hospital, Waldorf 
at a private musicale Febru 
ry 22, and every Sunday evening at St. Ann’s Church 
trooklyn, during the remainder of the season, 


Washington 
(storia Hotel, February 27; 
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SCHELLING’S THIRD RECITAL. 








n Carnegie Hall, Satur 


February 15, Ernest Schelling played the 





ochumann 
. Beethoven 
Chopin 
Chopin 
Chopin 


. Schelling 


11 


Schelling 


Paderewski 


I } Schubert- Liszt 





I le . Wagner- Liszt 


itions by the re 





thing on the program with which the 
een tamiliar In electing to be heard in 

ram the pianist very well knew that he chal 
n with many others who have made these 
familiar. He was justified in so doing, 
ei rtist who « hold his own with 
He piayed in a thoroughly objective mood 
to say, he gave an interpretation 
eT Iter the manner { the composer and 


t { ertie f style and tempo in order to suf 


gram with the peculiarities of his own feelings 
nt, after the manner of the purely sub 


make themsely first, and the com 


the pedal, Schelling follows Bilow rather 

t W h two artists may be taken as repre 
f their respective schools. To put it 

lered the piano in its normal condi 

mpers were on the strings; whereas Ru 

nted the damper raised in order to produce 
he nsidered normal. Bulow raised the 
ostenuto, and Ru 
the umpers down often as was necessary 
Ernest Schelling plays with the same 


( ion as Bilow, making all his pas 


mosphere, as was demonstrated in the nocturne and his 
own “Fatalisme’—a new name, by the way. 

There was much applause from the large audience, and 
t was by no means a bad sign that the pianist’s interpre- 





























tinct a hi drawing. Even in his Chopin : : 
the finn Gutiinn Of an impressionist's Photo by the Dover Street Studio, London, WwW. 
ERNEST SCHELLING 
\ not | ut of place he still adhered to his 
{ tyle tation of the Beethoven sonata aroused genuine enthusi- 
helling’s playing, however, is not devoid of at asm 
~ ° t 1 t » t 1ss e g 
Carolina White Delights Westerners. ee rece ae sae 
1 White pt o of the Chicago Philadelphia t ights went out. leavirg the house in utter darkness with 
makit . cert tour through the he windows etching a faint itline against the outer moonlight 
" Pp ( ist The prima donna’'s Neve esitating, Miss White sang on, which possibly was not more 
Micult to do in the irkness, but her accompanist continued with 
r led in the following press reviews 
r ties locate: the great and pros 
t g y Mountain 
( r Grand Opera 
I v Ryder, gave a 
( I t ‘ Several hun 
1e appeared 
t hef the sdience 
1 { encores 
( n” by Madame 
i 1 | selection of 
! range, rendi 
\ fay r f re 
i persor ty 
R graces of the 
if y 
\ ( c “WwW ) 
‘ 2 1 . were given 
e full e and 
} ( I 
\ ( 0 $ ming to 
M ( l ng to a 
( ist x She 
t 4 t aria 
‘ t ' Me 
hb M M songs from 
f ( d's “Romeo and 
\ ere and she seems 
re : 
P er charming 
ohe has a i} 
é It was but a CAROLINA WHITE, 
t some f her 
ls ss, with the brilliant accompaniment, while the wonder of the audience grew, 
foothghts None that she should be able to find the keys 
f ¢ opera To say that the effect was is putting it lightly, and at 
Jewels of the M the conclusion of the number a wild applause attested the apprecia 
\W eceived an armful » of the splendid work From the rays of a few feeble gas jets 
e for her encore “The that some one managed to light, the diva acknowledged the applause, 
l I so the worth of her piano sort, in a very gracious way 
‘ M s “Her Miss I to leave the house the people lingered till she gave as a 
l & I i ngs at ew finale “The Last Rose of Summer,” and it was not strange the last 
f noted singer to present it in Fresno was Tetrazzini, that there should 
‘ gs was reached in the “Spring be comparisons. Time after time, and especially in the high range, 


there crept in the quality of the voice, a subtle suggestion of the 
other prima donna.—Fresno (cal.) Repuvlican, January 25, 1913 


“Nothing like it ever heard in Missoula before.” This was the 
verdict of those members of Missoula’s society who heard Carolina 
White, the prima donna of the Chicago Opera House, in a song 
recital at the Harnois Theater last night. The appearance of Miss 
White, which was under the auspices of the Philharmonic Society, 
was an artistic as well as financial success. 

Credit is today being given on all sides to L. C. Pettitt, the local 
man, who so successfully handled arrangements. It was Mr. Pettitt 
who first conceived the idea of bringing a big grand opera star to 
Missoula, end when ke had his choice of getting either Miss White 
or Mary Garden, he decided upon the former. At the time there 
were some members of the Philharmonic Society who thought Miss 
Garden would be a greater card. Mr, Pettitt conceded that Miss 
Garden is a better actress than Miss White, but argued that he 
had decided upon Miss White because he wanted to give Missoula 
a musical treat. 

That Mr. Pettitt’s judgment was correct was evidenced last night 
when the soprano notes of the great American prima donna thrilled 
the theater. The voice of the song bird, much as it had been 
heralded through the press, exceeded the most sanguine expecta 
tions. Those who heard her were unanimous in their declaration 
that Miss White is a greater artist than she has been given credit 
for and that she will rise to even greater heights before long. The 
program, too, was so arranged as to give Miss White a chance to 
exhibit every phase of her vocal art.--The Missoula (Montana) Sen 


} 


tinel, February 7, 1913 





An attempt at a criticism which will, in even a small degree, do 
justice to Carolina White and her wonderful voice, presents insur- 
mountable obstacles, especially to one who is denied, except upon 


re occasions all too far apart, the opportunity of hearing artists 


in her class and of keeping in touch with grand opera. Her pro- 
gram last night was so arranged that it not only gave expression 
for Madame White's remarkable range, but cailed for those accom- 
plishments of voice and manner which have made her a grand opera 
star. No one cou'd see and hear her last night and then wonder 
why she has made so great a success and has called forth so much 
praise. In her operatic selections one feels the greatest strength 
of her work and can see the inspiration, for it comes from her 
grand opera work, It had in it that element of greatness that 
makes her excel, In the group of Italian songs she sang last night 
she brought out the dramatic with force and power; while the 
“Spring Song” from “Natoma,” the new opera by Victor Herbert, 
really his first serious production, she sang with such brilliance that 
it was easy to understand the applause she has won with it in the 
East. But those who did not hear Carolina White cannot well be 
made to understand; those who heard already know her worth 
The Missoulian, February 7, 1913 


Carolina White, leading soprano of the Chicago Opera Company, 


t 
who was heard here a year ago during the visit of that organization 


to us, in “The Jewels of the Madonna” and ‘*Natoma,” appeared 
in recital at the Shubert yesterday afternoon. She was assisted by 
Theodora Sturkow Kyder at the piano. 

The memories of Madame White's lovely voice and splendid art 
of a year ago were but strengthened by her admirable performance 
yesterday. If anything, she has grown in power of vocal expression 
since she was last heard here. Her style is broader, her voice 
rounder, fuller and more sustained in tone. She sings with the 
same matchless freedom that she ever did, and the registers of her 
voice are just as exquisitely blended as ever. She is also the same 
sensitive and dramatic artist that she was a year ago, only she 
sings with finer and more subdued effect. 

Beautiful in its innocent ardor was the Massenet aria for Salome, 
“Ty 
politan area for Mahella from Wolf-Ferrari’s “Jewels of the Ma 





est doux il est bon.” Intensely dramatic was the very Nea- 





donna.” With the music of this latter opera always will be identified 
Carolina White's name. It was she who created Maliella at the 
first performance of the work in America, and it is she that the 
Chicago public demands whenever the opera is done there. 

rhe somewhat commonplace “Spring Song” for Barbara from 
Victor Herbert's “Natoma” was given by Madame White an inter 
pretation that raised it somewhat above its native mediocrity to a 
thing of vocal importance. A group of somewhat indifferent Eng 
lish songs by Campbell-Tipton, Hallet Gilberte and MacFadyen were 
followed by a charming rendition of Dr. Arne’s ever delightful 
classic, “The Lass With the Delicate Air,” so often sung by Ma 
dame Sembrich as an encore 

In a group of Italian songs by Tosti, Parilli and Leoncavallo, 
Madame White was at her best. This was especially true of Tosti’s 
“L’Ultima Canzone,” which Maggie Teyte had sung to us only two 
days before. It is typically Tostian music, and it must be confessed 
that Madame White sang the song better than did Miss Teyte. The 
former's phrasing is more even and she makes of the melodic line 
which threads this canzone a series of beautiful curves that are long 
and well sustained. For a final encore the singer gave the “Bar 
carole,” from “Tales of Hoffmann.”—St. Paul (Minn.) Pioneer 
Press, February 10, 1913 





Esperanza Garrigue’s Musicale. 

Esperanza Garrigue’s last musicale took place at her 
studio, Heathcote Hall, 609 West 114th street, New York, 
Friday afternoon, February 14. Professional pupils were 
heard in arias from grand operas, and the Garrigue Grand 
Operatic Quartet sang scenes from “Faust,” “Rigoletto” 
and “Lucia.” Those who took part in the program were: 
Roa Eaton, Virginia Wilson, Helen Axe Brown, Helena 
Munger, Enrico Allessandro, Blanche Cobacher, Robert 
Cavendish and Emory Randolph. Adriano Ariani, the 
Italian pianist, was the guest of honor. 





Elsa Fischer to Give Recital. 

Elsa Fischer, a pupil of Arno Hilf and Professor Sevcik, 
and Mrs. William Mason Bennett, pupil of Edward Mac- 
Dowell, and Adele aus der Ohe will give a sonata recital 
at Aeolian Hall, New York, on the afternoon of Monday, 
February 24. 





Reimers’ New York Recital. 

Paul Reimers, a German tenor, gave a recital in Aeolian 
Hall, New York, Monday afternoon of last week, at which 
he sang a program of German lieder and old and modern 
French songs. He was well received by a large house. 
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Pittsburgh, Pa., February 13, 1913 

The concerts by the Mozart Club, James P. McCollum, 
conductor, are always notable features of the Pittsburgh 
musical season, and the next one, which takes place at Car- 
negie Music Hall, on Friday evening of next week, prom- = Cacilie 
ises to be more than usually interesting. Rossini’s “Moses 
in Egypt” is the work to be given, and Conductor McCol- Mr. Gil 
lum’s singers are prepared to do full justice to the tuneful lege, has 
score. The Mozart Club gave the work its first presentation Pittsburg! 
in this city last season, and it was at once proclamed one to be giv 
of the most delightful numbers in the repertory of the or- February 
ganization. The soloists who will assist the club are Flor- 
ence Hinkle, 
for the first time; Winifred Reahard, one of Pittsburgh's personnel 
whose work cille Mille 
in the opera last season was one of the notable features; May Heat 
N. Hougaard Neilson and J Roberts, 
of the Third Presbyterian Church; Vernon T. 
Isaac K. Myers, from the choir of the Shadyside Presby 
terian Church, and A. J. Elliot, from the First 
terian Church, Wilkinsburg, who again takes the role he 


soprano; Tom Daniel, who comes to this city Mr. Soud 


best known contraltos; Emma Bingler Wolfe, 


whn R from the choir to play tl 


Carey and from “Lu 


Presby 


sang last year who will 


. great arti 
A large and enthusiastic 


audience greeted Elena Ger 
hardt, the eminent German lieder singer, who made her 
Art Society Wednesday even 


Miss Gerhardt, 


: the most 
Pittsburgh debut before the 
: : . ; : burgh rec 
ing, February 12, in Carnegie Music Hall 
5 success, § 


if possible, added to the fine reputation which preceded her 


Her voice is one of wonderful beauty of tone, her lower 
5 s : singer s 
register being unusually rich in depth and quality for a s : 
: pianist, w 
prano, Her interpretations are such as to draw her aud!- ; 

é é evening, ¥ 
tors into the atmosphere of each particular song. She was 
repeatedly recalled and was generous with her encores TI 

Aa - ; re ne 
This recital was one of the finest musical treats the Art riictadieal 
: - ‘ . ye conducto 
Society has offered this season The program follows 
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Miller, tenor, and 


Ladies’ Quartet, assisted by Raymond S$ 
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Hugo Wolf 
Hugo Wolf 
Hugo Wolt 
ard Strauss 


hard Strauss 


vocal department of Beaver ( 





Cobb and E. Lu- 


Lind MacQueen 
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bbligato f 
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evening, February 17, has won the recog 
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ely short time has established 
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‘ital, which promises to be a s 
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day evening, February 27 An excellent program of mis 
Wer Wanderer an den M Franz Schuberte 7 } ' , 
, . cellaneous choruses is being prepared, and the organization 
Das Fishermadchen Franz Schubert . : 5 , 
Wa. ieaalnalk"Wiiam Franz Schubert Will be assisted by Catherine Loerch-Alles, whose work i1 
Der Musensohn Franz Schubert the summer concerts is pl asantly recalled 
Der Sandmann Robert Schumann nee 
r hte dich ‘ rank tober ch n Y 
Wer machte dicl krank Robert S manr [The next symphi ¥ concert i Pittsburgh to attrac at 
Alte Laute Robert Schumann ' ‘ , 
Frablingsnacht Robert Schumanr tention will be on Tuesday evening, February 18 Sol 
An die Nachtigall Johannes Brahms diers’ Memorial Hall by the Minneapolis Orchestra, Emil 
Vergcebliches Standchen | annes Brahms Oberhoffer, conductor Mr. Oberhoffer will certainly be 
_— leise i. mein chlur t nnes Brahms ' ’ : . 
Immer leiser wird Ny 2 : Johannes Brahs given a cordial welcome in Pittsburgh, as the splendid work 
Schwalbe sag’ mir an Johannes Brahms FY eat . ' 
oO s org ration sone oft ‘atures of tl ) , 
Sapphische Ode Saas leat i his organization was one 1 the featur it the symphony 
Der Schmied Johannes Brahms season im 1912 Pin Lerner, the y g Russian pianist 
Gesang Weyla’s Hugo Wolf will be the solk t Hou Fpison DAVENNY 
Pauer Programs in New York and Boston. issisted by Elsie Schweikart, reader, and Edna Rothwell 
Max Pauer, the noted pianist, will give his second New pianist Mr. Weitzel will play vera t wn com 
York recital on March 8, when he will present the follow tions, ame ther Slumbe Sor dedicated to his 
ing program: teacher), wl Is meeting wit ‘ He will also play 
A major, op No. 1 Schubert two new compositi it this reci These recitals at Mr 
Variations F minor Haydn Musin’s Virtuoso School of Violin are always inter 
I'wo Studies, A major aad C ma Scarlatti esting, and attract a rge numi . laws when 
Andante F major seethoven ever’'al 
: ve hey are 2g n 
Scherzo E flat minor, op. 4 Brahms ire give 
Romance, D minor, op. 32 Schumann ae. Sa Ee 
Romance, F sharp major, op. 28 Schumann 
Toccata, op. 7, C major Schumann Distinguished Guests at Dinner Party. 
Nuit d’été Liapounow é ; 
ee Wr cin ae A dinner was given Monday evening of this week at tl 
' : , Op. 23 


Rachmaninoff a 
Petrarca, No. 123 Liszt Hotel Bel 


Sonate de 


Scherzo, E flat Bernhard Koehler 

March 10 Mr. Pauer will give a recital in Boston, playing Scotland 
| 
t 


the following program 


Sonata, F minor 





Manolito 


Variations, F minor 
I maryesties 


Scarlatti 
Weber 
Schumann 


wo Studies, A major and C major 
Rondo, E flat 
Kinderscenen 





Scenes of Childhood), or 


in full H 
Roosevelt 


African 


Liapounow 
Rachmaninoff 


Petrarca, No. 123 Liszt 





flat Bernhard Koehler 





Inga Orner Sings. 
Inga Orner, a sopreno of the Metropolitan Opera Com Madame 
pany, sang at a recital given for the Virginia Auxiliary 
Hotel Plaza, New York, Saturday, Feb- 
Miss Orner sang with much sty Her 25, at 8.30 


Committee at the 
ruary 8 le and finish 
program included a 
and Sinding, also a group of French songs and Leonca 
vallo’s “Mattinata.” 


A group of songs by American com 
posers was also a feature of the recital 


Giusepp 


Ovide Musin's Virtuoso School of Violin. 


Weitzel, a pupil of Ovide Musin, will give He will 


Minneapoli 


day, Febr 
Roswell F : 
at 4 o'clock, in the being und 
Musin Virtuoso School of Vio concert w 
lin, 51 West Seventy-sixth street, New York. He 


a recital on next Sunday, February 23, 
recital hall of the Ovid 


will be 


Clark and family and Barbar 


ager for Master Funes 


Driggs, pianist, pupil of Joseffy 


jrahms, a group of Grieg Eighty-seventh street, New York 


piano, viol 
f , 


lex ] ure, Ne Ww Yor} 


in honor 


Among the guests were Mr 


Neal, of Doubleday Page & ( Miss Schley 
ton, A. E 


fetteridge cas Kelly. the 
Funes, of Spain, 
the King and Queen 
William Fullerte 
ighland costume: D. Wardrop 
nd James D. Wardrop, of th 


ompany 


f Spai 


Stevenson. of Kilm 


an | M 


« ulpt ir 


rs. W. J 


pianist, who plaved before their 


Mr Quile ,y 1 


m. Scottial 


secretary ft Mr 


e Ameri 


Haggerty-Snell Musicale. 


Haggerty-Snel!l will present 


next T 


‘ 
one 


pupils, Matte Belle French, in a musicale, assisted by Bess 


uesaay 


p. m., in the Frederick Mariner studi 


Fabbrini Recital in Duluth. 


e Fabbrini, the well known 
s, Minn., wave a recit in Duls 


‘ ry » cc rine yreat ‘ 
arv 7, x g reat succe 


again in Minneapolis M 


er the auspices of the Woman’ 


ill be performed his “Suite ir 
] 1! “ 
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th, Minr 
with +} 


ech, @ 1 
: / 


Club 


written 


er 
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February 


Teatten aiantet of 


At t 


style antico.” f 


but tw 


months ago his concert will be on f the i 
portant of the season 


The following notice appeared in the Duluth Tribu 
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Dr. Ludwig Wullner has a Liederabend in Vienna on 
February 19. -Carl Flesch has a violin recital in Vienna 
February 24. Willy Burmester has a concert with of 


chestra at the large Music Vereinssaal in Vienna on Fel 


Witherspoon's New York Recital. 
Herbert Witherspoon, the eminent bas f the Met 


politan Opera Company will give a song recital in Ac 
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Shipman to TaKe Bispham, Elman a) 
and Nordica to Australia. 








Frederick Shipman, who has managed concert tours 
for great artists all over the world, has completed ar- 
rangements for three great Australian tours. The first 
tour will be inaugurated by David Bispham, the American 
baritone, at Sydney, New South Wales, on June 1, 1913. 

Madame Nordica will open the second tour at Sydney, 
New South Wales, August 1, 1913, and Mischa Elman is 
to begin the third tour at Sydney, July 1, 1914 
the first visit of these great artists to the Antipodes, and 


This is 


each tour will be under the personal direction of Mr 
Shipman. This manager has directed the tours of Bis 
pham and Nordica this season through Canada and the 
United States. Both the American prima donna and th 


baritone have had phenomenal successes. The press crit 


cisms on Madame Nordica’s singing on the Pacific Coast 
have been most enthusiastic and have repeatedly stated 
that the great American soprano was in superb voice and 
her style of singing was, as ever, a delight. Nordica has 
sung to immense houses everywhere on this extended tour, 
covering many thousands of miles. 

Australia will surely extend the right kind of welcome 
to these great American singers and the great Russian 
violinist. The news of these tours will be certain to in- 
terest the musical centers of Europe, who watch eagerly 
all that is accomplished by a manager of Mr. Shipman’s 
ability and energy. 

Mr. Shipman will have more to state about these coming 
tours before the artists sail for the far away land. 





The Bel Canto Musical Society. 

The innual concert of the Bel Canto Musical Society, 
of which Lazar S. Samoiloff is director, was given at the 
Hotel Majestic, New York, last Saturday evening, and 
proved an occasion at which those who came in skeptical 
mood remained to wonder. The program, in two parts, 
consisted of sixteen numbers which included a piano solo 
performed with skill by Arthur Hochman, and a violin 
olo, Massenet’s “Meditation,” rendered with freedom tem 
pered with judgment by Master S. Nobel 
sion Director Lazar Samoiloff introduced several of his 


On this occa 


pupils for the first time, but the vocal honors of the even- 
ng were shared by Vivien Holt, Mrs. Rive K. Weinstein 
ind Sadie Mintz 

Among the men were Gustav Freiman, who sang “Largo 
a! Factotum” from ‘“The Barber of Seville,” and Ben Reu 
hen interpreted Schumann's “Two Grenadiers.” 

Miss Holt and Mrs. Weinstein sang Denza’s barcarolle 
Norma Vizetelly sang an aria from “Faust” and as an en- 
core Massenet’s “Elegy,” with violin obbligato played by 
Master Nobel. Sadie Siegel sang the “Prayer” from 

losea” (Puccini) and “One Fine Day” from “Madama 
Butterfly” (Puccini). Vivian Holt sang the brilliant po 
lonaise from “Mignon” (Thomas) and for an encore “The 
Land of the Sky Blue Water” (Cadman). Mrs. Rive K 
Weinstein sang “Oh, My Son” from “The Prophet” 
(Meyerbeer) and a French song as her encore. A lullaby 
written by Miss Rosenthal was sung by Miss Holt. 

The closing number of the program, which consisted of 
Denza’s “Roses Everywhere,” was rendered by the chorus 
f the Bel Canto Musical Society, conducted by Director 
Samoiloff. This choral pleased so much that the same 
composer's “Sing On” was given as an encore. Through 
ut the concert Mrs. R. Okun presided at the piano 

\mong those noted in the audience were Captain and 
Mrs. P. A. Appleton, Mrs. Samoiloff, Mr. and Mrs. Frank 
Brewer, Mr. and Mrs. Zucca, Mr. and Mrs. Cortina, Marie 
Dacie, Mr. Demorest, Josephine Jost, Dr. Joseph Wein- 
stein, Dr. and Mrs. Gelwicks, Dr. Francis H. Medhurst, 
Mr. Samuels, who managed to tear himself away from the 
Manhattan Opera House for a few hours, and Dr. and 
Mrs. Frank H. Vizetelly 


Gemiinder's “Excelsior” Violins. 
Made in Europe, graduated by Gemiinder & Sons,” 
says the attractive little folder calling attention to the 
‘Excelsior’ violins. Just what this means is told in the 





following excerpts: 


The difference between the usual moderate priced violin and the 
Excelsior” violin is just the difference between doubt and surety 
\ ! secure a first grade instrument from the average deales 

the chances are decidedly against such a possibility The market 

full t verflowing of medium priced violins of littl or no prac 

lue, shiny bodies without souls, merely “scraped” here and 

there at any particular point that catches the capricious eye of the 
aC od 

The Excelsior” violin is well “made, patterned after a standard 

odel. and the workmanship throughout is excellent Made 


Furopean makers, known to us to be skillful and conscientious 
election of those materials with regard to age, splicing, 





ng and acoustic properties 
The the graduating of each “Excelsior” violin is executed in 
e Gemiinder workrooms » the tone quality is “brought out” 
entific methods, the graduation, fitting of the bass bar, and 
the placing and proportioning of all elements that have an effect on 


tone quality are followed by the life tr ained and unerring eyes, 
ears and hand f Geminders 
In both the making and the graduating, the “Excelsior” violin 
nbodies principles that ripe experience has demonstrated to be the 
foundation of tone quality It is nearer to musical perfection than 
uny other moderate priced violin, and we unhesitatingly offer it to 
ystomers as an instrument that will meet all the demands of 
the accomplished orchestra and general violinist, amateur or student 


ts to teachers and have 





We have sold many of these instru: 
vet to hear the first complaint, while very many were pleased to 
write us complimentary letters upon our ability to offer such value 
at so moderate q price 

Rear in mind, the smaller price you pay the more care you should 


use in selecting your instrument The violin that is not properly 


graduated is nothing more than a violin shaped toy, from which it 
s imporsible to elicit smooth, even tones. Such a violin is dear 
it any price, and hinders rather than encourages musical progress 

in all that makes a violin a perfect musical ingtrument, in all 
that unites to give a violin individuality and charm, this violin 
stands foremost, as the one moderate priced instrument. Anyon 
who hears the instrument will want to keep it. We will send it 
for ten days’ trial to anyone known to us. or who gives satisfactory 
references. You need not buy. Small cash payments and monthly 
instalments will buy it. (Advertisement. ) 


MALKIN-YSAYE RECITAL. 

Manfred Malkin, the pianist, and Eugen Ysaye, gave a 
joint recital at Carnegie Hall, New York, Sunday after- 
noon, February 16, which drew a large audience of genu 
ine music lovers. 

Mr. Malkin opened the program with the Bach-Liszt 
organ fugue in A minor, playing with that solidity and 
breadth which, alone, brings out the true organ value of 
the work. There was that variety of tone which one as- 
sociates with the organ and its several keyboards, the 
thunderous pedals making distinct organ effect. Late 
comers missed this, one of the most satisfying events of 
the matinee. Then Mr. Malkin played two Chopin pieces, 
the “Cello” etude, with delicacy and sustained legato, fol- 
lowed by the scherzo in B minor, a veritable sensation, 
such was the tempo and the clarity of the passages. After 
this the enthusiastic applause, long continued, refused to 
be stilled by repeated recalls of the pianist, whereupon he 
played the B minor Bach-Saint-Saéns gavotte; this went 
with delightful rhythmical swing and novel pedal effects. 
The pianist rose to lofty heights by his beautiful, poetic, 
well thought out playing of Schumann's “Carneval.” In 
this, humor, delicacy, brilliancy and bravour were promi- 
nent, so that one listener, who has heard all the great 
pianists, said it excelled them all. Many recalls reward- 
ed Mr. Malkin. 

As to Ysaye, he was in best form, playing classic and 
romantic pieces with that finished art, monumental re- 
pose, and beauty of tone associated with his name. It was 
a recital of unalloyed beauty of purpose, lofty in spirit and 
in its carrying out, left behind the thought of all that is 
real in music 


George Carré's Activities. 


With his duties as conductor of choral societies, teacher 
of voice and concert engagements, George Carré is one 
of the busiest of artists. He has been much in demand 
as soloist with clubs and societies during the winter and 
his work has been universally commended. In a recent 
performance of “The Messiah” by the Southern Dutchess 
Choral Union at Fishkill-on-Hudson, N. Y., the Newburgh 
Daily Journal said: “Mr. Carré showed excellent judg- 
ment and rare artistry in his conception of the interpre- 
tation of his numbers,” while the Fishkill Daily Herald 
commented: “George Carré scored a success in the aria 
‘Every Valley,” and showed himself competent in the 
matter of interpretation, style and quality of voice.” He 
was tenor soloist at the repetition of this work at New- 
burgh and again scored a great success. Last Sunday 
night he was soloist at the musicale given by the Crescent 
Athletic Club at their town house, Brooklyn, and on Feb- 
ruary 14 he sang at White Plains, N. Y., later will appear 
at Johnstown, N. Y., and Wilmington, Del. 





Alice Preston at Charlotte. 


Alice Preston, soprano, associate artist with John Mc- 
Cormack on the present tour, sang at Charlotte, N. C., on 
February 4. Miss Preston’s numbers consisted of an aria 
by Lully, the Gypsy song from “Carmen,” a group of Ger- 
man lieder, and three folk songs. Her rendition of Loewe’s 
“Niemand” made a deep impression, while her other work 
was highly appreciated, so much so that she was forced 
to sing a brilliant waltz song as an encore. The consensus 


of opinion was that this was one of the most artistic and 
enjoyable recitals ever given in Charlotte. Miss Preston 
and Mr. McCormack will sing at Schenectady, N. Y., on 
February 24; at Pittsfield, Mass., on February 26; at 
Washington, D. C., on March 2; at New Haven, Conn., on 
March 4, and at Auburn, N. Y., on March 25. Miss Pres- 
ton will also be one of the soloists at the Mozart Society 
meeting to be held at the Hotel Astor, New York, on 
March 1. 





Notice to Organists. 

Tali Esen Morgan has directed the following communi- 
cation to organists: “I am directed by the National Ex- 
ecutive Committee of the National Association of Organ- 
ists to appeal to all organists to send in a list of names and 
addresses to whom we can send printed matter concerning 
the work, plans and purposes of the association and also 
to inform them regarding the sixth annual convention to 
be held at Ocean Grove, N. J., August 4, 5, 6, 7, 8 and 
9, 1913. 

“We have at present the names and addresses of about 
ten thousand organists but we wish at least one hundred 
thousand in our directory. It is estimated that there are 
over two hundred thousand church organists in the United 
States, many of these, of course, playing only reed organs 
in the smaller churches. One of the purposes of the as- 
sociation is to encourage the building of pipe organs in al! 
churches, no matter how small 

“Frederic Schlieder, the chairman of the Program Com- 
mittee of the next convention, reports that he already has 
the promise of some of the leading organists of the United 
States and Canada to be present at Ocean Grove in August 
and to participate in the convention. 

“A copy of the ‘N. A. O. News,’ the new national paper 
of the association, will be sent free to all the names we 
receive. It has been deemed best to locate the office of the 
Publicity Bureau at Ocean Grove. All lists should be sent 


in as soon as possible. Taz Esew Moncan 


National Superintendent. 
Ocean Grove, N. J. 





Umberto Sacchetti Notices. 

Umberto Sacchetti, tenor of the Boston Opera Com- 
pany, who has appeared with such artists as Tetrazzini in 
“Lucia,” Mary Garden in “Tosca,” Maria Gay in “Caval- 
leria Rusticanna,” etc., holding his own with press and 
public, recently went on tour, singing principally Dick 
Johnson in “The Girl of the Golden West,” and the fol- 
lowing press excerpts tell of his success: 


Mr. Sacchetti showed a powerful and most beautiful tenor as 
Dick Johnson at the night performance. His high notes had a 
clarity and sweetness seldom heard, round and full at all times and 
taken with utmost ease.—The Bee, Omaha, February 16, ro12. 





Among the good things was the Turiddu of Umberto Sacchetti, 
the lyric tenor who appeared to such good advantage with the “Girl 
t the Golden West” Company last season and won many admirers 
Ile was at his best last night and shared the honors with Signor 
Constantino.—The Times-Democrat, New Orleans, June 23, 1912. 





\t the matinee presentation Umberto Sacchetti’s portrayal of the 
landit displayed his rich tenor to full advantage. His aria in the 
| st act was the crowning triumph of the afternoon.—The Asheville 
Citizen, December 1, 1rort. 





Sacchetti is an old favorite with local admirers, his appearances 
here last year at the Auditorium having become occasions of par- 
ticular importance during his operatic engagements. He looks the 
part of the young Western desperado far more effectively than 
might be expected of a foreigner, and his singing throughout the 
evening was a tremendous achievement. The opera is entirely mod- 
rn in its use of the singers, and they are offered no pause, no 
soft accompaniments in which to warble their lyrics. Instead they 
must sing in all the emotional rush of the drama, with the orchestra 
supplying a vivid and colorful accompaniment, and a counter har- 
veny which taxes the singers’ voices to the utmost, but which pro- 

uces in the end an ensemble of wonderful effect. In such a situa 
tion Sacchetti made q big success. (Advertisement.) 





Alice Garrigue Mott's Pupils Heard. 

Alice Garrigue Mott’s work as a teacher is not only an 
aid to the singing artist, but her instruction is of value 
to the dramatic artist as well. The proof of this was 
demonstrated at a recital which took place Saturday af- 
ternoon, February 15, at the Irving Place Theater, New 
York, when two of Madame Mott's professional pupils, 
Lilly Dorn, soprano, and Hedwig Reicher, the distin- 
guished actress, presented a program of songs and drama- 
tic recitations. 





Merx at the New Assembly. 

Hans Merx, the German baritone, sang a program of 
German lieder at the reception given by Madame Belle- 
Ranske in the New Assembly Rooms, 33 West Forty- 
fourth street, New York, on Thursday afternoon, Febru- 
ary 13. Mr, Merx, as usual, won high commendation for 
his scholarly and artistic interpretations. Paul Gunlach 
supplied adequate accompaniments 





“Stella Maris” scored a success at Wiesbaden. 
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John McCormack as a Mozart Singer. 

More than once it has been stated in THe Musicat Cou- 
RIER that John McCormack, the Irish tenor, is a finished 
singer of bel canto. In Boston he has recently added to 
his laurels, singing the role of Don Ottavio in “Don Gio 
vanni.” Extracts from the criticisms follow 


Mr. McCormack bore away the honors as a singer of Mozart's 
music. He sang both arias with exquisite taste and a full display 





JOHN McCORMACK 


of the highest vocal art, nor did he yield to the temptation of 
introducing a high note for the applause of the unthinking He 
sang as Mozart wrote.—Herald, February 8 ) 

The finest singing of the evening, the most Mozartiar fluent, 
airy, sweet and sympathetic--was that of Mr. McCormack The 
Irish tenor has always displayed rare natural gifts, but on this occa 
sion he also showed true artistic temperament His singing of the 
suave and melodious “I! mio tesoro” was a gem of the finest qual 


ity.—Journal, February 8, 1013 


Mr. McCormack is fortunate in the possession of a lyric voice 
that is inherently suited to the facility and fluency of Mozart He 
was mindful of the character of the music, and preserved the con 
tinuity of its line His voice has never seemed more fresh or 
more enjoyable in quality.—Globe, February 8, 1913 

Mr. McCormack neither overdid nor underdid poor Don Ottavio 
Try to make him a vivid figure and he becomes absurd Yet he 
1 


need not be a milksop lurking in corners t the conductor signals 


him to sing Keep him dignified as a figure of attendant devotion 


and keep his devotion as speech in song So Mr. McCormack 
understood and denoted the part The tenor did all his work ad 
mirably His “I] mio tesoro” was a beautiful performance, care 
fully studied, but delivered with the greatest case The aria was 
kept on the high Mozart level which the conductor established in 
the orchestra. And very little behind this aria in classic quality 


was Mr. McCormack’s “Dalla sua pace” in the first act.—Christian 
Science Monitor, February 8, 1913 


Mr. McCormack sang delightfully.—Post, February 8, 1013 





Mr. McCormack surprised by his mastery of Moartean suavity of 
phrase, by the adroit leading of the returns of his melodies, and by 
light elegance of tone and accent 
(Advertisement.) 


Transcript, February 8, 1913 


Stars from the Von Ende School. 

Herwegh von Ende may well point with pride to the 
three young stars of the big Cooper Union concert of Feb 
ruary 9, when that immense hall was crowded to hear the 
concert given by artists from the Von Ende School of 
Music. “Give us information regarding them” is a re 
quest registered at the business office of Tae Musica 
Courter, and inquiry furnishes these interesting facts: 

Ottilie Schillig is the young Southern soprano who came 
to Adrienne Remenyi, the vocal authority at the Von Ende 
School of Music, two years ago as a contralto, and five 
months later sang publicly as a soprano. Last season she 
appeared with David Bispham at the Women’s Press Club 
and this year her appearances include several concerts with 
the Hess Ensemble at the Colony Club, at Miss Callen 
der’s, at Aeolian Hall, and as soloist in Brooklyn. Be 
sides the Cooper Union concert for the People’s Institute 
she is to appear March 1 at Aeolian Hall in conjunction 
with Sigismond Stojowski and Paul Dufault. and at Car 
negie Chamber Music Hall with the Von Ende Violin 
Choir on March 31; also at the Von Ende School of Musi 
in a song recital in April, and various other minor engage 
ments. She possesses a rich soprano voice of exceptional 
beauty and quality, and her interpretations are most ar 
tistic 

Sergei Kotlarsky has appeared on tour with Caruso, and 
has been heralded by the great tenor as the coming vio- 


linist. He has also appeared on various concert platforms, 
also with Geraldine Farrar, and at the Metropolitan Opera 
House concerts. The New York Times said of him: “His 
intonation was very fine and his technic could hardly be 
criticised.” He has been one of Herwegh von Ende’s 
artist pupils for ten years 

Maurice Redderman is a cousin of Mischa Elman; his 
playing was mentioned in detail in the notice of the con 
cert 

Besides these solo artists, the Von Ende Violin Choir 
composed of twenty violins, piano and organ, Edith Evan 
at the piano, Hans van den Burg at the organ, Herwegh 
von Ende conductor, assisted, the combination providing « 
high class concert such as one hears only under the most 
satisfying circumstances Throughout the evening en 
thusiasm ran high and the thunderous applause and in 
sistent demand for more must long ring in the ears of the 
participants. It was a remarkable concert 


Congratulations were showered upon Herwegh vv 
inde at the end af the recital given Monday, February 1o 
at the Von Ende School of Music, 58 West Ninetieth 


street. The program was long and varied. The Von 
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Ende Violin Choir, conducted by Mr. Von Ende, displayed 
the tonality of a larger organization, possessing the shading 
In the 
Mill” by Reissiger and Weber's “Jubel,” the conductor 


and delicacy of an intimate chamber music group 
was especially happy in bringing out th: swing and dash of 
the score that would do credit to a large orchestra 
Gladys Brady, a promising young pupil of Mr. Parsons 
played the “Valse de Concert” by Moszkowski. Maurice 
Redderman showed exceptional piano technic and expres 
sion in two Chopin numbers—“The Revolutionary Etude’ 
and the ballad in G minor. One of Sigismond Stojowski’s 
pupils, Etta Colin, played a Chopin etude (G flat major 
and a nocturne from the Polish group, exemplifying Mr 
Stojowski’s teaching in dynamic and legato effects, brought 
out charmingly by Miss Colin Reatrice McCue, the well 
known contralto and a pupil of Adrienne Remenyi, was 
heard in several numbers, rendering the beautiful MacDow 
ell number, “Thy 
voice worthy of the song; and also rendered “Melisand 


in the Woods.” by Goetz, with true dramatic feeling and 


Jeaming Eyes.” in full, rich contralto 


emphasis. Paul Bechert, a pupil of Ludwig Hess, sang 
several lieder by Reichardt and Hugo Kaun, and rendered 
an old Irish melody in true spirit. Another pupil of Mr 
Hess, Maude Mills, was heard in five numbers of ambi 


tious scope, and sang splendidly the Beethoven setting of 


” 


the ancient swain song, “The Faithfu’ Johnny,” and inter 
preted the songs of Caldara, Carrissimi, Bach and Zudie 
Harris with much intelligence and control. Mr. Von Ende 
Harold Micklin, who 


played the Faust fantasie by Sarasate, and the young artist 


presented two of his violin pupils 


Sergei Kotlarsky, who played the andante and finale from 
Vieuxtemps’ D minor concerto in the broad, musicianly 
form which this violinist seems to possess, and which ha 
won for him the favorable commendation of the New York 
ritics. Madame Remenyi's artist-pupil, Ottilie Schillig 
was heard in Kurt Schindler’s “Early Spring,” als 
Rachmaninoff’s “Lilacs” and Moussourgsky’s “Aux bord 
Don.” 

Franz Mannstraedt is leading successfu 

certs in Wiesbaden. 


Emma Loeffler’s Appearances. 
Emma Loeffler, soprano, recently sang in 
Warren, Ohio, and Slippery Rock, Pa 
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Pittsburgh, 


he following press 


opinions reveal her complete success in each place: 


A flattering reception was ac ed to | » Loefil 
ecital held last night at Carnegie Music Hall The 
burgher, who has been winning fame in New York sit 
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Witherspoon's New York Recital. 


Compat t ‘ recital at Aeolian Hall 


pany, i 
Tuesday afternoon, March 11. 


erbert Witherspoon, basso of the Metropol 


titan Opera 
New York, 
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ScharwenKka Piano Art Delights Large House. 








\ large house greeted Xaver Scharwenka, the genial 
poser-pianist, in Aeolian Hall, New York, Saturday 


te 1 of t week, when the artist played the follow- 
program 

Chopin 

ik .» + Liszt 
Schumaz 

Schumanr 

. Schumann 

( M .-Schumat 
( pt r (Moonlight) ° . . Beethoven 

I ! ptu fk c ‘ Schubert-Scharwenka 
{ N ...Mendelssoh: 

! idiu ar fugu E mi No ) , ..+++Mendelssobhn 
Scharwenka 

. Liszt 

Scharwenl piano playing is of the kind that cannot 

e heard too often; it is refined, poetical, brilliant, dash- 
1d is a veritable lesson to pianists in phrasing, con 

tion and expression. He do not attempt to dazzle 
rers by an unnecessary abnormal technic, which 

aves them gasping but cold and only wondering, but 
er re moved; at the same time Scharwenka plays 

ith all the technical skill, fire, enthusiasm and élan which 
nowadays expected. His program showed the great 

t all his versatility and he warmed up more and 

I ntinued. In the opening number, the G 

minor ballade by Chopin, he proved that he was imbued 
ith the spirit of his immortal countrymen. From the 


oetic etude of Liszt on he went forward to great climaxes 
d had his rapt audience with him. The Schumann pieces 
vere masterfully played; so was the “Moonlight” sonata, 
wn arrangement of Schubert's “Impromptu 4 la 
Hongroise and his own compositions, especially the 
inty “Reminiscences du bal” (op. 52), were exquisitely 
rformed and aroused great enthusiasm The recital 
ed with a brilliant performance of that favorite of all 


pianists, Liszt’s great polonaise, in E major, after which 
the great artist graciously granted several encores, the 








UU ws un unse at M\(| 














SKETCH OF SCHARWENKA 


first of which was Liszt's transcription of Alabieff’s “Song 
of the Nightingale.” 





CHICAGO NORTH SHORE FESTIVAL. 


(Announcement has been made by Carl D. Kinsey, busi 
manager of the Chicago North Shore Festival Asso 
iation, of the complete plans for the 1913 music festival, 
held at the Northwestern University Gymnasium 
Building in Evanston, Ill, on May 26, 27, 29 and 31—four 

and one matinee, The solo artists engaged are 
\ Violinist 
! leink Contralto 
( \W Bass-baritone 
» pram 
Sass 
1i Contralto 
I Hi r ose Sopranc 
| ‘ = enor 
eesece . Tenor 
He er +++. D0prane 
I t . . Bass 
il t Lille ...+»Bariton 
Soprano 

| | ma est t ety playe 
Fred k Stock, ¢ luct 

l year estival has been arranged to cover the entire 
k, opening Monday night with a performance of Han 
The Messiah” with a chorus of 1,000 voices; Tuesday 
vill be artists’ night, with Eugen Ysaye, violinist, 
e Theodor Thomas Orchestra (Frederick Stock, 
ir) furnishing the entire program. The next con 
Thursday night, when a performance of Gabriel 
Pic tiful “Children’s Crusade” will be given. This 
f e will enlist the regular festival chorus of 600 
‘ nda young lad chorus of 500 voices from the 
n and North Shore high schools At the Saturday 
hildren’s chorus of fifteen hundred voices 
Evanston schools will be heard in children's and 


Alice Nielsen, prima donna soprano of the 


Metr litan opera companies, will be the so 

Saturday night will be a celebration of the Wagner 

The chorus of 600 singers will be heard in 

es from Wagner's music dramas and operas rhis 

t will be a fitting climax to the entire week, and 

vill ¢ t t services of Madame Schumann-Heink, con 

Clarence Wh.tehill, bass; Florence Hinkle, soprano; 
\lthouse, tenor, and Herbert Miller, baritone 


for “The Messiah” performances the opening 
ntralto; Reed Miller, tenor, 
Scott, bass \t the Tuesday ¢ vening concert 





en Ysaye and t Phe re Thomas Orchestra, with 
lerick Stock, conductor, will furnish the entire program. 

in 7 lay night for the “Children’s Crusade” the solo- 
will be Mabel Sharp Herdien, soprano; Paul Althouse, 
tenor, and Gustaf Holmquist, bass At the Saturday mat- 
inee the children, Alice Nielsen and the Theodore Thomas 
Orchestra will give the entire program The soloists for 


Saturday night are named above 
Never before has such a series of concerts been an- 
need to be given in Evanston, and a great artistic suc- 


cess is assured. Peter Christian Lutkin will be the musical 


director and Frederick Stock the orchestral conductor 
Che board of directors recently decided to make the fes- 
tival a series of five concerts instead of four, as heretofore ; 
the fixed charge for the five concerts being the same as tor 
four concerts.” The price of course tickets for the five 
concerts this year will be $10, $0, $6, $4 and $2.50, accord- 
ing to the location. The price of the boxes will be $90 
The small advance in the price of the course tick.ts to 
cover the extra concert is very much less in proportion 
than subscribers have paid for four concerts heretofore 
Che price of the single tickets will remain the same as in 
the past—50 cents to $2.50, according to location, Course 
ticket holders have the privilege of retaining their present 
seats provided their subscriptions are renewed before May 
I On May 1 all course tickets then unsold will be on 
sale to the general public, and on May 8 the sale of single 
tickets will begin. The location of the Evanston box office 
has not been announced, but the Chicago box office will 
be at Lyon & Healy’s, Wabash and Adams, the same as in 
past years 

The officers and directors of the festival assoc‘at’on are: 
Chancellor L. Jenks President 
Frank S. Shaw 
Harry B. Wyeth 
Walter B. Smith 
John Hale Hilton 


Vice-president 
Vice-president 
Secretary 
. . . Treasurer 
Exective committee: M. Cochrane Armour, L. H. Hana- 
walt, Dr. A. W. Harris, William F, Hypes, Henry S. Hen- 
schen, Alexander O. Mason, C. W. Spofford. Charles M. 
Stevens and Frederick P. Vose. 





Persinger's New York Press Tributes. 

Louis Persinger, the American violinist, gave his second 
New York recital at Aeolian Hall on Thursday afternoon, 
The following extracts from the New York 
press show how enthusiastically he was received: 


February 13 


Louis Persinger gave a violin recital at Aeolian Hall yesterday 
fternoon before an audience of good size, whose enthusiasm he 
airly aroused. He is an American who has been well schooled 


he played with taste end no mean musicianship. Especially 
worthy was his exposition of Cesar Franck’s sonata in A major. 
\mong his numbers were Mozart's concerto in E flat and Handel's 


sonata in E major.—The Evening World, February 14, 1913. 


Although he was suffering from an attack of grippe, the young 
American violinist, Louis Persinger, gave a generally excellent ac 
unt of himself at his recital in Aeolian Hall yesterday afternoon 
Except for an occasional roughness of tone he played beautifully 
with those qualities of delicacy, refinement and charm that he has 
disclosed on previous hearings. His program contained a Handel 
sonata, another by Cesar Franck, a Mozart concerto and a number 
f short pieces. However, Mr. Persinger was very warmly received, 
us he deserved to be. He did particularly good work in the Franck 
nata, which, in spite of some surprisingly literal quotations from 
“Tristan,” is strongly fascinating. —The Evening Post, February 14, 
sete 

13 

Varied and interesting was the program which Louis Persinger 
played at his violin recital in Aeolian Hall yesterday afternoon 
Mr. Persinger is one of the younger violinists, and he made his 
first appearance in New York early this season. At that time he 


created a very favorable impression, but his playing yesterday 
showed much improvement, or he seemed to have gained confidence 
in himself. 

The interpretation of Mozart’s concerto in E flat revealed the 
young artist’s talent in such a way that the audience could make 
no mistake as to the value of his ability. Through the three move- 
ments Mr. Persinger played with fine, full tone, his upper notes 
being such as to cause especial comment. His technic was more than 
ample for his program, which included Handel’s sonata in E major, 
Cesar Franck’s sonata in A major and two groups of shorter works 
—New York Herald, February 14, 1913 


Louis Persinger, the young American violinist, who has made 
so favorable an impression in New York this season, despite the 
comparisons to which he has exposed himself with such masters as 
Eugen Ysaye, Efrem Zimbalist, Mischa Elman and Fritz Kreisler, 
gave another recital yesterday afternoon in Aeolian Hall. 

Though the gathering he faced lacked something in numbers, 
which was hardly surprising in a week so crowded with musical 
entertainments, he had no reason to complain of want of enthu- 
siasm on the part of his listeners. In fact, the youthful artist 
found it difficult at the end of his program to resist the demands 
for encores, which continued even after he had tapped his left arm 
significantly, as if that member was giving him trouble. 

He gave a performance of César Franck’s sonata in A major 
characterized by intelligence, feeling and good taste. His mellow 
and expressive tone and his technical accomplishments also pro- 
duced admirable results in two groups of smaller pieces, Samuel 
Chotzinoff played the piano accompaniments.—New York Press, 
February 14, 1913. 

Louis Persinger, the clever young American violinist, was heard 
in a recital at Acolian Hall yesterday afternoon. This program 
was varied and ambitious, and in its performance Mr. Persinger 
demonstrated his firm grasp on the art of violin interpretation. His 
ideas on phrasing are broad and artistic; his tone is clear and crisp; 
his attack sure and true. 

He played first a sonata by Handel, in which that master’s char- 
acteristics were ably presented. The graces and charm of Mozart's 
concerto were likewise conceived and interpreted with taste and 
poetic feeling. 

A “Hebrew Dance,” written by Zimbalist, and first played here 
by the composer, was one of the most pleasing numbers. Other 
selections were by Franck, Wieniawski-Thibaud, Schubert, Wil- 
helmj and Gretry-Kreisler. 

The audience was large and appreciative—New York American, 
February 14, 1913. (Advertisement.) 





Leon Rains in Minneapolis. 

Leon Rains made his first appearance in the Northwest 
on February 7 as soloist with the Minneapolis Symphony 
Orchestra. The two leading Minneapolis critics, Dr. Caryl 
Storrs and Victor Nilsson, were loud in their praise of his 
fine bass voice, as the following notices show: 


rhe assisting soloist was Leon Rains, basso profundo of the 
Dresden Royal Opera and of the Metropolitan Opera Company, 
New York. Mr. Rains proved to be an exceptionally interesting 
and impressive artist, exhibiting a voice of unusual color, unlimited 
power and guided by interpretative imaginati m and intelligence 
His first number consisted of “Il a fait Noblement’’ from Massenet’s 
“Le Cid,” which was not particularly impressive, and a wonderful 
Christmas chant by the same composer, one of the most artistic 
und truly ecclesiastical numbers ever sung with the orchestra. As 
an encore he gave a beautiful rendition of Schubert's familiar “Tod 
und Das Madchen.” Genuine musical interest centered in his sec- 
ond double number, consisting of two Richard Strauss songs, “Win 
ternacht” and “Lied des Steinklopfers,"’ specially orchestrated for 
Mr. Rains by Professor Sahla of Dresden. In Mr. Rains’ in 
telligent and artistic hands they became supreme examples of the 
modern art song. As a second encore he sang, in English, Schu- 
mann'’s “The Two Grenadiers,” and was so enthusiastically ap 
plauded that another encore was avoided with difficulty.—Caryl B. 
Storrs, in Minneapolis Tribune, February 8, 1913. 





Mr. Rains is a basso profundo of magnificent voice and a forci- 
ble yet sober manner of interpretation. His method has in much 
a French aspect, while his German diction bespeaks him as a fol- 
lower of German standards of dramatic expression in song. Of the 
Massenet numbers, he succeeded best in the strange chant, “Noel 
Paien” (heathen Christmas), while his aria from “Le Cid” sounded 
a trifle dry of inspiration and sonority. The singer was tellingly 
dramatic in the Strauss songs, of which ““Winternacht” is a charm- 
ing lyric, dating from the youth of the weird master “Lied des 
Steinklopfers,” of the harsh, acrimonious stuff of which anarchists 
are made, was sung with the biting irony intended. Sahala’s orches- 
trations for the Strauss songs are ingenious; in the stone ham 
merer’s song you even hear his instrument scattering the splinters 
of granite. Yet the piano accompaniment in this latter song gives 
the illusion of the hallucinations of the starving man with the 
force of improvisation. Mr. Rains was warmly received and sang 
«xtra Schubert's “Tod und das Madchen” and Schumann's “Grena- 
diere,” the last one in well enunciated English of a much disputed 
translati¢h.—Victor Nilsson, in Minneapolis Journal, February 8, 
1913. (Advertisement.) 





Gilberté Closes Western Tour. 


Hallett Gilberté, the well known tenor-composer, closed 
his Western recital tour in Philadelphia on February 18, 
having appeared with great success in nearly all of the 
large as well as many of the smaller cities of the West. 
Gilberté is a champion of the American song writer, and 
his programs are quite unique in that they consist of songs 
by American composers only. 

A few of the many prominent artists using the Gilberté 
songs with great success are: Frances Alda, Jeanne Jo- 
melli, Marie Rappold, Carolina White, Madame de Vere- 
Sapio, Mabel Riegelman, Charlotte Lund, Emma Loeffler, 
Margaret Keyes, Charlotte Guyer George, Sibyl Sammis- 
MacDermid and Vivian Holt. 





“The Nightingale,” by Enna, and “Saul and David,” by 
Nilsen, are Danish operas performed not long ago in 
Copenhagen. 
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\ WASHINGT 


The Kenesaw Aj ment, } 
Washington, D. C., February 7, 19 
To quote the Munich correspondent’s parody of the fa- 


mous remark of the Governor of North Carolina, “it’s a 
long time between concerts here in Washington.” But 
when they do start, health, happiness and pockets suffer. 
writer must chror 
7,) the first 
of the two operas that Washington is to have was heard 


Tosca,” with Mary Gard 





To give proper value to past events, the 


icle them backwards. Today (Friday, February 


en, ola and Sammarco, 





was the offering. It was a marked success from start to 
finish and the scenic effects, costumes and orchestra were 
most adequate. It is due t 


Arthur Smith that we are to have two afternoons 


the persistent efforts of Man- 
ager 1 
of opera without being obliged to make the long and tire- 
some journey to Baltimore for that pleasure. February 
“Lucia” will be given in Washington with Tetrazzini 

as the star. 

nme, 

John McCormack was heard on Friday afternoon, Jan- 
uary 31, at the Columbia Theater, in a varied program 
1 sung finale to Act III 
1 singing, though, that 


ending with the dramatic and wel 
of “Boheme.” It was the Irish ball: 
was the most satisfying, reaching a hearts of all. Sus 
anna Dercum, contralto, made her first 
Washington with Mr. McCormack, and had Edwin Schne 


der as accompanist. 


appearance in 


nner 
Julia Culp in recital at the Columbia 
day, February 4, was the sensation of the season. Word 


fail to express the supreme satisfaction this singer gave, 


after some of the hit or miss, go as you please efforts heard 


Schubert's 


in Washington this season. One would say 





Pilzer a Popular Soloist. 










be 
the major 
serves all the more praise because he has won his way to 


termed home bred artist, inasmu 


part of his artistic career 
success, which, without the usual European prestige at 
heralding, is a task that would be apt to dampen the ambi 
tion of any young artjst. But Mr. Pilzer is molded dif 
ferently. He had faith in himself and in his art, and 
although the struggle has been severe and one that has 











tested his powers to the utmos, he is now recognized in 
his own city and accorded his proper place. It is gratify 
ing to learn that his services are in much und and 
that he is finding ampl pport to display his talents 
publicly His sphere of influence is rapidly extending 


and his name now frequently rs on out of town 


programs. In the immediate futu 1¢ plays at Yonker 





on February 23, and gives his 1ual recital at Carnegic 
Hall, New York, on February 25 


Beatrice La Palme's Ottawa Tributes. 


Beatrice La Palme, soprano of the Montreal Opera 
Company, is winning marked success on the present Cana 
dian tour of that organizati the audiences enthusia 


tically greeting the gifted artist in each city 
Madame La Palme 
the following reviews about her are culled from several 


appeared recently in Ottawa, ar 


papers of that city: 





It was a great pleasure to hear Madame La Palme, the Canadian 
girl, who had such success here last season Her v ¢ is sweet 
and pure and she acted the part the village eg v be 
grace and winsomeness In fact her singing, by some, was pre 
ferred to that of Madame Dereyne She will be heard ir I t 
Friday evening and in “Romeo and Juliet” the next evening.—Ot 
tawa Citizen, February 6, 10913 

Once more the beautiful Marguerite has ragged | st in fr 
the garden, lest he become chilled in the night air It was good 
have a production of by the M ( ( 
and the production last night at the Ru 1 Theater » good 
all respects. Tust how we sl 1 struge'e ag wit 
girls in the rosebud garden of girls is hard to determine Tosca 
Thais, Carmet nd 1 ett It g t have ther t z 
us the songs of earth, lest we } me absorbed in materialistic 
things entirel+ That is why “Faust” is ever welcome in Ottaw 
The house last night was ful! The hous was ent siastic, and it 
had reason to be, for Madame La Ldansng scored an unqualified 
success as Marguerite, and M. Huberty impressed us with 
Mephisto, 


And in this opening to forget the 
be an unconscionable sin of omission. 


praise due to the chorus would 
The volume of sound, the 
careful following of M. Hasselmans in those delightful and unfor 
gettable passages that have made Gounod’s opera so famous, de 
serve the highest credit 

After secing innumerable productions of “Faust,” we can sa) 
that never have we seen a production in which the tout ensembl 
was so distinctly impressive and pleasing 

And now to epecify The affection we always i f Mada 
La Palme is only intensified by her sympathetic performance last 
night. That she was to prove a success as Marguerite was indi- 
cated in her very first lines when with naive simplicity and sweet- 


\ve Maria” had been spoiled for the average listener, but 
as sung by Julia Culp it was restored to its rightful place 
among the beautiful song literature 

RRR 

Coday, Friday, February 7, Mary Cryder presented in 
joint recital Madame Namara-Toye, soprano, and Xaver 
Scharwenka, pianist 
fact that was being sung at Chase's 
with Mary Garden in the cast, nevertheless it fully enjoyed 
the beautiful singing of Madame Namara-Toye and the 
masterly pianism of Mr. Scharwenka, Perhaps the best 
Namara-Toye was the air from 
Traviata.” One song, in a group of four, was of special 


While the audience was not large, 


wing to the “Tosca” 


number sung by Madame 


‘terest, as it was written by Natalie Townsend. Mrs 
Lawrence Townsend is a society leader and music patron 
zene 


Flora Wilson, daughter of the Secretary of Agriculture 


was heard in recital last Tuesday, January 28, having the 
assistance f one of Washington's best pianists and ac 


npanists, Arthur Mayo. A brilliant audience greeted 





lis young singer, who studied under Jean de Reszke thre« 


1r four years and since 


her return to this country has given 


many concerts for charity in all parts of the country 
Miss Wilson's work is too well known here and elsewhere 
to call for special comment in this department 

RRR 
Mrs. Huron Lawson, nee Kaspar, left Washington last 
York and 


February 6, she will give her first song 


Tuesday to fill several engagements in New 
Pennsylvania 


ecital in Saltsburg, Pa.; on February 7, at Blairsville Col 


lege, and on February 13, at Farmsville, Va. Later in the 


month Mrs. Lawson will sing in Ohio, where she has ap 


neared before with success Dick Roor 


suis demoiselle, ni belle 


" She rose to her 
part with every consciousness of it That wonderful “Ah je ris de 


was sung with tasteful rendition, and again “Quel trouble 


was brilliantly given And in the last scene the 
Madame La Palme is a 
artist, Had we the power of prophecy we should not hes 





Marguerite kept us enthralled. 


to ascribe a great future for this very charming and talented 
The Ottawa Free Press, February 8, 1913 


It was a pleasure to hear Madame La Palme in the role of Mar 
guerite through which she acquired a great following in this city 
ust season Her voice of pleasing quality, well trained, sympa 
etic, in the big role of Marguerite was one of the treats of the 





PALME AS JULIETTE 


Madame La Palme'’s is an unconventional Marguerite and 
Madame La Palme’s acting was exceedingly 
factory. Her singing of the jewel song was a great triumph 


very true to life 


i she excelled in the love duet with Faust.—Ottawa Citizen, 
ebruary 8, 1913. 


But the appearance of Madame La Palme as Micacla was an un- 


estionable success This lady has established herself in the 
r of opera goers in this city, and her work last night as the 
scarded lover of Don José was admirable. Her sweetness and 


arm are quickly demonstrated in the magnificent duet in the 
first act, and even more so in Act III, when she drags the broken 
Don José away to his dying mother.—Ottawa Free Press (Ad- 


vertisement.) 
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No matter how many men how many 


masters will play the Piano in America next 
season 


NORAH DREWETT 


will not only hold her own, but when the 1913- 
1914 season 1s over, the advent of 


NORAH DREWETT 


will be considered one of the greatest artistic 
and pianistic events of that season. 


We have assumed the management of the 
tour. 





Concert Direction M. H. HANSON 


437 Fifth Ave., New York 























36 


THE MUSICAL COURIER 








EDWARD COLLINS 
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Management: 
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Some time ago a courageous prima donna told a re- 
porter for a New York daily paper that she regarded Chi- 
cago’s musical culture more advanced than that which 
prevails in New York So far no one has taken the 
trouble to dispute this statement, but, whatever some of 
us may think about it, we cannot help admiring the prog- 
ress of the West, both the Middle West and the Far West. 
On the last day of January of this year, a bill was intro 
duced in the Oregon Legislature which provides for the 
licensing and registration of teachers of music in that 
State. The National Association of Teachers of Singing, 
during the first year of its existenee, frequently discussed 
legislative measures to curb and control the activities of 
vocal teachers. The association formerly met at Steinway 
Hall, New York, but dissensions scattered the membership 





Copyright by Mishkin Studio, New York. 
MARTA GAY 


and the majority lost their interest. The association still 
meets occasionally at a studio in Carnegie Hall, but so lit- 
tle is accomplished at these meetings that those attending 
make no effort to have their deliberations published. The 
world meanwhile moves on serenely, and the members feel 
that in the past the association has been a force for good 
For one thing, many illy prepared vocal teachers have im- 
proved their musical education and knowledge of singing 
methods since the society was formed six years ago. Some 
of the teachers have even gone so far as to take special 
courses in New York, Berlin, Paris and London with fa- 
mous masters. When singing teachers and singers realize 
that there is something left for them to learn, there is 
greater hope for their future usefulness in the profession 
RRR 
Maria Gay has added greatly to her reputation this 
year by her appearance in opera and concert. New York 
ers are hoping to hear Madame Gay, too, before the close 
of the season. 
Rn ne 
Great singers sometimes set their less gifted colleagues 
a good example by their attitude toward learning. <A 
decade ago a soprano of the salon order of singing gave 
a recital in Mendelssohn Hall (since demolished and a 
huge skyscraper built on the site), and among those in the 
audience was Marcella Sembrich. A friend of the Polish 
prima donna, who rushed up to her after the recital, said 
with much glee that she was surprised, almost amused, to 
find her (Sembrich) sitting in the third row of the hall 
following each song and air as if she really enjoyed them 
Madame Sembrich seeming very earnest, said: “One can 
ilways learn something from these recitals.” What a les 
son and what a rebuke to some of the singers who think 
that no one can teach them anything. 
nner 
There are singers of great as well as small reputation 
that could improve their method of singing if they were 
less haughty and self willed. Frances Alda has done it 
and today her singing gives great pleasure, but Madame 


Alda has studied and studied hard since she first sang for 
us in New York. She, too, has set an example to some of 
her colleagues at the Metropolitan. 

nner, 

The Schola Cantorum will present the first English 
translations of two Russian Church anthems at the next 
concert in Carnegie Hall, New York, Wednesday evening, 
March 12. The anthems are “Hymn to the Holy Trinity,” 
by Rachmaninoff, and “Cherubic Song,” by Gretchaninoff. 
Kurt Schindler will direct the concert, which is to be given 
by the choir (MacDowell Chorus). 


RneRe 


Leo Slezak, the Bohemian tenor, gave a musicale at the 
White House, in Washington, by invitation of President 
and Mrs. Taft, on Friday evening, February 7. The same 
day Herr Slezak and Madame Slezak were entertained at 
dinner by the Tafts. President Taft presented Slezak with 
the usual autographed photograph of himself and a gold 
medal, which all distinguished artists receive who play or 
sing at the Executive Mansion. 

Ree 

Dr. Nicholas J. Elsenheimer has been engaged to direct 
a performance of Elgar’s ‘Dream of Gerontius” at Carne 
gie Hall, New York, Sunday evening, March 9, with the 
Catholic Oratorio Society. Selma Kronold organized this 
society, which numbers among its devoted patrons Car 
dinal Farley. Dr. Elsenheimer heard one of the early ren 
ditions of this work of Elgar’s at one of the Cincinnati 
May festivals, conducted by Theodore Thomas. Dr. E!- 
senheimer also assisted at a performance of this oratorio 
under the composer. 

nee 

Katharine Noack-Fique, the dramatic soprano, who is a 
clever actress as well as an accomplished singer and musi 
cian, scored a fine success at the recent performance of 
“Papa Priesewitz,” given by the New York Liederkranz 
Madame Fique sang the role cf Irma, the irresistible Hun- 
garian prima donna, This singer’s engagements this win- 
ter included the Brooklyn Teachers’ Association concert 
held at Kismet Temple. Monday of this week, Madame 
Fique sang at the operatic matinee of the Theater Club at 
the Hotel Astor, and among her numbers were several 
arias and later she sang the ‘Swallows’ Duet,” from 
“Mignon,” with Henry Miller, the basso. At the Brooklyn 
concert Madame Fique sang several lieder and ‘‘Senta’s 
Ballad,” from “The Flying Dutchman.” 

n Re 

Julia Culp, the Dutch mezzo soprano, and Edmond 
Clement, the French tenor, were two of the soloists last 
night (Tuesday) at the concert given by the Rubinstein 
Club at the Waldorf-Astoria, New York. Review next 
week. 

RRR 

Ernestine Schumann-Heink sings at the concert of the 
Mozart Society tonight (Wednesday) at the Hotel Astor 
Mrs. Noble McConnell, president of the club, will receive 
her friends during the intermission. 

Rene 

Alice Nielsen, who has been engaged to sing at Covent 
Garden, London, during the month of June, made her 
operatic debut in London at this same temple of opera 
under Hans Richter, singing Zerlina. The other mem- 
bers of the cast included Emmy Destinn, Suzanne Adams, 
Alessandro Bonci and Maurice Renaud. This perform- 
ance took place May 2, 1904. Miss Nielsen, recently in- 
terviewed in the Boston Post, has expressed herself in 
favor of English opera—that is, in favor of some per- 
formances of opera in English. This is what the Ameri- 
can prima donna told the reporter: “I'm also looking 
forward to singing ‘Martha’ in English. Mr. Ruscell does 
rot believe in opera in English but I do. I don’t say all 
operas. ‘Die Meistersinger, for instance, is a German 
opera, and should be sung in the German tongue. But 
‘Hansel and Gretel,’ also a German opera, might well be 
sung in English. What a pleasure it would be for the 
children who could catch a word here and there! Also 
‘The Tales of Hoffmann’ is an excellent opera to be given 
in English.” 

a2eare 

Laura Maverick, the contralto, sang some of her hus- 
band’s (Carl Hahn) songs on the recent Southern tour, 
which was mentioned in THe Mustcat Courter 

nere 

The United Singers of New York will observe the 
Wagner centennial with a festival concert at the Hippo 
drome Sunday evening, April 27. Madame Schumann- 
Heink is to be one of the principal soloists of this event 
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The famous contralto has also been secured as one of the 
artists for the Maine festival next October. 
RRR 

Marie Aline Mixter, the mezzo-contralto, and her sister, 
Lillian B. Mixter, reader, are to give a performance of their 
“Doll’s Opera” in Hartford, Conn., February 25. Mrs. 
Louis R. Cheney, wife of the Mayor of Hartford, is 
chaperoning these young ladies and will be one of the 
patronesses at their performances. The Misses Mixter’s 
entertainment consists of a presentation of “Cinderella,” 
with dolls dressed as the characters appear in Massenet’s 
“Cendrillon.” The young ladies do the singing and speak- 
ing behind the scenes. The dolls appear on a real stage 
set with appropriate scenery. 

Rae 

Robert Perkins, baritone, a pupil of Sergei Klibansky, 
has arrived in Germany and soon is to begin his career 
in one of the opera houses, over there. Mr. and Mrs. 
Klibansky are to give a reception Friday evening, Febru- 
ary 21, in honor of Elena Gerhardt, the German lieder 
singer, 212 West Fifty-ninth street, New York. 

RRR 

The Fort Wayne (Ind.) Sentinel published the follow- 
ing rather amusing story concerning Mildred Potter and 
the Apollo concert in that town, at which Miss Potter 
sang last month: “Everybody who attended the Apollo 
Club concert of last week at the Majestic will recall the 
very up-to-the-minuteness of the gown worn by the con- 
tralto soloist, Mildred Potter. For the information of 
those who weren't there, it is right and proper that 
word concerning Miss Potter’s gown be spoken. It was 
of the ultra-evening design, but that was not its distinctive 
feature. The remarkably new thing about it was the fact 
that one half of it was of a pure white charmeuse, while 
the other half was of dark material, brocaded goods in old 
rose. The dividing line between the two colors and the 
two materials was sharp and decided, so that all of the 
light material was at one side, and all of the dark stuff 
at the other side. Thus is the foundation of the story 
laid. 

“The Apollo Club, which alternated with Miss Potter in 
edifying the music-loving audience, first appeared upon 
the stage from the left wing, and after the song was 
finished the members disappeared in the wings at the right. 
Following the first song Miss Potter appeared and the 
club members, from points of vantage in the wings, stood 
to listen. Among these, of course, was Louis F. Curdes. 
In addition to enjoying Miss Potter’s singing, Mr. Curdes 
noted, incidentally, that the singer wore a remarkably 
pretty white gown. After the club had sung its next 
selection, the club members gathered at the opposite side 
of the stage to hear Miss Potter. From this side, Mr. 
Curdes again listened. And, incidentally, he must have 
noticed, also, that Miss Potter was wearing a remarkably 
handsome gown in old rose, for he turned to Ferd Urbans 
with the observation: 

“‘Tsn’t it unusual that a singer brings a change of 
costume?’ 

“Ferd’s agitating snicker jarred the building to such an 
extent that the filaments in several of the tungsten lights 
were eternally put out of commission. 

“And Mr. Curdes didn’t catch on to his mistake until 
the song was finished.” 

nner 

Alessandro Bonci’s friends are rejoicing over the fact that 
the famous tenor left the City of Mexico before the pres- 
ent uprising there. Bonci had wonderful success in 
Mexico during a three months’ engagement. Besides 
Bonci’s successes in opera in Mexico, the United States, in 
Buenos Aires, at La Scala in Milan, he has sung in 
Berlin, Paris, Naples, Palermo, Vienna, Warsaw, Buda 
pest, Barcelona, Madrid and Lisbon. Bonci made his 
first appearance in New York this season at his concert in 
Aeolian Hall last Saturday evening. See review on an- 
other page. 

nue 

Before leaving for their Pacific Coast tour next month 
Clara Butt and Kennerley Rumford are to give another 
joint recital in New York; the contralto and baritone will 
again be heard in Carnegie Hall. Madame Butt and Mr. 
Rumford will sail from the Pacific Coast in April for a 
tour of Australia and New Zealand. The Carnegie Hall 
recital takes place March 2 

zee 

Lillian Nordica, Marcella Sembrich and Corinne Rider- 
Kelsey were on the Pacific Coast last month giving re- 
citals about the same time 

nrere 

Martina Zatella, the young soprano who sang with Bonci 
at Aeolian Hall, last Saturday evening, is a pupil of Ma- 
dame Valeri, of New York. The real name of the singer 
is Zatella Martin, but for reasons artistic the name has 
been slightly inverted. Miss Martin sang for Bonci in the 
West several vears ago, and he advised her to come to New 
York and study with the teacher who has trained her voice 
most beautifully. The young soprano sang in the South 
at some of the Bonci concerts this winter, and is to appear 
with the famous tenor in the Middle West. When Bonci 
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and Madame Bonci sail for Europe in the spring, Miss Za- 
tella, as she is now called, will travel back to Italy with 
them and make her operatic debut in Venice More will! 
be said later about this latest find among golden voiced 
young Americans. 
nRnReR 
Mary Elizabeth Cheney, singer and vocal teacher, was “at 
home” to her friends at her New York studio, 500 Car- 
negie Hall, last Sunday; another Cheney reception is to 
be given next Sunday afternoon from four to seven 
Rene 
Russell Bliss, the baritone, sang at a reception Saturday 
evening, February 8, given by Anthony Tauszky, the por- 
trait painter, at the Chelsea Hotel on West Twenty-third 
street Mr. Bliss is fast taking his place with resident 
singers who have “arrived.” He has voice, presence, and, 
above all else, art that is delightful and convincing His 
singing carned many compliments for him on that even- 
ing 
nRurer 
Mena Queale, the Philadelphia mezzo soprano, now re- 
siding in Pittsburgh, sang three weeks ago at a very suc- 
cessful concert in Wilkinsburg, Pa 
nae 
Alice Moncrieff, the contralto, will sing in the perform- 
ance of “The Messiah” with the Stamford (Conn.) Choral 
Society, February 24, under the direction of R. A. Laslett 
Smith. 
nere 
Corinne Rider-Kelsey and Claude Cunningham have re 
ceived much praise for their singing on the joint recital 
tour in the West Musicians have also commended these 
accomplished singers for their programs. One of the pro 
grams opened with the duet from “The Marriage of Fig 
iro” (Mozart) 
Questa Tomba” (Beethoven): recitative and aria, “TI! mio 
bel foco” (Marcello); “Go, Lovely Rose” (Charpentier) ; 
“Le Moulin” (Pierne); “Al’ Adieu Supreme” (Pierne) 
Madame Rider-Kelsey’s numbers consisted of “How Sweet 
is Shee” (old English); “Nymphs and Shepherds” (Pur 
cell); “I've Been Roaming” (Horn); “A Pastorale” 
(Carey); “Chant Venetien” (Bemberg) 


Mr. Cunningham’s numbers included “In 


“Chanson Triste” 
(Duparc) ; “Mandoline” (Debussy) ; “Chanson Provencale” 
(Dell’ Acqua) Other duets on this list were “Nuit 
d'Azur” (arranged from Beethoven's immortal adagio); 
“Au bord de L’eau” (Paladilhe) and “Sous le Fenetre” 
(Schumann) 

zee, 

Edna MacDonald, a musical authority from Houston 
Tex., has been spending a part of the winter in New York 
Mrs. MacDonald, in a signed letter to the Houston Post of 
January 26, expresses herself as follows about some of the 
singers she has heard in New York 

“Send youabunch of programs; needless to say enjoyed 
every one of them from dainty Kitty Cheatham, who made 
her entrance through the chimney on to the stage with not 
one, but several Christmas trees—told funny stories of 
Southern life, sang children’s songs delightfully and ended 
by winning everybody's heart—to the greatest contralto in 
the world, Clara Butt, heard yesterday. She is a woman 
of 6 feet 2 inches, dignified and gracious, with a voice like 
a big pipe organ, flexible, and a legato like a cello 

“Have heard all the sopranos except Alma Gluck—Frieda 
Hempel with her wonderful ‘top note.’ F in alt: Anna 
Case with her full, sweet voice: Ethel Park, beautiful col- 
oratura work: Lucrezia Bori, the young Spanish girl, who 
has just made her debut 

“We go every Sunday night to the concerts at the Metro 
politan and have the chance to watch and compare the 
work of the orchestra under the different conductors. 

“IT do believe New York is ‘high note’ mad. You hear 
nothing but So and So’s E, Dor F. Where T am stopping 
there is a teacher who is a specialist in that line. I’ve heard 
his tenor take G in alt and his soprano A in alt, re and 


fe are nothing; he has a very interesting method of ob 
taining this extra register (?) of the voice 

“Had a charming afternoon with Madame Gadski, and 
over our coffee told me of many freaks who came to her 
with their ‘methods’ of teaching singing. She is going to 
take me back of the stage and let me view opera ‘from the 
rear,’ so to speak. 

“Alice Nielsen and John McCormack give a recital Sun 
day afternoon, for which I am anxiously waiting.” 

nae 

The University Festival Chorus, made up of Morningside 
Heights, Brooklyn and other bodies, will sing Elgar's “Mu 
sic Makers” at Carnegie Hall, New York, Wednesday even 
ing, April 16. Walter Henry Hall, the musical director of 
the chorus, will conduct the performance. This is to be the 
first presentation in America of this work Sullivan’s 
“Golden Legend” will be sung on the same evening. The 
soloists for the concerts are Grace Kerns, soprano; Mildred 
Potter, contralto; Dan Beddoe, tenor, and William Hin 
shaw, baritone This quartet will sing in the Sullivan 
work, while Miss Potter is the soloist in “Music Maker 

nar 

Emma Loeffler, much elated from her successes in her 
native State, Pennsylvania, is back in New York, and will 
ing at several concerts and musicales between the present 
week and Faster Emma L. Trapper 


PHILHARMONIC SOCIETY CONCERT. 

If it was written in the book of fate that Wagner was 
to die on February 13, 1883, it was likewise presumably 
indicated in that aforesaid volume that Josef Stransky was 
to give a concert in Carnegie Hall on February 13, 1973, 
But why, O why, 
was it not specified that this memorial performance was 


in memory of that regrettable demise 


to be finer than other Wagner concerts which were not 
memorial and which occurred at odd intervals in the in 
terim? It would be better to skip birthday celebrations 
than to call attention to them with performances which 
have none of the distinguishing marks of festival upon 
them. Josef Stransky differs from the great conductors 
by taking the fast parts a little faster and the slow parts a 
little slower than it is customary to do—as if fussiness 
meant vigor, and dragging meant expression! The mem 
bers of the Philharmonic Orchestra on more than one 
occasion took the customary tempo of their own accord 
and it required pronounced exertion on the part of the 
conductor to induce the experienced players to renounce 
the established tempi and hurry with him through the old 
familiar paths. Needless to say the orchestra gave many 
exhibitions of its prowess and proved itself worthy of the 
Philharmonic Society 

Every number on the program was familiar to the au- 
dience and the applause with which each selection was 


longed Altogether it wa 


greeted was spontaneous and pro 
one of the most enjoyable programs the Philharmonic So 
ciety has offered for a long time, and if the concert had 
not been specially given as a memorial of Wagner's death 
it would have called for no comment in particular, as it 
was by no means above the usual Wagner concert of ever) 
month in the vear. The program follows: 
Overture, Faust 

Siegfried’s Rhine Journey, Gdtterdimmerung 
Prelude, Lohengrin 

Vorspiel and Liehestod, Tristan and Isolde 
Ride of the Valkyries. Die Walkfre 

Overture, Flying Dutchman 

Waldweben, Siegfried 

Good Friday Spell. Parsifal 

Overture, Rienzi 





City Orchestra. 

The present orchestra of Coblentz, on the Rhine, Ger 
many, will, on and after October 1, be a municipal orches 
tra, part of the municipal system, The present director 
Dr. W. Blume, will then be known as Municipal Orchestra 
Director. 
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Charles Bowes was heard in two groups of songs at the 
last meeting of the Students’ Atelier Reunion and was ac- 
corded an enthusiastic welcome. Mr. Bowes, of whose 
work as a teacher I have frequently spoken, has one of 
those rarest of rare voices, a genuine basso. That he 
seems to prefer teaching to singing is a thing which 
everyone, except his pupils, must sincerely regret. His 
many friends and admirers, as well as his teacher, Jean 
de Reszke, have all done their best to persuade Mr. Bowes 
to take up a stage career, for which he seems particularly 
well suited. But Mr. Bowes has had so much real stage 
experience that the life holds no secrets and few attrac 
tions for him, and his unusual talent as a teacher seems 
to fit him particularly for this useful if not spectacular 
work, and so he holds to it. I have reason to believe, 
however, that Mr. Bowes does not intend to keep his 
voice quite so much for himself and his large class of 
pupils in the future as he has in the past. One of the 
remarkable features about Mr. Bowes’ singing is the fact 
that he finds himself equally at ease with the dramatic 
music of the heavy operatic basso and the more legato 
manner of the purely lyric melody His program on 
Sunday illustrates this: 


Dieu, Sauve moi ..Buxtehude (1637-1707) 


Possenti Numi iSiceaWonn cet 
L’Heure d’Azur . bnett Hidaed ot das yy yore Holmes 
Rest Thee, Sad Heart .......... .Del Riego 


And, as encores: “Les Berceaux,” ed: tLe veau 
dor,” from “Faust,” and “Believe Me, If All Those En 
dearing Young Charms” (old Irish). This program speaks 
for itself. 

nae 

The French Society for the Production of German 
Music, of which 1 mentioned the existence last week, 
seems tc have died an early death. I am told on what 
seems good authority that no money was forthcoming and 
this effort had to be abandoned for lack of funds. There 
is nothing surprising about that. What is surprising is 
that the organizers of this society should expect anything 
else and should have announced their work at all until 
they were so well fixed that they could stand a long and 
hitter siege. They must know as well as anybody what 
a hatred of all things German there is in France just 
now, when so many of the political malcontents and no- 
toriety seeking newspapers are constantly stirring up again 
the old quarrel. That this bitter feeling should embrace 
even the productions of modern German composers is not 
at all surprising. It also, to some extent at least, em- 
braces German artists, especially singers who sing in Ger- 
man. There have been several small disturbances at con- 
certs where such singers appeared, but of course these 
disturbances do not get the support of the order-loving 
public in general and are probably fixed up in advance by 
friends of jealous French artists more than anybody else 

at least so it appears to me. I know that there was a 
disturbance at one of the opera houses here Tast year 
which I have since learned was inspired entirely by the 
jealousy of other artists engaged in singing opera in the 
same house and fearing a rival. But the fact is that the 
French public does not really enjoy the music of modern 
Germans. They accept Strauss because he is so famous 
that they cannot very well do otherwise. But that any 
iverage French public should comprehend the songs of 
Wolf I do not for a moment believe. More than this, I 
think that these songs defy translation and are almost 
without interest (most of them) if the words are not 
understood. And why any body of music lovers should 
find it worth while to form a society to force German 
music down French throats I cannot understand. How 
society is dead and that is the end of it 

RRR 

Alys Lorraine, who has recently returned from a long 
absence in America, and is soon to be heard at the Opera, 
was engaged last week to sing at a reception given by — 
George Kessler in honor of Ambassador Leishman. 


ever the 





this occasion Miss Lorraine sang an aria from “Madame 
Butterfly,” a selection from Massenet’s “Manon” and songs 
by Messager, Vidal, Grieg, Reynaldo Hahn and Richard 
Strauss. 
nner 

I wonder if there is any place in the world where con- 
ditions for the artist who wishes to be heard are worse 
than here in Paris? I most certainly doubt it. That 
great artists come here rarely is not at all surprising, be- 
cause the public is for the most part unwilling to pay any- 
thing which would make it worth an artist’s while. The 
general plan of concert giving is to pay a manager for 
the trouble he takes in the matter, to demand no risk from 
the manager of any kind, and to give him all the tickets 
for free distribution. You pay the manager five or six 
hundred or a thousand francs in advance and for this you 
have the great privilege of singing for an audience con- 
sisting of a few of your friends and a great many pro- 
fessional deadheads whose influence is ni] and who would 
not buy a ticket to any musical event of any kind if you 
sold it to them for two cents. Of course the advantage 
to the artist is advertisement and I am told that in this 
way it pays. But it is not of that which I want to speak 
just now, but of the inevitable occasional result of this sys- 
tem which puts money before everything else and renders 
it possible for the artist who has some capital behind him 
(or her) to get before the public whether he (or she) is 
ready or not. This is positively pathetic. The French 
public is facetious and laughs and applauds in turn with 
the greatest good nature, enjoying the absurd efforts 
of the half baked artist as a huge joke. Of course you 
may say that these would-be artists ought to be told by 
their friends not to get out on the stage and make them- 
selves ridiculous, but we all know how such advice is re- 
ceived and how little effect it has. The fault lies of course 
not with the individual but with the system. It seems so 
easy to be a real artist merely by getting a manager to 
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arrange a concert for you, Just as it seems so easy to be 
a real composer just by getting a publisher to print your 
effusions at your expense. The debut before the public 
means so much to young artists that they cannot possibly 
conceive of the bitter fact that it is just a mere passing 
event among many similar events to these deadheads who 
fill the seats out in front, an event that is immediately for- 
gotten unless it takes on the nature of a joke which is told 
about the cafés with lifelike imitations. 
nner 
Mr. Etlin held a reception at his studio last Thursday, 
January 30, at which a nuniber of his advanced pupils were 
heard in works by Beethoven, Bach, Chopin, Schumann, 
Mendelssohn, etc., making an excellent impression 
nRne 
Wager Swayne’s brilliant pupil, Marie Mikova, whose 
reputation as a pianist of unusual qualities is constantly 
mecreasing both in Europe and America, was heard on 
Friday evening, January 31, with the Touche Orchestra 
at one of its regular concerts, winning such success that 
Mr. Touche immediately engaged her to play the Liszt 
“Hungarian Fantaisie” on April 1. 
Rene 
Thue! Burnham gave a recital on Sunday, February 2, 
playing a program devoted entirely to the compositions of 
Chopin, and the splendid handling of these works prom- 
ises well for Mr. Burnham's success on his tour of Amer- 
ica next season. Mr. Burnham possesses, first of all, the 
great essential—a perfect technic, His facility is immense. 
Whether in legato or staccato passages, in octaves, arpeg 
gios or runs, he shows constantly the same perfect mas- 
tery. And with this he possesses a touch which produces 
surprising effects of color, surprising alternative effects of 
softness, tenderness and force, though never brutal force 
this player possesses great delicacy and much sentiment, 





but never for a single moment does he show either wes 
ness, effeminacy or sentimentalism—and there is a vast dif- 


ference between sentiment and sentimentalism—nor does 


he commit the error, so common with many strong players, 
especially with the Chopin polonaise, of pounding, of mis- 
taking muscular force for interpretative force. But, speak- 
ing from my own personal taste, what gives me the great- 
est pleasure in Mr. Burnham's playing is the fact that his 
interpretations are evidently inspired but do not depend 
upon the inspiration of the moment. They are all evi- 
dentiy studied, yet never cold or “professional.” He 
leaves nothing to chance. His interpretations are thought 
out and carefully learned beforehand, but they must be 
worked out with much feeling, and that depth of feeling 
is not lost before the public rhe result is impressive of 
great mastery and one feels instictively that Mr. Burnham 
1s a truly great artist. 
nRne 

On the same day, and at the same hour, alas! Charles 
W. Clark gave a recital at his studio, rendering a program 
of songs by Brahms, Debussy, Busch, etc., accompanied, as 
usual, by Gordon Campbell, whose performance from mem- 
ory of all of Clark’s accompaniments is a surprise and a 
delight. As has already been announced, Mr. Clark gives 
a recital here on February 21. During the past weeks he 
has been appearing with unfailing success in Great Britain, 


where he is a great favorite. Among his pupils who are 
now winning success here is Sophia Charak, of Boston, 
who has received frequent engagements to sing at private 
musicales, 
nRne 

Again on the same day and at the same hour the La- 
moureux Orchestra gave portions of a new opera by Fran- 
which is adapted from the 


cis Casadesus, “Cachaprés,” 


famous novel by Camille Lemonnier, “Un Male.” Casa- 
desus is undoubtedly one of the most gifted of the younger 
generation of French composers, and he has particularly 
drawn attention to himself by making use of French folk 
lore in his composition. I have heard the composer play 
certain parts of this new opera and it is very impressive 


It is to be heard next season at the Opera Comique 





Yolanda Mero with Philadelpbia Orchestra. 
Yolanda Méro, the Hungarian pianist, was the soloist 
with the Philadelphia Orchestra, Leopold Stokowski, con 





YOLANDA MERO 


ductor, at the pair of concerts given by that orchestra in 
Philadelphia on Friday afternoon, February 7, and Satur- 
day evening, February 8. 

The complete success of Madame Méré at those concerts 
is recorded in the following press reviews: 


The Friday afternoon concert of the Philadel; Orchestra in 





the Academy held more than ordinary interest ar entertainment 





for patrons Not only was the Brahms F symphony given 





in masterly fashion, but that apostle of impassioned pianistic art, 
Yolanda Méré, appeared in a technically phenomenal performance 
of Tschaikowsky’s brilliant and diffix Madame 





It C major concerto. 
Méré’s playing with the Philadelphia Orchestra two seasons ago 
as well as her one recital in this city some time previous to her 
orchestral appearance, made such an indelible impression on all 
who heard her that her return has been eagerly awaited. Surely 
no woman has ever played the piano with the speed and dash em 





played by this talented Hungariar All her technical work can 





he classed as almost enrivaled, but her octaves are so colossal and 
subject to such a variety of tones that they are unapproached by 


f the Tschaikowsky 


To hear her in the first movement 





any pianist 














concerto is to experience the sensation of the most thrill ngly 
liant and swiftest imaginable technical skill It is so unusual that 
ne is quite unprepared r the softness and delicacy of her legato 





which continues t the most potent manner through 





ai in 
the andante movement. Her expression is paramount. The con 


luding movement furnishes further opportunity for a technical dis 





ilminat 





play that, as it proceeds grows more and more dazz 


ing in a climax that swept the audience into great enthusiasm 





Not until she had added two encores was Madame Méré allowe:l 
to depart The first of these was the sixth rha f Liszt, playe 
with the greatest imaginable variety f expressiot Many delicate 
yrnaments were added to the third movement, while the octave mo 
nent of the last part was played with wonderful speed and bri 
lhancy A further offering was Vogrich'’s “Staccato ¢ € 





sixths, which was another technical outburst 


It must not be gathered that Madame Méré’s playing begins and 


ends in technical display On the contrary, she interprets every 
thing with marked originality and is in all respects a pianist of 
rare accomplishments. Bravura style is her forte She is a cor 


plete mistress of the big impressive school of playing.—Philadelphia 


Record, February 8, 1913 


Yolanda Méré, the pianist, was the soloist at yesterday's Phila 


delphia Orchestra concert This was her first appearance here this 


season, and she shows a wonderful improvement in her art She 


played with remarkable force and precision and was able to mak« 


her solo work stand out free and impressive above the chest: 
never at once losing the delicacy of interpretation which is fr« 
quently necessary in Tschaikowsky’s masterful concerto N 

G major, which was her solo number This selection gives her a 
unusual opportunity for the display of technic, which is especial 


well marked in the fine arpeggio passages of the second moveme 


Her playing was most thoroughly enjoyed 





she responded to two encores, playing Liszt's Hungarian rha 


No. 6, a hackneyed number, but 





‘Staccato Caprice” by Vogrix 


8, 1913 
Yolanda Méré, who is from Budapest, is a pianist of extraordin 
attainment Her great strength cnables her to reduce the piano 


a 


1y desired degree of subjection, but in the quieter interludes 
' 


discretly avoided the tyranny of the forte passages W hile 


she played not merely was the lid of the instrument raised, | 
the front board was removed Every note was clearly articulated 
and when the more deliberate pace permitted she gave as n 
care to the fashioning of each note, with rolling forearm, as 


lapidary would give to the setting of a jewel 

In an instant’s breathing pause after a staccato note the nim? 
wrists were lifted—almost flung back—above the shoulder The 
entire performance was transfused with agrersive vitality—the sens 


of struggle, of technical effort was wholly avsent, and the { 





meaning of what is meant by mastery of the piano was realized 
One might have wished here and there for a less heaviness 
f hand and a little more of the glamour of o and sentiment; 
the sense of phenomenal power was not to be denied 

The first encore was the sixt hapsody of Liszt, but the parquet 
shared with the importunate galleries the desire for more, and a 
further amiable concession was a Staccat Caprice” of Vogric 
which was as deft and light fingered as any one coula wish In 
the slow movement f the concert Mr. Rich's violin and Mr 
Standby’s cello were heard with the piano in a delightful episod 

Put Ledger, February 8, 1913 ( Advertisement.) 








Oeuvres de 


SEBASTIAN B. SCHLESINGER 


TROIS MELODIES 





chantees dans tous ite concerts. 


D’UNE PRISON 
O MA CHARMANTE 
TOUJOURS 


chez R, et M. Lion 4 Cle. Editeurs de Musique 
Paris, 17, Place de la Madeleine 

















A Ten Dollar Tip. 

Much has been written of late concerning the tipping 
habit and its attendant ill effects, but there are circum- 
stances when a tip in time saves the situation. When the 
Metropolitan Opera Company of New York made its mem 
orable transcontinental tour in the spring of 1905 and was 
caught in the San Francisco earthquake, Florence Mulford, 
one of the contraltos of the company, was compelled to fee 
a porter ten dollars to carry her trunk from the burning 
hotel to the middle ¢ 


f the park opposite, where she made 
herself as comfortable as possible until the arrival of as- 
sistance. She says the tip was not too large considering 
that she was the only member of the company to save any 


baggage. 





Henriette Michelson's Piano Recital. 


Henriette Michelson presented the following program at 
her piano recital Wednesday afternoon in Aeolian Hall, 
New York: 


Sonate, op. 120 ees Schubert 
Prelude, aria, finale César Franck 


Intermezzo, E major i Brahms 
Capriccio, D minor, op. 1 Brahms 
Impromptu, G flat maj .. Chopin 
Ballad, F major . Chopin 
Moths, op. 14 Floridia 
Giguc , 8 ..Floridia 














I Mishkin St New York 
HENRITI E MICHELSON 
Etude, D flat major I 
Etude Valse nt-Saéns 
Although the asion was a holiday and many attra 


i! 


tions in the way of theatrical matinees as well as the 
Siegfried” performance at the Metropolitan Opera House 


were in progress, nevertheless Miss Michelson played to a 








good sized and appreciative audience. Miss Michelson 
produces an agreeable tone and has a fine grasp of the 
keyboard; her program was well chosen and she gave ev 

dence of earnest endeavor A slight nervousne was ap 


parent, which, however, must be attributed to anxiety owing 


to her first appearance in New York this season 


Fibich’s opera “The Storm” was given at Prague 
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St. Louis, Mo., February 9, 1913. 

Four years ago, Abe Morris, then twelve years of age, 
and considered a most promising young violinist, was sent 
to Brussels by some prominent business men of St. Louis 

assumed financial responsibility for his musical edu- 
ation. He has returned home, and Friday night last gave 
1 testimgnial concert at the Odéon before a good sized 
audience, He played Handel’s A major sonate, Lalo’s 
Spanish Symphony,” the Wagner-Wilhelmj “Albumblatt,” 
Marchot’s “Concert Study” and Paganini’s “I Palpiti.” 
Che boy has acquired a good, firm tone and clear intona- 
tion, His technic has made fine progress and he has de- 
eloped a style which bids fair to be quite individual. 
Although he is not yet a mature artist, he undoubtedly 
has the qualities which make for success, if consistently 
and intelligently cultivated. 
nar 

E. A. Schubert, of Saint Charles, had a most interesting 
pupils’ recital of ensemble music last Tuesday evening. 
Mr. Schubert is doing much to further the cause of music 
in conservative old St. Charles 

mre 

James T. Quarles, A. A.G.O., gave his fifth organ re- 
cital Saturday afternoon, in which he was assisted by our 
leading soprano, Mrs. A. T. Epstein. The program: 


Prelude and fugue, A minor ........++0+005 : ..J. S. Bach 
Arioso, Jeane d’Arc coe 65095050 )5050600000 0 s00n > Reed eee 
Mrs. A. I, Epstein 
Sonate I, op. 40 (MEW) ..cccccccccccccccsccccsecscees meme L. Becker 


ST.LOUIS i. 


Wate Cate cer cacec ccoccvcncs sons csechass succes boude susss onus 
Mrs. A. I. Epstein 

Night, Op. 61 ...ccccecececscreesereccecteressesesenses Arthur Foote 

A Song of Sorrow (mew) .....-eeseccreeceeceee Gordon Balch Nevin 

REA TOME asco dccs anys cncec scecseonncstannk ke), ae ae 


‘Pp urcell J. Mansfield 
..Eugene Gigout 


Serenade Romantique .... wkgiba 
Marche de Féte .......ceceeeeceerecs 


nene 
Emma Calvé gave a concert Sunday afternoon in which 
she presented a “tabloid” version of “Carmen” and “Cav- 
alleria.” 
ene 
E. R. Kroeger began his annual series of Lenten recitals 
Saturday afternoon before a good sized audience. His 
programs this year constitute a Beethoven-Schumann- 
Chopin-Liszt cycle, The following was the first program: 


Sonata in E flat, op. 7.....-+-+++ 0 sovbdesonsecososeneces Beethoven 
Kreisleriana, op. 16, Nos. 1, 2, 3 juverlageeads ¢aeennh Schumann 
Nocturne in F, op. 15, No. 1 iesbabshatvarialinwen Chopin 
Mazurka in B flat minor, op. 24, NO. 4 cccccecsseresescecees Chopin 
Impromptu in F sharp, Op. 36 ....-sceeceeeecceseseees .. Chopin 
Ki Cams aces on sics nese cccces vecnccovensoncececsssesoevess Liszt 


Mr. Kroeger uses the Mesa & : Hamlin piano, he having 
been one of the first pianists to give recitals on this su- 
perb instrument. 


nRe 
Mrs. Franklyn Knight is one of our foremost contraltos, 
possessing a richly sympathetic voice, which she uses with 
great skill. She is to sing on February 13 with the St. 
Louis Orchestra Club, and also on the same day before 





the Century Boat Club. In the near future she will appear 
in recital at Springfield, Mo., and at Warrensburg, Mo. 
Her advanced pupils will give their annual recital in a 
short time. 
Rare 

Marie Pierik, a young American pianist, is the soloist 
at the “Pop” concert this afternoon. The program is as 
follows: 
March, Grand Duke Albert 2.2.20. cscccccccccccsccccescces 
Overture to Mireille 2... cccvccccsccccvcsscccccccccccscescces 


From concerto for piano, No. 2, D minor 
(First movement, larghetto calmato.) 





Suite, The Children’s Corner (first time) ..........-.scsee0s Debussy 

Hungarian Serenade (first time) ...........seceeseeecseees Joncieres 

Getto Gre CNOA “cove ve0c 0 betes even coscccecesseccses codes ves Bizet 
nae 


The Allegro Club, composed of pupils of the Sisters of 
Notre Dame, gave a recital in the parlors of the convent 
Saturday afternoon, February 1. The program consisted 
of the following: 


EIEN aide thas car scncsecaeanee eas benuapeah eetea hbase Orchestra 
EN 60595 <ov:ibied <eavousihbadeiic soavbaseeesbaleese Oban Durand 
Nellie Bowdern. 

EE  vedsusiecaseeed Kqniddaoonconenebhheseascuee bheceneseees Mozart 

Leah Sain. : 
RGN TERMED | onic ce: -snpdpecnearapepsbad bakes cigeredcencqnssnt Haydn 


GE Suie vinae Dassen kvanies hunks wauisadeslinn bones ened Schubert 





ROOD (Soa cnn cs ceackedeeeccaa cane baw ndalass Oo svekeextaes . Chopin 
Chesiuans McLaughlin. 
Rustle of Spring pv dn douse Unobbn senenand etedesecsdeaassé . Grieg 
Ruth Lewkowitz. 
Cornet eolo, The Commodore .o0ecesccceusccccsensseseses Chambers 
Clara E. French; accompani Miss L. Sain. 
Second Mazurka ......... evectocestccesscesOGee 
Leurentio Cangueee. 
COONS | hvac cuaas besidodbminiasss adeudceneedeas pistes oben Orchestra 
The orchestra music was furnished by the young women 
of the club. E. R. Kroecer. 





Annie Louise David and Frederick Martin. 


Che two artists mentioned in the caption of this article 
have been very successful this season in joint concerts 
Some of their recent press opinions are appended: 

People came away from the artists’ recital at Pythian Hall, Fri- 
day evening, with most enthusiastic words of praise, The musical 
affair was given under the auspices of the Rossini Club and the 
usual taste and judgment was used in the selection of artists. 

Mr. Martin, basso, is a pleasing and accomplished singer, and 
Mrs. David, harpist, is a most finished artist in her line, the harp 
numbers being given in unexcelled technical style. 

The hall was filled with the members of the Rossini Club and 
their friends, and the audience was notable for social and musical 
listinction A corps of young society girls acted as ushers, and 
the various details of the affair were looked after by prominent 


Rossini members. ‘The program was made up of song groups and 
groups of harp numbers, with the harp used as a voice accompani 
nent in certain of the selections, while Mr. Martin appeared in 
everal vocal srias, Mrs. David showed her versatility as a mu 


sician, changing from one instrument to another, to first render a 
harp accompaniment and then one on the piano, 

The vocalist of the evening possesses a powerful, rich basso, 
which he uses with telling effect. His selections were a Mendels- 
sohn number, “I Am a Roamer,” and the famous aria, “Vision 
Fugitive,” by Massenet, with several song groups, each of which 


was received with enthusiasm. Encores were frequent, in fact, an 
encore was given at the conclusion of each number and both 
artists were cordially received, Perhaps Mr. Martin made his 


reatest hit in Morgan's “Robin Goodfellow,” a song peculiarly 
sited to his voice and style 
Mrs. David is an artist of that difficult instrument, the harp. 


As a solo instrument the harp is a doubtful proposition and, as a 
utter of fact, “many are called but few are chosen” for the fore- 
ranks of harp players. Mrs. David gave a brilliant per- 
formance howing taste, skill and technical ability, playing her 
verious numbers most expressively. The opening “Legende” 


howed her technical mastery and the “Song of the Sea,” by Har- 
rict Ware, well suited to the harp, was one of the most beautiful 
nd appealing renditions of the evening A lovely toneful manu- 

uite by Margaret Hoberg, dedicated to Mrs. David, was also 
played with pleasing effect.—Sunday Telegram, Portland, Me., Feb 





\ 1913. 
\nother in the long list of artistic successes was scored by the 
R ni Club last evening in Pythian Temple when Annie Louise 
David urpist, and Frederic Martin, basso were heard. 
M Martin's contributions were distinguished by much tonal 
cir admirable style His voice is rich and warm in 
ind used with commanding and telling power Of wide 


} 


ere his selections ranging from the fine “Son and-Stranger” 





Felix Mendelssohn and the lovely aria of Massenet, down to the 
nt ngs of his encores All were treated with rare insight 
artistic skill, ‘“‘The Sea” of MacDowell being among the most 
tive, sung as it were, with a dramatic breadth and pathos that 

a thing of intense vocal beauty Many encores were ac- 
led Mr. Martin, his stage presence and fine manner adding much 
the impressive delivery of his numbers 


fo madame David especial favor was shown and she was show- 
red with flowers, receiving after almost every appearance bouquets 
f roses and other blooms and most enthusiastic applause. The 
harp is so rarely heard in Portland that it was an especial treat 
and she did play it with such a command of technic, such rhythmic 
and exquisite tone that it was almost impossible for the 


nee to hear quite all it wished of it Her own arrangement 

Harriet Ware’s “Song of the Sea’ was a charming offering, and 

e “Flower Suite,”” by Margaret Hoberg, also aroused immense 
nthusiasnr 

The evening throughout was notable on the artistic side and its 


aspect was equally distinctive. Never has the Pythian 
looked more inviting, the stage having been decorated with 
and flowers that made a delightful setting for the piquant 


eauty of Mrs. David.—The Press, Portland, Me., February 1, 1913. 


A Poem to Daniel Melsa. 


Mowed down by the merciless bullets 
his father and sister lay dead. 
“Every Jew to be shot by the Cossacks” 
the pitiless powers had said. 

Lo! through the din of the firing 
came floating a wonderful sound. 
See, ‘tis a lad with a fiddle, 
and all the rough soldiers around 
Are held in a spell by his playing 
and he and his mother are saved. 





DANIEL MELSA. 


That was the very worst audience 
Melsa, the wonder, has braved. 
JEANNETTE SHERWIN. 





Grace Hall-Riheldaffer Bookings. 

Grace Hall-Riheldaffer, the popular Pittsburgh soprano, 
is filling engagements this week in Mount Pleasant, Mich. ; 
Jackson, Mich.; Newark, Ohio, and Marietta, Ohio. Feb- 
ruary 16, she leaves for Florida, where she will combine 
business and pleasure. During her two weeks’ rest in the 
South she will appear with William Jennings Bryan in 
Lakeland and Tampa. 

April 24 and 25, Madame Hall-Riheldaffer will sing in a 
scenic production of “Belshazzar” at Braddock, Pa. Last 


week she sang at a community reception in Belmar School, 
Pittsburgh, featuring, by request, the songs of Charles 
Wakefield Cadman. 





Blanche Sanders Walker's Press Notices. 

Blanche Sanders Walker, pianist and accompanist, of 
Pittsburgh, has been meeting with great success both in 
her appearances as soloist and as accompanist. 

The following press opinions are a few selected from 
several newspapers: 

Blanche Sanders Walker, the young Baltimore pianist, made a 
most successful debut in New York as soloist of the Woman's 
String Symphony Orchestra. Mrs. Walker was enthusiastically 


received by a large and fashionable musical audience, and was re- 
called four times.—Baltimore Evening News. 





Blanche Sanders Walker is that rare thing, a born and tempera- 
mental accompanist. Her work last night is deserving of more 
than passing notice as it really constituted once-half of the artistic 
success of the evening.—Washington Evening Star. 


Mrs. Walker is not only an excellent pianist, but judging from 
the exhibition given by her pupils, she possesses in a high degree 
the art of imparting knowledge. Her pupils one and all showed 
evidence of sound and intelligent training.—Baltimore News. 


Mrs. Walker sits so well at the piano that she might be photo- 
graphed as a model for young students as to position of the arm 
and hand. Her wrist movement is delightful, and she displayed 
fine technic and beautiful tone quality.—Washington Capital. 


Blanche Sanders Walker proved herself a rarely artistic accom- 
panist. Her sympathy with the singer was absolute and unerring, 
and her support for the big, full voice was always adequate and 
properly shaded.-New York Herald. (Advertisement.) 





Rubner Reception to Namara-Toye. 

Dagmar deC. Rubner gave a small reception to Madame 
Namara-Toye in the handsome Rubner apartments, 251 
West Eighty-ninth street, New York, February 14. Fol- 
lowing the serving of tea and cakes (Mrs. Charles Rob- 
bins at the tea table), Madame Toye sang most beauti- 
fuly some songs by Debussy, Tosti, and folk songs. Miss 
Rubner’s own little “Pierrot” (published by Schirmer) 
was also sung by Madame Toye, who repeated the success 
she always has had with it. Not long since she sang it at 
a Sunday night concert in the Metropolitan Opera House. 
Among the invited guests were Theodore Steinway, Gus- 

White, Count de Sombreuil and sister, Mrs. J. W. 
Sylvester, Mrs. W. A. Prime, Mrs. C. Livingston Burger, 
Mrs. H. C. Stapler, Mr. and Miss Palmer (Courtlandt 
Palmer), Mrs. H. Hutchins, Mrs. John W. Burgess, Mrs. 
Charles Robbins, Dr. Arnold Genthe, Dr. Friedrich Hirth, 
Dr. Robert Abbe, Baroness Truegard Rottenthal, Jules 
Glaezner, Baron Osten Sacken, Mary Pinchot Eno, and 
Mrs. Leon Graves. 





“Prophete,” “Meistersinger,” “Oberst Chabert,” “Tief- 
land,” “Le Donne Curiose,” “Mignon,” etc., were heard at 
the Strassbourg Opera. 





Warsaw heard a Polish opera not long ago entitled 
“Wegae,” by A. Wieniawski. 


or 
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ELLEN BEACH YAW’S SUCCESS. 


S FAAS 


BARITONE 
t. Concert Direction M. H. HANSON, 437 Fifth Ave.. New York 








Ellen Beach Yaw, the famous coloratura soprano, again 
has demonstrated hie ability as a concert singer of a high 
order, having won fine success on a recent Southern tour 
Reports received from several points all agree that Miss 
Yaw is now singing better than ever before. 

[wo Houston, Tex., notices are herewith appended: 

Of the numerous musical festivities which have rained upon us 
concert has doubtless been the most artisic. 





In its presentation of two remarkable artists of charming personal 
{ ance, in its well balanced and varied program, in its respon 
ve audience, in the choice of encores, in the sans-gene and dig- 

nity of the singer, in the sand and one details, the musical of 

January 30 has effectively cast into umbrage all previous entertain 


Eljlen Beach Yaw’'s conception and neatness of interpretation is 


are delightful and suit her 








ice as effectively as the beautiful gown fits her extreme graceful 
Her high notes still retain their usual brilliancy, while the voice 
mn general has gained much power since we last heard her How 
ver, the phenomenal feature of the voice should be a secondary 
msideration. Her musicality is primal. 


truly bombarded us—with surprises After his sec 





r we were convinced that he is an artist, and after the 
third group we were convinced that he is not far back of De Pach- 








nann 
He lacks only two important things, a personal manager and 
plenty of advertising His rendition of Debussy was masterly. It 
s no small task to discover the correct interpretation of Debussy 
Music is much like a film { it remains an instant too long in the 
developer the negative w suffer by it. Balance must be perfect. 
rhe slightest carelessness will blot the true melodic strain and 
it € into a cacaphony. Mr. Cannon's numbers 
were all iz Hy encored His skill as an accompanist is 
amazing, and next to him a our former touring accompanists are 
vershadowed in comparison He plays the entire program by 
heart It really ceases to be n ry. It is a veritable recording 
nachine The Houston Chronicle, January 31, 1913 


have ever known during the many seasons of my regular attendance 
on all musical affairs of first importance 


The nine interesting numbers comprising program's 





list were increased to several more than I 
ber by the enthusiastically warm and continued applause that 


riginal num 


promptly followed each and every one of the truly artistic interpre- 


tations, both vocal and pianistic 


Ellen Beach Yaw is, in my opinion, a far finer singer today than 
i 


she has ever beea herectoi and I heard her twice during her 








debut season and have reported her on severa cceasions since 
Her marvelous vocalization was last evening beautifully rounded 
out in all its effects by the perfect acc par ents of I iklin 
Cann This young pianist’s habit of playing always from memory, 

ly watching the singer's face and rarely ever 

on the keyboard Madame Yaw's opening 

orid aria from “Ernani,” which has, for 
year served as taille f an 
sopranos As res g applause 5 g 
Yaw sang the “lI Massene M 





artistic st acces answered by 
e rec 1 wn exg r « $ t pe 
arly a t er charact cally special f s of excellence 
This « j ulled I Cuck and the Firefly In ater 
phrases of this song t voice showed a wonderfully rich v 
quality 

rhe aria from “Butterfly was fine in effect, the accompaniment 
being, of course, a very big part of the battle and the two German 
ongs that followed (Strauss Morgen” and Brahms’ “Verge 
bliches Staendchen"™) sharply contrasted it 


Madame Yaw has a sweet and pure middle voice and besides she 
i 


high G flat In her song, “The Skylark,” 





really does susta 


e went up to a « high C--not only touched it, but sustained 





Of course as one encore the long famous echert 
‘Swiss Echo Song” that is storically connected with the name of 
Jenny Lind. 

In the pianist, Franklin Cannon, the audience found a true artist, 
whose musicianship is thorough His technic is f course, perfect, 
while his interpretations, building on a sanely classic basis, are fully 
mbued with the utmost spirit of modernity, Everything he played 
last night was applauded to the ecl Among his specially notable 
encore selections were the Chopin nocturne n 


D flat, and Debussy's “Keilections in he last named 











Ihe audience gathered to hear the Yaw-Cannon concert last even gave t me the very tullest n n Da 
ng was one of the most warmly and sincerely appreciative that I Post, January 31 213 Advertisement 
Indianapolis Conservatory of Music. Lergemer Seng, trem Saree B 
Mr. Marstor 
idianapolis, Ind., February 12, 1° ; 
be Indianapolis, Ind., Febri ary * 1913 Moonlight ae Se ee 
lhe Indianapolis Conservatory of Music gave its first Valse Caprice .. i Cyril Se 
orchestra concert of the season, February 4, at the Masonic Humoreske Hugo Kau 
Temple, Indianapolis. The soloists were Mary Maines, Mrs Mr. Beutel 
, omance Par uor 
Frank Henry and Marion Cawley, pianists; Alfred Troe ~ ' seed ; he 7. ; 
y . Moment usica ™ ert- burmeste 
mel and Kenneth Glass, violinists; May Dorsey, soprano, Rigaudon ... Monsigny-Franko 
ind Herschel Hamilton, bass, all pupils of Conserva Mr. Yost 
tory. Jessie Luther, reader, recently added as artist teacher Open Thou, My Love, Thy Blue Eyes.. Massenet 
the dramatic department, also gave two numbers. The My Lockerbie Street ... Carl Beut 
¢ ove Ol r 
program follows: Let Love Awake get ain 
r owar 
Concerto for two v ns (first movement) Bach , and Sinding 
Mr Troeme and Mr Glass serenade, Op. 92 for wo violins and pia naing 
Rol F . Bil ( Haydn Mr. and Mrs. Yost and M Beute 
Rolling in aming Billows, from reation ° yar = 
. Mr H : Four American Indian songs nade Charl Wakefield Cadman 
( erto, G nor (first moveme Mendelssohn Mr. Marston 
Miss Cawley La Nuit Glazounow 
Reading monologue, A Pleasant Half H on the Beach, Hungarian Rhapsodie No. 13 Liszt 
May Isabel Fiske M B € 


Concerto N » (first movement) ..»Mozart 
Mr. Glars 

( werto, G » Of aa (frst 1 ement Saint-Saens 
Miss Maines 

Re BPM divcsensccceas Bach-Gounc 
Miss D 

Concerto, op. 54 (first 1 eme .-Schumazr 
M He 

Reading, Madonna of the Tu Elizabeth 1b uelps 
Mi I 

Fifth Symphony (Alleg mn br ..- Beethoven 
i) es 


The orchestra, conducted by Gaylord Yost, deserves great 
credit, not only for the fine reading it gave the fifth sym 
phony, but for the excellent manner in which it supported 
and followed the soloists. The two violins in the Bach 
double concerto were evenly blended and a most classical 
reading was given. Miss Cawley displayed a beautiful tone 
and unusual! dexterity for one so young and she certainly 
gives promise of great things. Miss Maines played with 
good rhythm and much power, and the difficult cadenzas in 
the concerto were given with fine authority. Mrs. Henry 
played with a fine understanding and her tone and technic 
are excellent. Mr. Hamilton gave his number in a most 
pleasing manner, his soft tones being particularly good, and 
Miss Dorsey, whose voice is of a beautifal quality, sang 
an artistic manner. Mr. Glass has a good tone and technic, 
and he entered thoroughly into the spirit of Mozart. Miss 
Luther was much enjoyed and was forced to add several 
encores. 

The Indianapolis Conservatory gave a faculty recital, 
January 17. Those taking part were: Carl Beutel, pianist; 
Mr. and Mrs. Gaylord Yost, violinists; Wesley Howard, 
tenor, and Frederic Marston, baritone. The following pro 
gram was given: 

Tallahasse Suite ; Cyril Scott 
Bygone Men 
After Sun 
Air and estat Dance 

Mr. Beutel and Mr. Yost 





Mr. Beutel! was in excellent form on this occasion and 
his brilliant technic, beautiful tone and finished style were 
displayed to a superlative degree in the various numbers 
which he gave. Mr. Yost, who has become a favorite since 
coming here last season, played in a masterful manner 
His work is marked by a sincerity of style and a healthy 
combination of intellect and emotion. Mr. Howard's voic 
is of a beautiful lyric quality and his singing always a! 
fords great pleasure. Mr. Marston gave his numbers in 
an authoritative manner, The Sinding serenade was well 
worked out from an ensemble standpoint and much en 
joyed by all. A large and enthusiastic audience was in at- 
tendance and numerous encores were added. Alta Randall 
supplied very artistic accompaniments Y 





Sciapiro at Hing Residence. 


Michel Sciapiro, the noted violinist, who makes warm 
admirers every time he plays, was the artist at a musicale 
given in his honor at the residence of Mrs. King, 64 East 
Fifty-eighth street, New York, at which many of “the 
four hundred” were present. He was highly compli- 
mented on his artistic performance. His program included 
“Ave Maria,” Schubert-Wilhelmj ; “La Cloche,” Paganini; 
“Caprice Vienois,” Kreisler, etc. February 11 Mr. Sciapiro 





was guest of honor at a box party in the Metropolitan 
Opera House, given by Mrs. Lauterbach. The violinist 
is having a very busy season, playing in many concerts, 
musicales, at clubs, etc., and with his class of pupils. His 
recent playing of a long and difficult sonata for piano and 
violin, by James P. Dunn, on a day’s notice, at a concert 
of the Manuscript Society, when Xaver ahaieniie was 
guest of honor, will not soon be forgotten by those who 
were fortunate enough to hear it. Composer Dunn char 
acterized him as “nothing less than a wonder,” and the 
composer should know. 





OMAZPA 


Prima Donna Soprane 
Metropolitan Opera House 
New York 
Mavagement : 
FREDERIC SHIPMAN, 

3835 Fleuraey St. Chicago. Il! 


SEASON OF 1913 


SOUSA sano 


m | FROM THE ATLANTIC TO THE PACIFIC 


Office: 1 West 34th Street New York 


"“EDNA BLANCHE 


SHOWALTER 


PRIMA DONNA 


Now appearing in Sousa’s New Opera, “The American Maid” 


NAMARA-TOYE sisi" 


Second American Tour 
























\ Great Mozart Singer Engaged by Mozart Society, Pla 
Musicales, I adelphia Symphony Orchestra, Minneapolis Symphony 
Orchestra, Ritz-Carlton ‘ Columbia Theatre, Washington 
». C., matinee musicales, Women’s Music Club, Columbus, Oso 


so at Cedar | alls, Milwaukee, Oshkosh, Keokuk, lowa 
City, Om ysas City, Detroit, Montreal, Ottawa 
Management: a. E JOHNSTON, Chas. L. Wagner associate manager 


Commercial Trust Building, B’way and 41st St., New York 


R.G. KNOWLES 


AN EVENING OF TRAVELAUGHS 











With moving t and slides 
Five Sunday afternoons at Carnegie “Tall and ten Sunday evenings 
ut the Lyric Theatre, New York; five Sunday evenings at the 
Columbia Theatre, Washington, D. ¢ and in all large cities includ 
g the Pacfic Coast 
Management : = E. JOHNSTON 
Commercial Trust Bui Bway and gist St., New dork 





YVONNE DE TREVILLE 


COLORATURA SOPRANO 


Sec 1 American Tour. Ir napolis, Lafayette, Columbus, Washing 

ton, D. C., Richmond, Omal Keokuk, Ottawa, Buffalo, Detroit, etc 

Management: R. E. JOHNSTON, Chas. L. Wagner, associate manager 
Commercial Trust B ling, B'way and 41st St., New York 


Adeine CS JES INT 3E; EE; 


WORLD-FAMED DANCER 
ASSISTED BY VOLININ and a SYMPHONY ORCHESTRA 


Booked from the Atls to the Pacific with nearly every musica 
organiz of importance in America 
Beginning at Metropolita ra House, Tuesday, Dec. 3d 


Management: RB. E. JOHNSTON, Chas. L. Wagner, associate manager, 
Commercial Trust Building, B'way and 4:st St., New York 


HERBERT 


SAGHS-HIRSGH 


BRILLIANT YOUNG PIANIST Second American Tour 


New York Recital, Aeolian Hall, March ist 
Recital with Yeaye, Newark, N. J.. March Ird 


Mapagemect: BR. FE. JOHNSTON, Chas L. Wagner, associate manager, 


Commercial Trust Building, B’way and gist St., New York 

















ROSA 
PRIMA DONNA CONTRALTO. 
Formerly from Covent Garden ~~ ere Joston and 
Chicago Opera 
Engaged for the great Toronto and Paterson festivals 
: R. E. JOHNSTON, Chas. L. Wagner, associate manager, 
g 


smercial Trust B B’way and 4ist St., New York 





IRENE SCHARRER™” ri 











gage y the 





Orchestra—Metropvlitan Operg House, Sunday 

Opera House, Sunday Concert New York Mozar 

Carnegie Hall with Ysaye—Plaza Musicales. Bo 
sicales, W ‘s» Musi ' e mbus 

A » Club - » ( Oshk Ss aw, R 

Ouebec, Pittst 

Management : R. E. JOHNSTON, Chas. L. Wagner, associate manage 
Commercial 7 ; I nd 41st New York 


Wiliam HINSHAW 


EMINENT BARITONE 





Metro an Opera H e 
Orator Concerts—Re als 
Engaged in New York y Mozart Society, Ritz-Carlton musicale 
Carnegie Hall, Feb. 161! ( go, February 2nd, Orchestra Hall 


Management : R. E. JOHNSTON, Chas. L. Wagner, associate manager, 
Commercial Trust Building, B'way and 4:st St., New Yorks 
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Culp, Holding and Schroeder Appear at Charity Fete. 








is the period of the year when the fashionable world 

New York devotes much of its time and thought to 
harity. Many of the prominent women whose names 
adorn the Social Register have their pet institution upon 
h they lavish money and personal effort. The New 
York Diet Kitchen Association is the special pride of Mrs. 
Henry Villard, and it is a charity that richly merits the 


generous support it receives. The annual concert in aid 
of the work carried on by the association took place at 
the Waldorf-Astoria Thursday afternoon. The artists, 
who received their usual fees for appearing, were Julia 


Culp, the Dutch lieder singer; Franklin Holding, the Amer- 
an violinist, and Alwin Schroeder, the famous cellist. 
Phe large ballroom of the hotel was crowded with women 
and a sprinkling of men, among them several clergymen. 
Che enthusiasm was of the exhilarating kind, and no won- 
ler, with such artists to entertain the generous hearted 

usic lovers who had paid opera prices for their tickets 
$s apiece. The boxes were filled with members of the fash 
ynable ranks and everywhere else there were women richly 
gowned in velvets, furs and plumes 


The musical program for the day follows: 


Kol Nidrei genevipeeubes oe ‘ Max Bruch 
Alwin Schroeder 
Auf fligeln dé Cesanges . Mendelssohn 
Gruss o* Mendelssohn 
Ungeduld . ..+ Schubert 
Ave Maria .. Schubert 
Ju a Culp. 
Albumblatt decevetuepes ‘ .. Wagner 
Zephyrs . oe oe ..» Hubay 


Rondo Cappriccios Saint-Saéns 


Franklin Holding. 


Der Asra . vee ‘ pound pen . ... Loewe 

Marchen sind wie der Wind ....... ..«. Loewe 

When I Am Laid in Earth . ohh ovate ane he Purcell 

Dido's Lament in Dido and Aeneas.) 

Long, Long Ago (English folksang) . ; Purcell 
Julia Culp 

dantino ‘ oe , Padre- Martini 

Bagatelle (H i ) recs ..Iver Holter 

Gavotte ... oaues .Carl Reinecke 

L'Abeille Schubert 

Alwin Schroeder 

Minnelied , eoens seeeees Brahms 

Das Madchen spricht e ..... Brahms 

Von ewiger Liebe ..«+»Brahms 
Julia Culp 


No one expects a critical review of a charity concert, but 
t should be stated here (since the artists were paid for 
their services, which is right and proper) that the attitude 
of the audience was the same as at a regular concert. The 
artists were listened to with close attention and were show- 
red with ovations, which were in each case deserved, 
Madame Culp sang gloriously. Her voice seemed even 
ovelier than it sounded at her previous New York con- 
erts. She sang a number of encores, among them one in 
english, “At Parting,” by Rogers. 

Mr. Holding played with the art that is musicianly and 
appeals to the most discriminating. The young artist 
shows the results of sound schooling in the even surety of 
technic; but he has more than mere technic to recommend 
him to the consideration of the musical fraternity. Hold- 

g’s tone is big and warm and his intonation apparently 
faultless. 

Mr. Schroeder, the supreme master of his beautiful in- 
strument, played with consummate skill and beauty and as 

the cases of Culp and Holding, he was obliged to add 
encore \ large sum was netted for the charity, 

Che New York Diet Kitchen Association cared for 2,310 
abies during the summer of 1912, providing their mothers 
ertified milk at low price; the association employs 
nurses and doctors at its various stations located about the 
ity, and besides the special summer work in caring for 

ling infants, many families are helped throughout the 
During 1912 (the entire year) the association dis- 
buted 1,055,289 quarts of milk. The association was or- 
ganized forty years ago, and at the present time co-operates 

other charitable societies in relieving distress 
ng the sick poor 

Che concert at the Waldorf-Astoria last Thursday after- 
noon was given under the patronage of the following 


Mrs. Edward Dean Adams, Mrs. Abram A. Anderson, 
Mrs. Charles H. Allen, Mrs. Leo Arnstein, Mrs, John D. 
\rchbold, Mrs. Theodore J. Abbott, Mrs. Hugh D. Auchin 
| Mrs. George F. Baker, Jr., Mrs, William H. Baldwin, 
Ir. Mrs. Lindon W, Bates, Mrs. Ira Barrows, Mrs. Henry 
Wheeler Barnes, Mrs. Clinton Backus, Mrs. Hugh H. 
Baxter, Mrs, Barhydt, Miss Bangs, Maria Babcock, Mrs. 
Elmer E. Black, Mrs. Edwin H. Blashfield, Mrs. E. D. 
Brandeis, Mrs. Charles Loring Brace, Mrs. George L. Beer. 
Mrs. Gordon Knox Bell, Mrs. William L. Benedict, Mrs. 
Adolph Bernheimer. Mrs. Jacob S. Bernheimer, Mrs. Mel- 
chior S. Beltzhoover, Mrs. Benjamin Brewster, Mrs. Ed- 





ward N. Breitung, Mrs. John C. Breckinridge, Mrs, Cor- 
nelius N. Bliss, Mrs. Cornelius N. Bliss, Jr.. Mrs, Arthur 
von Briesen, Mrs. Sidney C. Borg, Mrs, Carl F. Boker, 
Mrs, Clarence W. Bowen, Mrs. Brookes Brown, Mrs. Ver- 
non Carleton Brown, Mrs. Franklin Q. Brown, Mrs. 
Walston Hill Brown, Mrs. Wilber A. Bloodgood, 
Mrs. L, Duncan Bulkley, Mrs. Henry W. J. Buck- 
nall, Mrs. William H. Burr, Mrs. Daniel Butter- 
field, Mrs. W. Addison Burnham, Mary Sinclair Burk- 
ham, Mrs. Julius Catlin, Mrs, John Bb. Calvert, Mrs. 
Howard Carroll, Mrs. John Carstensen, Mrs. Ernest Trow 
Carter, Mrs. John Claflin, Mrs. John Bates Clark, Ella 
Mabel Clark, Mrs. Edward B. Coe, Mrs. George IF. Crane, 
Mrs. John J, Chapman, Mrs. William Rogers Chapman, 
Mrs, Lewis Stuyvesant Chanler, Mrs. Paul D. Cravath, 
Mrs, William P. Clyde, Mrs. Grover Cleveland, Mrs. Rob- 
ert J. Collier, Mrs. Ernest Lee Conant, Mrs, Charles X. 
Cordier, Jr., Mrs. William Stearns Cooney, Mrs. Sturgis 
Coftin, Mrs. Frederick G. Corming, Mrs. Walter Cook, 
Mrs. Henry F. Cook, Mrs, Joseph H. Choate, Mrs. William 
Nelson Cromwell, Mrs. Lincoln Cromwell, Mrs. William C. 
Church, Mrs. A. Carroll Dana, Mrs. Henry Mills Day, 
Mrs. William Perkins Draper, Mrs. Edward J, de Coppet, 
Mrs. Henry W. de Forest, Mrs. Edward de Lima, Mrs. 
Charles Francis Dean, Mrs. Lewis L. Delatield, Mrs. George 
S. Dearborn, Mrs, Charles Healy Ditson, Mrs. Edward 
Foote Dwight, Mrs. Daniel F. Downs, Mrs. Arthur M. 
Dodge, Mrs. Carroll Dunham, Katharine Du Bois, Mrs. St. 
John Duval, Mrs. Richard H. Ewart, Mrs, Henry D. Esta- 
brook, Mrs. Louis R. Ehrich, Mrs. David Orr Edson, Mrs. 
Clinton P, Farrell, Mrs. Charles V. Faile, Mrs. John H. 
Flagler, Mrs. Isaac D. Fletcher, Mrs. Edward W. Foster, 
Mrs, Elbert H. Gary, Mrs, James Lorimer Graham, Emma 
Gedney, Mrs. James C. Greenway, Mrs. David H. Greer, 
Mrs. Clinton Gilbert, Mrs. Francis H. Griffin, Mrs, E, Mor- 
gan Grinnell, Mrs. Charles Judson Gould, Mrs. Almon 
Goodwin, Mrs. James J. Goodwin, Mrs. J. Warren God- 
dard, Mrs, Daniel Guggenheim, Mrs. John Hannah, Mrs. 
J. Amory Haskell, Mrs. E. Henry Harriman, Mrs. Edward 
Walker Harden, Mrs. Edward S. Harkness, Mrs. Horace 
J. Hayden, Mrs. John A. Hartwell, Mrs, Frank Hagemeyer, 
Marian Hague, Mrs. Alexander J. Hemphill, Mrs. Howard 
H. Henry, Mrs. George G. Heye, Mrs. A, Barton Hepburn, 
Mrs. Charles B, Hewitt, Mrs. Ferdinand Hermann, Mrs. 
Imre Josika-Herczeg, Mrs. George C. Holt, Mrs, Edwin 
B. Holden, Mrs. Charles S. Homer, Mrs. Russell Hough- 
ton, Mrs. Charles Bulkley Hubbell, Mrs. Walter B. James, 
Mrs. Samuel M, Jarvis, Mrs. Morris K. Jesup, Mrs. Wil- 
liam Travers Jerome, Annie B. Jennings, Mrs. Cadwalader 
Jones, Frances Ogden Jones, Mrs. Eastman Johnson, Mrs. 
Joseph Palmer Knapp, Mrs. Philip D, Kerrison, Mrs 
Wheldon Keeling, Mrs. Otto G. T, Kiliani, Mrs. Harry 
King, Mrs. Edward M. Knox, Irma Kihne, Mrs. Daniel S. 
Lamont, Mrs. James F. D. Lanier, Mrs. Adolf Ladenburg, 
Mrs, Lauterbach, Mrs. Lewis H. Lapham, Mrs. John P. 
Laflin, Mrs. Walter Graeme Ladd, Mrs. James T. Leavitt, 
Mrs, Albert R. Ledoux, Mrs. William H. Lefferts, Mrs. 
Adolph Lewisohn, Mrs. George Leary, Alleine Lee, Mrs. 
Lowell Lincoln, Mrs, Muturin Livingston, Mrs. Paul Lich- 
tenstein, Mrs. William Loomis, Mrs. Clark Longfellow, 
Mrs. William E. Lowe, Mrs. C. Adolphe Low, Mrs. Seth 
Low, Mrs. Morris Loeb, Mrs. George Lord, Mrs. George 
de Forest Lord, Carlotta Russell Lowell, Mrs, Graham 
Lusk, Mrs. George McAneny, Mrs. Alexander McKay, Mrs. 
Henry K. McHarg, Mrs. James McLean, Mrs. George B. 
McClellan, Mrs. J. Gregory McLoughlin, Mrs. Joseph B. 
Mayer, Louise B. Masters, Mrs. Francis R. Masters, Mrs. 
George Merck, Mrs. Ogden Mills, Mrs. Stephen .Millet, 
Mrs. Alfred Graham Miles, Mrs, Lancaster Morgan, Mrs. 
Robert Fraker Munro, Mrs. Charles C. Nadal, Mrs. Charles 
Dyer Norton, Mrs. Carl Osterheld, Mrs. Adolph Obrig, 
Mrs. Henry Oothout, Mrs. William C. Osborn, Mrs. Ed- 
win Palmer, Mrs, Albrecht Pagenstecher, Mrs. Gustav Pa- 
genstecher, Mrs. U. H. Painter, Mrs. Frank H. Platt, Mrs. 
William A. Perry, Mrs. Edward H. Peaslee, Mrs. Wheeler 
H, Peckham, Mrs. M. Taylor Pyne, Mrs. Henry Phipps, 
Mrs. Carrol J. Post, Jr., Blanche Potter, Mrs. William Ross 
Proctor, Mrs. Herman Prosser, Mrs. Joseph Pulitzer, Mrs 
Ralph Pulitzer, Mary L. Pruyn, Mrs. William Carroll Raf- 
ferty, Mrs. William Heyl Raser, Mrs. Norman B, Ream, 
Mrs. Edwin T. Rice, Mrs. William L. Rich, Mrs. Ehrick 
K. Rossiter, Mrs. N, C. Rogers, Mrs. Henry A. Rusch, 
Mabel Rusch, Mrs. Alexander Riibel, Mrs. D. Du Bois 
Sahler, Miss Sawyer, Mrs. Albert Strauss, Mrs. Oscar S. 
Straus, Mrs. Amédée Spadone, Mrs. Henry Spadone, Mrs. 
Albert Shaw, Mrs. J. A Swan, Mrs. Louis Livingston Sea- 
man, Mrs. Edward B. Sexton, Mrs. Henry F. Sewall, Mrs. 
W. Watts Sherman, Mrs. Francis Lynde Stetson, Mrs. 
James Speyer, Mrs. John Stemme, Mrs. Benjamin F. Sher- 
wood, Mrs, Joseph L. Seligman, Mrs. Percy H. Stewart, 


Mrs. Charles Louis Sicard, Mrs. Wallace Shillito, Mrs. 
Hiram W. Sibley, Mrs. Charles Stewart Smith, Mrs. Charles 
Dickinson Smith, Mrs. Frederick A. Snow, Clara B. Spence, 
Mrs. Charles H, Strong, Mrs. William Douglas Sloan, Mrs. 
Samuel Sloan, Mrs. Charles A. Spofford, Mrs. William 
Stone, Mrs. Winfield Scott, Mrs. Henry F. Shoemaker, 
Mrs. Henry R. Sutphen, Mrs. Townsend Scudder, Agathe 
Schurz, Mrs, James Talcott, Mrs. John Russell Taber, Mrs. 
Charles Tatham, Mrs. Ernst Thalmann, Mrs. John T. 
Terry, Jr., Mrs. Dudley Tenney, Mrs. Charles H. Tweed, 
Mrs. Benjamin T, Tilton, Mrs. J. Kennedy Tod, Mrs. Jud- 
son Scott Todd, Mrs. James A. Trowbridge, Mrs. Edwin 
rhorne, Mrs. Frederick F. Thompson, Mrs. Ramsay Turn- 
bull, Mrs. Samuel Untermeyer, Mrs, Michael M. van Beu- 
ren, Mrs. Frederic Van Lennep, Mrs. Henry C. Valentine, 
Mrs. James M. Varnum, Mrs. Almuth Cunningham Van- 
diver, Mrs. William K. Vanderbilt, Mrs. Frank A, Vander- 
lip, Mrs. Clarence H. Venner, Mrs. Ernst Gunther Victor, 
Mrs. Harold G. Villard, Mrs. Oswald G. Villard, Mrs. 
Hubert Vos, Mrs. James Ditmars Voorhees, Mrs. Paul M. 
Warburg, Mrs. Felix M. Warburg, Mrs. Thomas L, Watt, 
Mrs. Charles Watrous, Mrs. Charles H. Ward, Mrs. Ed- 
mund Wetmore, Mrs. Oliver J. Wells, Mrs. Everett P. 
Wheeler, Toni Wesendonck, Mrs. William Hull Wickham, 
Mrs. Charles Seymour Whitman, Mrs. Alfred A. Whitman, 
Mrs. Henry S. Wilson, Mrs. Frank Spencer Witherbee, 
Mrs, Rawson L. Wood, Mrs. Isidor Wormser, Mrs. An- 
drew C. Zabriskie, and Ethel Zabriskie. 





Margaret Woodrow Wilson Sings. 

Ross W. David, of Carnegie Hall, New York, presented 
Margaret Woodrow Wilson, daughter of President-elect 
Woodrow Wilson, and seven other pupils, in an all so- 
prano program on Friday last, at the residence of Mrs. 
Charles F. Hoffman, 620 Fifth avenue, to one of the most 
distinguished audiences of the season. There was great 
interest manifested in hearing Miss Wilson, whose voice, 
a lyric soprano of sympathetic timbre, was at its best in 
Schumann’s ‘“Widmung.” 

Alice Preston, Mrs. George Dalzell and Rena Lazelle 
have already attained prominence among concert artists. 
Mrs. Roy G. Cox, of Harrisburg, is well known through- 
out Pennsylvania, while Mrs. Robert H. Mainzer, though 
not in the public eye, is worthy to be classed among the 
most artistic. The younger pupils, Mrs. Gurdon S, Parker 
and Jean Spruance, show great promise. All the voices 
are firmly placed and show cultivation of the highest 
order. The accompaniments were played by Charlotte 
Eldridge and Mrs. Ross W. David, formerly known as 
Elizabeth Ruggles, a musician of rare ability. 

The program was as follows: 


Weil Ich Wie E:nstmal Allein .ceseeeee T Schaikowsky 

TCT ere i rsticctece CON 

Mattinata .... hebawhew 45% Leoncavallo 
Alice Preston, 

Aria, Tosca a .«..Puceini 
VOR, THOU as ao oie ss accndin cangednctocs tsesecns savveswees Puccini 
Jean Spruance. 

Stille Traumende Frihlingsmacht ........... . Hadley 
Wenn Durch die Piazzeta .. Jensen 


Im Treibhaus . ‘ Pe re ee ey Wagner 
Mrs. Robert H. Mainzer. 
Two Flower Songs 
My Garden .. 


ae Florence Parr Gere 
Where the Sweetest Flowers Grow 


....Florence Parr Gere 
gyies acauitepanbenses Spross 
e <a adicawseriuna tes MacFadyen 
Mrs. Gurdon 5S. Parker. 


PeIMPOOE 0 ces case 
Spring's Singing 


. . Schumann 
eeeeeseesOld English 
seveesesMacFadyen 


Widmung ........ 
My Lovely Celia 
Oe 2 eB Peeerrre rere ere 
Margaret Woodrow Wilson. 
++ ose. Mozart 
sseeeees Mozart 


Voi che Sapete 
Aria, Magic Flute on db enna i: aaats 
Rena Lazelle. 
Le Baisey 

English Songs. 


......Goring-Thomas 


Mrs. Roy G. Cox. 

MM ee ces Viet es Eb tewet TTTTT Eee TT eT Te 
Copies ip DEON sows dives ccc iciecdssvsicocsontins Old French 
foujours a Toi ‘ ers sbctasapubbonces Tschaikowsky 
Mrs, George B. Dalzell, 

Among the guests were: Mrs. George Crawford Clark, 
Mrs. Frederick Sheldon, Mrs. Ferdinand Wilmerding, 
Mrs. Stuyvesant Fish, Mrs. J. Frederick Tams, Mrs, Wil- 
liam F. Dinsmore, Mrs. J. Abercombie Burden, Mrs 
Charles B. Alexander, Mrs. William Pollock, Mrs. F. 
Burrell Hoffman, Mrs. Orme Wilson, Mrs. George L. 
Rives, Miss Rives, Mrs. Fulton Cutting, Miss Cutting, 
Mrs. Stewart Duncan, Mrs. Paul Morton, Mrs. Stillson 
Hutchings, Mrs. Reginald Fincke, Mrs. Charles Ditson, 
Mrs. Chauncey Depew, Duchess de Chaulnes, Dorothea 
Draper, Marian Clark, Marguerite Shonts, Jessie Woodrow 
Wilson, Dorothy Shepard, Dorothy Kane, Mr. and Mrs. 
Gerald Livingston, William W. Hoffman, Adrian Iselin, 
Charles Sampson, Lawrence Butler, Robert Keeling, Mar- 
shall Kernochan, Gen. Horace Porter and Ardré de Fou- 
quieres. 

Mr. David announces a second recital in March at which 
some of his pupils socially prominent in New York and 
Philadelphia will sing. 





Strassbourg will have 2 music festival in June. 
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Pasquale Amato More Popular Than Ever. 








Pasquale Amato, the great baritone of the Metropolitan 
Opera Company, is growing more and more popular. De- 
mands have come for him from the music festival centers, 
and he has concerts galore, and that means much to an 
artist who must fill his allotted number of appearances at 
the Metropolitan Opera House. 

During December and January, Mr. Amato sang at four 
private musicales in New York, and needless to state that 
he was overwhelmed with compliments from the social 
January 28, Mr. Amato 
concert in Providence, R. L., 
so enthusiastic that 
made up their minds to 
before long. 


elect. sang at a successful 


lovers in that city 


very 
and music 
and hostesses 


again 


were several managers 


have this artist in that ‘city 
Among the bookings made for Amato with spring music 
festival managements are the following: 

April 28—Savannah, Ga. 


April 3o—Spartanburg, S. ¢ 
May 6—Syracuse, N. Y 
May 7—Buffalo, N. Y. 


May 16—Ann Arbor, Mich 

From across the Atlantic come demands for the peerless 
Amato, too. The 
the Verdi 
ranged to commemorate th 
birth of the great ssf 


the musical director of this festival 


specially engaged for 
being ar- 


baritone has been 
Busseto, Italy, 
» hundredth anniversary of the 
is to be 


Festival in which is 


composer. Toscanini 
o's performances in the 
Verdi Opera House, New 
York, » Metropolitan Opera Com 
pany, will know in advance chet his singing at the coming 
Verdi Festival 
a revelation to the 
Count di 

Iago in 


have witnessed Amat 
Metro litan 


Those who 
operas at the 
and on the tours with the 


the birthplace of Verdi, will prove 
Amato’s singing 


close to 
Italians themselves 
“Trovatore’; as Amonasro in 
title 


will not be 


Luna 
“Otello”; the 


as the 
“Aida” 


and Germont in 


role in “Rigoletto,” 


“Traviata” forgotten by pres 


ent day opera goers. 


Amato's versatility has frequently formed a topic of 


animated discussion in the world of singers and musicians 


This year he has added another role to his repertory, that 
Figaro in “The Barber of Seville.” 
Besides his many appearances in opera and concert 


Amato has been taxed during the midwinter season study- 
ing the title role which he is to create in the new opera 


the new English opera—“Cyrano de Bergerac,” which is 


to be produced at the Metropolitan House this 
When this performance takes place, we shall wit- 
ness one more evidence of Amato’s accomplishments—his 
ability to sing English. In the Amato will 


to delight his hosts of admirers in the roles 


Opera 


se2son, 


meanwhile, 
continue 
which he has sung before sold out houses many times 


Amato sings several Wagnerian roles in German, and 


it is German that is remarkable for pure enunciation 
His Amfortas in “Parsifal” and Kurwenal in “Tristan and 
Isolde” are racterizations which stand out prominently 














PASQUALE AMATO. 


in his record. Then we have not forgotten his art in the 
opera, “Armide.” From every side in 
Amato’s singing and histrionic talents are studied, 


French Gluck’s 
which 
he reveals himself one of the most remarkable operatic 


interpreters of this epoch. 





The Hague's Tribute to Eleanor Spencer. 


The well known Dutch Het Vaderland, of The 
Hague, Holland, wrote tribute to 
the art of Eleanor Spencer, the celebrated American pianist, 
after her recital given at The Hague in February, tor. 
Such a criticism, or rather such a eulogy, illuminating as it 
does, all of the essential features of Miss Spencer's play- 
remarkable 


paper, 
the following glowing 


tribute even if 
penned in favor of the most famous and feted living pian 
ist. But let the criticism speak for itself: 


ing, would be considered a 


She is in her nature a anist through and through; has a body 


ove for her instrument and a knowledge of its secrets; through her 


nterpretation she identifies | own soul with that of the composer 


as she sees and understands him, This goes with her hand in 
hand, She has a pronounced and versatile style that seems to be 
long more to the masculine than the feminine No matter what 
Miss Spencer plays, Bach, Arensky, Scarlatti, Beethoven or De 
bussy, she believes in every one them and convinces us perfectly 
of their relative greatness. But I believe the classical territory has 
her favor more than Liszt 

I cannot remember ever having heard the appasionota sonate 
played by a young artist in so genuinely a Beethoven manner, 
superior in understanding and technic Each measure was abso 


lutely alive, and lived often in a most 
own. One quality ( 
ity that is Beethoven's apposionata sonate, 
viz: the elasticity of tempo, feelingly lifegiving, which 
ut exaggeration, perfectly spon- 
neeption of this 
always presiding 
and a touch of 
Spencer made on me, 
interpreter of Beethoven. The pianist 
spoke their 
and with an 


interesting conception of her 
in Miss Spencer) impressed me greatly, a qual- 
specially beneficial to 
exact and 


evelops itself with a moment 
d 1 tself t f 





taneously out of the analytical and architectural « 
work. Add to this 


over the whole, an 


a beautiful quality of technic, 


f the 
and the impression Miss 





irreproachable pedal, 


beautiful sonority 
was that of a most favorable 
excelled no 
immortal language 
wnteresting action of sound and pedals 

The public applauded Miss Spencer clamorously and she received 
offerings of flowers after her masterly rendition of the Mendelssohn 
“Variations Sérieuses.” But most of all did I 


recalls after the Beethoven 


suite which 
in a rigid but not stiff earnestness, 


less in fragments of a Bach 


agree with the three 


sonate—for such noble and thoroughly 
musical musical playing will long be remembered.—Het Vaderiland 
February 9, 1911 

Miss Spencer's coming American tour, which will cover 
the entire 1913-14 season, from October to April, promises 
to be a most interesting one, in that it brings back to us 
as a mature artist who has won distinction abroad one of 


our own ago achieved re 


year old prodigy. 


countrywomen who a decade 


arkabl . } 
markabie success here as 


i en 





ELEANOR 


SPENCER 


Antonia Sawyer, Miss Spencer's manager, finds that the 
musical societies are greatly interested in the coming of 


Miss Spencer. 
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) PUBLICATIONS 
4, AND REVIEWS 


NOTICE TO PUBLISHERS. 


This department is devoted to a review of old and new 
music pubiications, musical works, musical literary works 
ind anything pertaining to the publishing of matters in 
music 

Only such publications and compositions will be re- 
iewed as are deemed worthy of notice, and Tue Mvu- 
IcAL Courier reserves to itself the privilege of rejection. 
lt is also undtrstood that any work or composition or 
book reviewed in this column relinquishes its copyright to 
any part or all of its parts so far as a review of the same 
can be applied. This does not mean that Tue Musicac 
Courrer assumes or claims any interest in the copyrights; 
it merely means that we are not to be held for any in- 
fringement of copyright by handling copyright publications 
or works in this department. 

Particular attention given to works of American com- 
posers and their products. = 









G. Schirmer, New York. 


{ SpeLLinc Book A simple and straightforward 
tea g beginners to read music. By An- 
ler 

his little work, in its treatment of the seven notes of 
é te e the pupil a perfectly clear idea of 
position not only on the staff, but above and below 
[he notes on the ledger lines used formerly to be a 
tumbling block to many students,” says the author, “but 
e attack them unhesitatingly, at once, making their rela 
n to each other and to the staff so plain that the diff 
t eliminated at the very outset The author sets 
practice in the different positions of the notes 
forming note words and sentences, and makes the claim 
t by pleasing the children they learn to read music in a 
prisingly rt time We note that the work teaches 
the names of the notes, leaving the far more difficult 

tud time value untouched. 
tpuM.” A collection of short pieces for violin, vio- 

1 plano, 

th ery practical and attractive collection of short 
is published in two volumes, of which the first con 
worl by old masters and the second modern com 
lhe old works are: Mozart, menuett; Matheson, 
air; Gossec, gavotte Mozart, Deutscher Tanz; Handel, 


rio Beethoven, menuett. The modern compositions are: 


Dvorak, Slavischer tanz; Sibelius, “Melisande’; Juon, bar 





kare Fuchs, phantasiestiick; Bizet, menuett; Offenbach, 
irkarole Phe old works have been edited by Willy Bur 
ter, who has indicated the bowing of the string parts 
en n ul 

\ FoR VIOLIN AND Prano.” Composed by John Al- 

a ( penter 
Chis 1 iperb edition, such as few of the great masters 
i u evel w, and we must certainly congratulate 
J \lden Carpenter on his good fortune in having the 
f | nt el it into the world in so sumptuous 
lhe work is dedicated to the late Bernhard Ziehn, 
from which dedication we infer that the composer was at 
é |, if not a pupil, of the great theorist. At any 
te e technical work in this sonata bespeaks a writer to 
all the secrets of modern harmony and counterpoint 

pe bD k 
Modernity in fact, the most striking characteristic of 
t is to say, the characteristic structure of 
‘ ata has been set aside or relegated to the 


f certain phrases that are continually 


ring wit ew harmonies and fresh counterpoint 
d sonata is no more like the Mozart pattern 
me of Beethoven's late sonatas are, which are fan 
| odes, rather than sonatas 
Strictly speakit this work of John Alden Carpenter 


juet in four movements, none of which 
We heard Mischa Elman and the 
‘ rp this work in public recently in New York, 


then received of the work was that 
art d was deficient in boldly defined themes 





\ « tudy of the printed score confirms us in our opin 

f the in characteristics of the work, and at the same 
tin to us many fine passages of clever writing 
which must necessarily escape one at the first hearing 
rhe ata worthy of the most careful study on account 
of t musicianly way it 1s put together There are no 
tec “ worry the scholar, no mixtures of jar- 
ring styl ! trace of immature judgment or careless 
workmansh}y And as for the melodic charm and sensuous 
beauty of the nata—well, those are matters of taste of 
which every in must judge for himself. We have judged 
for ourselves and find no musical pleasure in the sound of 
+} onat 


“Tue Orcan Works or J. S. Bacn.” Vol. III. Preludes 
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and fugues of the mature master period. Edited by 


Charles M. Widor and A. Schweitzer. 

The verbal analyses of these master period fugues oc- 
cupy twenty-seven pages. At the same time the editors 
regret that the suggestions are necessarily so sketchy and 
incomplete. But what words could do justice to the music 
of Bach? As a sample of the notes and comments sup- 
plied by the editors we select a few sentences from the 
paragraphs dealing with the prelude and fugue in E minor: 

“This prelude is frequently tortured by performers. 
hey interpret it as if it were a lyrical piece, whereas, in 
reality, it is sublimely majestic in character. Therefore, 
when instrument and auditorium are fairly adapted to such 
an interpretation, it should be played through from begin- 
ning to end on the great manual, with full organ and in 
tempo maestoso. What can have arisen before Bach’s 
soul while he was writing these impressive measures! 

It is incomprehensible how some performers 
can, ‘for the sake of variety,’ play off the great and second 
manuals against each other from measure 14 on, where 
the chords tower one above the other like massive stone 
blocks. Equally at fault are those others who, on special 
keyboards with solo stops, whisper out measures 18 to 25, 
in which the single voices, interrupted by the chorus, re- 
spond to each other like the angels at the calling of the 
prophet Isaiah, with their ‘Holy, Holy, Holy!’ And others 
again do not even hesitate to rattle off the sublime pro- 
logue in sixteenth notes, in measures I to 5, on the second 
manual—and how they hurry! Are modern musicians so 
lost to all sense for solemn grandeur that they are unable 
to discover it even when it confronts them in the crea- 
tions of a period long past? ae 

“The fugue shared the fate of the prelude. It was dubbed 
‘The Night Watchman Fugue,’ because of the notion that 
Bach amused himself by imitating the night watchman’s 
horn signal in the theme. Hence the effort to make it in- 
teresting in every way. It was broken on the wheel and 
torn asunder, rhe first four notes of the theme 
were inevitably pounded out for the hearer on a special 
manual in order to forestall, as it were, any demand that 
the composer might make. It is not the night watchman’s 
horn that resounds in this fugue, but the trump of the 
Judgment Day. It would seem to be Bach’s intent to por- 
tray the inexorable in its full majesty.” 

It can easily be seen that such comments as these must 
give even a stupid organist some kind of insight concern- 
ing the nature of these works of Bach. We sometimes 
wonder if it would not have been better for the editors to 
have indicated their ideas of the appropriate expression 
and tempo marks in their music. It would have been easy 
to select a distinguishing type which would differentiate the 
additions of the editors from the originals of the composer. 
But, of course, the editors themselves thought of all this 
before they began to publish, and after mature deliberation 
decided to publish Bach unadorned. 


Kirsteiner 2 Rice, New York. 


Turee Soncs. By Jean Paul Kiirsteiner. 

The first of these three songs, “O, Breath of the -Golden 
Day,” is a pleasing example of a diatonic melody. It is 
rare today to find a tune without accidentals. The composer, 
however, managed to make his voice part sound natural 
and unconstrained, notwithstanding the limitations of har- 
mony and compass which he has imposed on it. The 
rhythm adds a good deal to the interest of the song and 
gives it the vitality and lilt of a folksong, or let us say 
rather, of a better class English ballad. 

The second song consists really of a connected series of 
three songs. It is like a song in three movements, and it 
has to do with the poetic reveries of one who remembers 
past joys when the night time comes. Three different 
moods are described by the poet, Martin Schiitze, and de- 
picted by the composer. The composer has allowed him- 
self a little more harmonic freedom in this song than he 
had in “O, Breath of the Golden Day,” but the voice part 
is as singable and melodious. 

The third song on the list, “If I Were a Raindrop,” has 
a fanciful poem by Ella Wheeler Wilcox. The music has 
an easy flow, a simple accompaniment, and a most pleasing 
harmonic scheme, which is all of one style throughout 
giving the song, simple as it is, the merit of a perfect art 
whole. 

If there is any fault to be found with these songs of 
Jean Paul Kiirsteiner it is that they show no traces of the 
progress of modern music. They might just as well have 
been written fifty years ago or more. But that in no way 
detracts from their melodic charm and the impression of 
spontaneity they create. 





Holding’s Recital at Altoona. 

Franklin Holding, the violinist, will give a recital at 
Altoona, Pa., on February 28. 

Dessau’s Opera has been giving “Tannhauser,” “Stra- 
della,” “Der Waffenschmied,” “Hans Heiling,” “Carmen,” 
“Mignon,” “Tales of Hoffmann,” “Merry Wives of Wind- 
sor,” “Cavalleria,” “Secret of Suzanne,” etc. 





Tina Lerner with Thomas Orchestra. 

Tina Lerner, the Russian pianist, was the soloist with 
the Theodore Thomas Orchestra at its seventeenth pair 
of concerts of the season in Chicago, February 7 and 8. 
Miss Lerner was heard in a compelling performance of 
the Tschaikowsky concerto, No. 1, B flat minor, and her 
brilliant success is related in the appended Chicago news- 
paper reviews: 

Tina Lerner made one of the artistic triumphs of the year with 
her fine performance of the Tschaikowsky piano concerto. She 
showed herself at this concert (it was her Chicago debut) to be 
remarkably gifted in a musical and technical way. Her conception 
of the work is distinguished for its rhythmical certainty, for its 
lucid clarity of mechanical exactions of its many difficulties (which 
may be analyzed as fleetness of fingers, virility of the heavier chord 
and octave passages) for its subtle tone shadings and for its deli 
cate effects.—Maurice Rosenfeld, in Chicago Examiner, February 8, 
1913. 





Thus it is possible to claim for Miss Lerner the honor of playiny 
this particular concerto better than it has been given at the Thoma: 
concerts since Madame Carrefio played it many years ago. Miss 
Lerner was content to play the concerto like a schooled musician 
She practiced a restraint as commendable as it is rare. Her 
tempos were chosen with the intention of preserving the elements 
of sensuous beauty which abounds. Particularly attractive was 
her presentation of the second movement which was distinguished 
by warmth and variety of the tone in the cantilene passages and 
the whimsical lightness and grace of the episodes. There was 
noble breadth in the first movement that almost endowed it with 
dignity.—Glen Dillard Gunn, Chicago Daily Tribune, February 8, 
1913. 





She made an instant and striking success. And the best part 
of her appearance next to her performance was the smiling obstinacy 
with which she declined to be bullied into a gratuitous encore. 
Few others have had the courage to take such a stand in face of 
the fusillade of applause so hearty and so spontaneous. Yet that 
trait is also the trait of her playing. It is sane, clear visioned, 
decisive. Hence the concerto differentiated in interpretations ac- 
cording to the idiosyncracies of its many readers remains in memory 
sharply outlined. Miss Lerner, a petite figure of a, girl without 
mannerism of any kind, has that indefinable something called “per- 
sonality.” She is the exception, however, in that it is a personal- 


ity of self-reliance, poise, directness. Her interpretative methods 
have no frills of temperamental anguish or other freakish bun- 
combe. Her technic is a clean lined, accurate mechanism. Her 


tone is a tone of grateful timbre in fortissimo and in pianissimo. 
And, above all, is the rhythmic steadiness of a tried ensemble 
player.—Eric DeLamarter, Inter-Ocean, February 8, 1913. 

———s 

She is not of many inches physically. Artistically she is a 
giant, Tschaikowsky s concerto was the number with which she 
introduced herself to Chicago. It received a performance of the 
most surpassing idealized beauty. Many have been the artists 
who have played it here in the last dozen or so years, but there is 
none who could not learn a useful lesson from Miss Lerner in 
making it attractive.—Edward C. Moore, in Chicago Journal, Feb 
ruary 8, 1913. 

What is it in personality which can send something way up to 
the sixth floor of a building the moment she puts her fingers on 
the keys? Whatever it may be, the fact was there, and up it 
came, so that we felt the swing of the rhythm, the firm grasp of the 
meaning, with the dash in the brilliant thoughts and the poetry 
so clear that we all joined in the demonstration which was given 
her when she finished the Tschaikowsky concerto for piano. We 
did not keep accurate count, but she was recalled about ten times 
and in response to genuine demand.—Karleton Hackett, in Evening 
Post, February 8,1913. (Advertisement.) 


Tonkunstler Meeting. 

Last night (Tuesday) the Tonkiinstler Society held a 
meeting at Assembly Hall, 109 East Twenty-second street, 
New York. The program follows: 

Sonata for piano and violin (a major, op. 25) manuscript, 
Edwin Grasse 


George Falkenstein, piano; Edwin Grasse, violin. 
Solos for violoncello— 


WM MEU desea 6 end ncanvs backneS eves dibs oeaccaeee Sibelius 
SNE UND cdvduluns v.95 adévdere baccwa dauk eceewbnekas Mlynarski 
Cantabile ......00..., — bi canon nsaes dasuareats Cui 


Jacques Renard, accompanied by Mrs. Carl Hauser 
Songs for soprano— 
pe eee pose neesecseessocevcces” WRREEE 
. Tschaikowsky 
SAdd Ge blewnieebeul an Weingartner 
soud ses secepbes Marion Bauer 
Séap apinedecundenvid weeds F. Korbay 
see seeeeeeeseesees Campbell Tipton 
Adele Krueger, Car! Bruchhausen at the piano. 
Solos for piano = 
Albumblatt . ...Edwin Grasse 
OOD «sins dns svc SavnsGbtanevebleuctenecee Edwin Grasse 


Weil ich wie einstmals allein 
Liebesfeier ......... 

Over the Hills 

Look Into My Eye 

A Spirit Flower ....... a 


Sonata for piano and violoncello tessa eseeeeeeeeess DECthoven 
Mrs. Carl Hauser, piano; Jacques Renard, violoncello. 


New York Conservatory of Northern Music. 

Every Wednesday in February the faculty of New York 
Conservatory of Northern Music, 276 Madison avenue, 
receives its friends. Last Wednesday, February 12, the 
musical program was rendered by the Swedish pianist, 
Ernst Bystrom, and the Danish violinist, F. Oscar. Mr. 
Oscar has but recently arrived in this country from the 
Danish island, Iceland. The rendering of the Swedish 
composer Sjoegren’s sonata for violin and piano was most 
interesting, as the artists gave it the true interpretation 
characteristic of the Northern music. Ernst Miller, of 
Copenhagen, pupil of Holger Birkerod, sang songs by 
Grieg and Lanye-Miuller, revealing a powerful voice and 
splendid tone placement. 
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Mrs. C. Howard Royall’s Musicale. 

Mrs. C. Howard Royall, sometimes referred to as 
teacher to the Four Hundred,” gave a musicale at her 
New York studio, 30 East Fifty-seventh street. Tuesday 
afternoon of last week. The handsome music rooms 
were filled with women from the exclusive society and 
genuine appreciation was manifested for the beautifu 
voices, beautifully trained by Mrs. Royall. 
Colloh, dramatic soprano, one of Mrs. Royall’s profes- 
sional pupils, sang the Santuzza aria from “Cavalleria 
Rusticana” (Mascagni); “J'ai pleure en reve,” by Hue; 
“Chanson Triste,” by Duparc, and “Dearest,” by Sidney 
Homer. Marjorie Edmonston sang an aria from “Ar 
mide” (Gluck), the entrance aria from “Madama But 
terfly” (Puccini), and one song. Mrs. Cocroft sang 
Ashes of Roses,” by Mary Knight Wood; “Autumn 
Flower,” by Naerie, and “Passion Flower,” by Liza Leh 
mann. Mary Pyle closed the very charming progran 
singing “Standchen,” by Brahms; “Er Ist’s,” by Hugo 
Wolf; “Angiolo Delicato,” by Wolf-Ferrari, and “Sere 
nade Italienne,” by Chausson. 
become established as artist events, to which even the 
most satiated look forward with pleasure. The programs 
are never too long and no singers are presented unless 
well prepared for appearance. Mrs. Royall is having het 
best year, and although the teacher of young ladies and 
matrons whom the public may never hear, she is also d 
veloping voices of future opera and concert artists. 


vocal 


Josephine Mc 


The Royall musicales have 





Dr. Carl Plays at St. Paul's. 


Edmund Jaques, who has done so much to raise the 
standard of music in St. Paul’s Chapel since his appoint- 
ment as musical director, gave a new cantata by a young 
English composer, Leonard N. Fowles, who is at present 
filling the post of organist at a prominent church in Lon- 
don. The cantata is called “Calvary” and it had its first 
performance recently in London. 

It is a strong and musical work well worth the atten- 
tion of choral societies. 

Edmund Jaques, however, knowing the proverbial in 
difference of the public to novelties, made sure of a large 
attendance by engaging the eminent organist, Dr. William 
C. Carl, who added additional interest and importance to 
the program by his masterly performance of Guilmant’s 
“Lamentation,” as well as the great toccata and fugue, in 
D minor, by Bach. In fact, the Bach playing of Dr. Carl 
somewhat overshadowed the cantata, and it was a ques 
tionable policy on the part of Edmund Jaques to rob the 
new work of much of its effect by placing it in juxtapos 
tion to Bach’s fugue, as played by Dr. Carl, though, of 
course, no one left the chapel dissatisfied. 

The vocal soloists were Frank Ormsby, tenor, and Tom 
Daniel, bass. 
isfaction as was possible in a sacred edifice, where ap 
plause is, of course, prohibited 


The congregation manifested as much sat 





Julian Edwards’ “Lazarus” Sung. 
rhe following excerpt from the Cleveland Plain Dealer 
of January 27, 1913, tells of the successful performance of 
the late Julian Edwards’ cantata, “Lazarus,” in Clev oie d 
“Lazarus,” by Julian Edwards, was sung for the first time in 


Hippodrome by 


the Harmonic Club under the direction of J. Powell 


Cleveland yesterday afternoon at the Cleveland 
Jones 

It is an interesting work, and it was given a good reading by 
the club, assisted by a quartet consisting of Lucy Marsh, Christine 





Miller, W. C, Earnest and F. J. Sadlier. An orche le up 
of some of the best players in town gave a good accx animent 
The principal solos, duets, quartets and recitatives are almost evenly 


divided among the soloists, who with the chorus sing a narrative, 
chiefly taken from the scriptural account of the raising of the 
dead brother of Martha and Mary 

The orchestration is descriptive and is particularly effective in 


the scenes around the grave when the miracle is about to be per 
formed, and just after the dead man has stepped for er being 
unwrapped by the mourners who have attended the two sisters and 


Christ on their way to the tomb 
Christine Miller has a beautiful contralto voice well adapted to 
the work she was called upon to d 
Mr. Earnest is a Welsh tenor with 
Mr. Sadlier sang in his usually good voice and was impressive 
in the “O Lord Divine” number toward the end of the piece 


» 


Clement Sings in Costume Musicale. 

Lovers of French music in America must feel indebted 
to Edmond Clement for the many treats he has provided 
this season. Friday afternoon last week, Mr. Clement 
and Maggie Teyte again united in a recital at Aeolian 
Hall, New York. The singers repeated (by request) the 
one act operetta, “La Laitiere de Trianon” (The Milk 
maid of Trianon), which they presented at a previous 
afternoon in the same auditorium. The stage was set with 
appropriate scenery and the singers wore the correct cos- 
tumes. The score for this work is by Weckerlin and the 
libretto by Galoppe d’Onquaire. Mr. Clement once more 
howed himself a finished and delightful exponent of the 
refined school of art. The music has no depth and none 
is intended, and the tenor succeeded in imparting the 
requisite light touches to his impersonation in the dual 
role of a marquis and peasant. 

Before the operetta was sung, Mr. Clemen 





sang some 

















old French songs—a minuet (1685), credited to Deshoul 

lieres; “Du moment qu’ on aime” (1771), Gretry; “Chant 

de Trouvere” (1185), harmonized by Kurt Schindler, and 

“Guillot Martin” (1525), harmonized by Perilhou. The 

tenor responded with several encores, and for one of them 

nterpreted in his usual inimitable style, “En Passant pat 
Lorraine 


Florence Mulford Gives Musicale. 
Florence Mulford, of the Metropolitan Opera Company 
her home, in Newark, N. J., last week 
} 


where she entertained a large company with a song recital 


gave a musicale at 


by herself and some of her artist-pupils, among whom 
were Mildred Ross, Clara Pudney, Gladys Heath, Mar 
garet Rogge, Ethel Dodd, Dorothy ‘Conant and Louise 
Courter. The program was finely varied and the pupils 
showed much al 


ation, while Madame Mulford’s contributions were th« 


ility in interpretation and skill in vocaliza 


particularly pleasing feature of the evening. On Febru 
ary 12 Madame Mulford was to have assisted W. J. Hen 
derson at the third lecture on “The Development of Op 
era,” at the Women’s Club, East Orange, N. J, but was 
prevented and a substitute had to be supplied 





Frederilisens Busy Season. 
Mr. and Mrs. Frederik Frederiksen will furnish the pro 
gram before the Chicago Athletic Club on Sunday after- 
noon, February 23 They 
will be assisted by Han 
Hess, cellist 
Recently the pupils of Mr 
Frederiksen gave a concert 
at the Whitney Opera 
House, Chicago. The crit 
ics on the Chicago Scandi 
navian papers gave their 
verdicts as follows 
STUDENTS’ CONCERT 
(Translation.) 
Students of tl well known 





MRS. MAIER-FREIWALD violinist and instructor, Frederik 
Frederiksen gave a concert 
r ng in Whitney Opera House The neert was not 
gen erstands by a student neert, for, as of 
red to the rchest cr sixteen performers K 
Mr. Frederiksen’s direction the “Peer Gynt Suite,” Sibelius’ “Valse 
iste,” two Swedis! v r ! N 
I I g Sch r c 
forgot t was as 
de $ It was 
or estra of routir 
sicians, w a br 
t r € , irene 
e pert ance ar 
vith a unity w h ade 
¢ cor t real « y 
ent to the ence a 
great h € n 
ruck 
What oecr $a i 
about the pupils in gen 
eral ay be said even in 
a igher degree about 
the three s sts, Louise 
Maier - Friewald, Peas 
Hinkel ar Alfred Good 
man. Mr Maier-Fret 
wald played the Gade ca 
M Hinkel S$ 
et’s and I $ H 
k D t N 
M G Sair FREDERIK FREDERIKSEN 
ac v i oncert 
B minor 
[heir playing was nsiderably above the average, with a sure 
ness delightful to listen to The hall was crowded and the audience 
* very enthusiastic in its acknowledgment. 
Mr. Frederiksen, wh is known as an especially fine instructor 
as a diploma from the R 
Conservatory f Music in Le 


zig and has studied under su 

masters as Prof. Emile Sauret 
in Berlin and Prof Martir 
Marsick in Paris As soloist he 
has played with the Philhar 


tal Palace and Queen's Hall O 


chestras in London, and 
similar concerts in Norway ar 
Sweder Mr. Frederiksen 


several times played to the late 
King Oscar the Second of Swe 


det Skandinaven 

\ concert was given yester 
day evening it the Whitney 
Opera House by some advanced 
students f Frederik Frederik 
sen The ensemble class gave 
a brilliant account of itself ir 
the “Peer Gynt Suite No. 1, 
md in “Valse Triste,” by Sibe 
jus, and two Swedish melodies 


by Svendsen for string orches 

PEARL HINKEL tra made a deep impressior 

Pearl Hinkel made a success 

with some v n solos, espe y in Brahms’ taking “Hungarian 
Dance.” Mr. Frederikser ted the orchestra with elegance 





At the Altenburg Opera the novelties of the season were 
“Der Kuhreigen” and “Der Barenhauter.” 
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Some Press Opinions: 
Becker's concerto is nguestionably above the average 
The ee has a splendid te nic and much temperament 
—New York Evening Telegram 


He gave an excelient performance of the Waldstein sonata 
There was poetic feeling in this and the other numbers 
New York Times 

A more complete apprehension of the composer's content 
of the Waldstein sonata has not been heard her e for many 
a moon.—Boston Transcript 

mr ecker ww a grea ecianician and a4 (tiinkir artist. — 

Mr. Beck t tech a h g artist 
National Zeitung of Berlin 

A virtuoso equal to the highest demand. —Neveste Nac 
richten, Munic 


Deep feeling pianists like Mr. Becker ‘are rare-—Dresden 
Journal 


Exclusive Management of ANTONIA SAWYER 
1425 Broadway $3 New York 
Mason & Hamlin Piano Used 
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Moscow, January 25, 1913 


sits from famous conductors, singers, 


ther artists. One of the best liked was 
vsl ho treated us to masterly perform- 
lard works on the clavecin, which is an in- 


acquaintance at 


ible of infinite expression, if of little sonority. 


the first appearance of 
Moscow. She fascinated her lis- 
irable playing. One can feel that she 


ly the style of the old masters. At her 
t ré il, Wanda Landowska gave us an interesting 
the clavecin sach’s art appeared supremely 











isiasm I! € 


urth concert was conducted by 


r performance, and in the works of 


sters, such as Couperia, Rameau, etc., 


and mirth seemed to float before the 


o played more recent pieces, among them 
“Walzer Kette,” 


rearranged by her. It 


and charming piece with much rhythmic 
la Landowska attracted fashionable crowds, 
litors from the middle classes. Her concert 
assembly room of the nobility was well at 


ndon, W 
EMIL SAUER 
with every piece she per- 


into endless applause, so that she was 


RAR 

Ernst 
He performed Bruckner’s ninth 

heard here for the first time, and 

great 


bot pieces he displayed 


id poetical conception.. Emil Sauer, 


anist, was the soloist of the evening 
imann’'s ino concerto with all the 
é ic f the Sauer art 
mRR, 
artist-singer and actor, Dr 


Kussewitzki's fifth 
Schumann's 


audience at 
the rendering of 


hing but praise to be expressed 





llner is unique as an artist and 


himself. Kussewitzki’s orchestra, 
torship, did its best, and Schumann's 
n quite a new light rhe more 
a conductor, the more it is felt 

ved with the true spirit of music 


F 





Management: The W 


elfseha Musical Burean, New|York 


Charles Hollander Falk, Personal Representative, 1451 Breadway, New York City 


He has established himself here as one of the great or- 
chestra leaders of the day. At one of his Sunday matinces 
he conducted Beethoven's ninth symphony, and thoroughly 
dominated his orchestra and choir. The soloists of the 
chosen—Madames Christman and L 


were well 


quartet 








ERNST WENDEI 
Kobeletzka-Jlina and Mr. Philippow and Speranski—the 
result being that the performance was as perfect as one 
could wish for this great and sublime work. 


RRR 


Kussewitzki devoted one of his symphonic concerts to 
modern French composers, Fanelli, Debussy, Ravel—music 
which combines rhythmic variety with characteristic har 
Fanelli’'s “Le 


melody and 


Roman d'une momie” offers en 
brilliantly 


monies 


trancing depicts pictures of old 





WANDA LANDOWSKA. 


Egyptian life. The works of Debussy and Ravel per- 
formed on the same evening were pieces with distinct at- 
mosphere and warm, rich harmonies of irresistable charm. 
On this occasion we had the pleasure of hearing Madame 


Fear, an ideal singer, for the interpretation of Debussy’s 
“Roses lyriques.” 
nae 

Scriabine’s symphonies were performed at short inter- 
vals, one after another, by different musical societies. L. 
Kreutzer, the German leader, conducted Scriabine’s 
“Poéme Divin” at the Philharmonic concert, and Alex- 
ander Zilotti, from St. Petersburg, chose his second sym- 
phony and the “Prometheus,” which readers of Tue 
Musicat Courter may remember my reviewing two years 
ago on its first-performance. Kussewitzki, at his sym- 
phony concert, conducted Scriabine’s “Extase” in a way 
which placed him in the forefront of great conductors. 
Scriabine has a great number of followers, but also 
enemies. Time alone will test his true value. Scriabine’s 
symphonies are the revelation of a real individuality, even 
genius, whose musical evolution and development are felt 
in hearing them performed. He is a restless searcher 
after the new and ever strives after the expression of 
great thoughts; consequently, he is never quite the same, 
but soars higher with each work he composes. 

Rene 

The fifth symphonic concert of the Philharmonic series 
was a “farewell” under the baton of S. Rachmaninow, 
who has gone abroad for about a year. He conducted 
Borodin’s first symphony, Glazounow’s “Spring” and 
Rimski-Korsakow’s “Kitesh” (all Russian works) in his 


usual perfect way. The audience was carried away, and 





SERGEI RACHMANINOFF. 


the applause lasted for a long time, so that Rachmaninow 
was called out on the platform over and over again. A 
novelty was the symphony of a young Finnish composer, 
Erkki Melartine, who came from Helsingfors expressly to 
conduct it himself in Moscow. The symphony will rank 
among the best compositions of this kind, as it is full of 
deep thought and feeling and appeals to the emotions 
Melartine is-a talented composer, and his music is in- 
variably interesting to listen to, while his workmanship is 
excellent. 
RRR 

We had also the great good fortune to hear Wilhelm 
Backhaus at a symphonic concert of the Imperial Russian 
Musical Society, conducted by Emil Cooper, who had the 
modern French program. Backhaus 
performed the second piano concerto of Saint-Saéns with 
the skill and virtuosity so characteristic of this admirable 


composers on his 


pianist. 
RRR 

Among our Moscow pianists Madame Bekman-Tsher- 
bina deserves special mention, as she is possessed of re- 
markable talent. She has an admirable touch of great 
beauty, and knows how to get the fullest value from the 
inspired pages of select composers. She devoted her re- 
cent recital to the modern music of Scriabin, Debussy and 
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Ravel, and gave performances as remarkable for power 
as for poetry and finesse. 


RRR 


Among our Moscow singers, Madame P. Dobbert should 
not be forgotten. She gave a concert at a Protestant 
church with organ and violin accompaniment (in Russian 
churches only a capella singing is allowed). The organ 
was played in a genes way by the organist, Miiller, and 
the violin by our Moscow virtuoso, B. Sibor, a disciple of 
Prof. L. Auer, of St. Petersburg. On this occasion Bach 
and Handel were in the hands of true artists, and rea 
style was noticeable in each piece they performed. Es 
pecially the singer, Madame Dobbert, was charming, as 
she is endowed with musical qualities and has a beautiful 





voice, well suited to the music she sang. Her concert was 
ne of the best of this kind we have had this season 


ELLEN von TIpEROHI 





Louis Persinger’s Musicianly Violin Art 

For his second New York recita! at Aeolian Hal', Thurs 
day afternoon of last week, Louis Persinger, the American 
violinist, gave more evidences of his musicianly violin art 
Everything that this artist attempts reveals the earnest 
efforts of one whe has mastered the difficulties that must 
be overcome in every great endeavor, and it is a great en 
deavor to play masterpieces on the violin as Persinget 
plays them. The program which the violinist presente’ at 


this hearing was as follows 


Sonata in E major Hande 
Concerto in E flat townban Mozart 
Intrada ...... . Desplanes-Nachez 
Rigaudon ... ‘ . Muffat-Press 
Danse Légére ... . .Gretry-Frank: 
Prelude and Allegr Pugnani-Kreisle: 
Sonata, A major.. ..-Cesar Franck 
Ave Maria .. ' Schubert-Wilhelm) 
BUONO Tier GE SPAOE occ csc viciccansenecnese<cryehbevears Zimbalist 
Saltarelle . : ‘ Wieniawski-Thibaud 


Persinger was assisted again at the piano by Samuel 
Chotzinoff, and ably assisted in the performances of the 
Handel sonata and Mozart concerto. In these classical 
works Mr. Persinger measured up fully to the demands 
and showed himself rightly equipped in the manner in 
which he phrased, and, above all else, by his flawless in- 
tonation, 

In the transcriptions there was much to think about and 
much to admire, as Persinger followed one school after 
the other. He is undoubtedly to be ranked with the eclec 
tic artists who are not confined to one style of music 

The Cesar Franck sonata was one of the real joys of 
the afternoon, joy to those who think as they sit and listen 
to violin art. Breadth and richness marked the slower 
passages, and in the rapid measures one again heard a tone 
that was delightful because so absolutely pure 

The remainder of the program was quite as fully en 
joyed by a fine house that waited until the close of the 
concert and gave a rousing ovation to Mr. Persinger. Vio 
linists come and go, but, when all is said and done, none 
have surpassed this young and beautifully schooled artist 
in the nobility and sincerity of his interpretations. His 


recitals have interested a wide circle of music lovers in 


this country and an equally wide circle of musicians and 
art lovers in Europe Louis Persinger is among the elect 


: ‘1.0.8 ” 
who have “arrived 





Albert Quesnel with Minneapolis Orchestra. 


Albert Quesnel, the tenor, has been most successful in 


his many concert appearances this season. The following 
notices refer to his singing with the Minneapolis Sym 
phony Orchestra: 








The assistant « st was Albert Quesn the tenor and a former 
resident of St. Paul Mr. Quesnel easily proved himself one of the 
most satisfactory solo artists who ever appeared on a popular pro 
gran Least happy in his introductory s the “Celeste Aida,” 
from Verdi's “Aida.” he sang with impe e artistry “La Donna ¢ 
Mobile,” from “Rigoletto,” as an et re, the tenor “Rom " from 
“Carmen,” as a second programed number and the “Morning 
Serenade,” from I *s “Le R 1'Ys,"" as another encore 

Another song being demande e tang, to the lovely harp accom 
paniment of Henry J. Williams, Koechlin’s pretty French lyr “Ss 
tu le veux.” Minneapol t e, Febr ry 3 13 

The novelty of a tenor ice, so sel heard in these concerts 
took exceedingly well with the audience The tenor of Albert 
Quesnel was never a big ce, but it has the right tenor quality 
and it is han i with s t. while the singer's articulation is a 
marvel of distinctness In musical intelligence Mr. Quesnel has 
greatly developed since last heard here His first selection was the 
famous “Celeste Aida,” in which the recitative especially was capitally 
sung He sang extra the “D 2 ¢ Mobile” couplet from “Rigo 
letto 

Later Mr. Quesnel appeared with songs in his native French, the 


program number being the beautiful Jose aria, from “Carmen, 


sung with true pathos 


Many times recalied, Mr. Quesnel sang the “Viens a moi,” from 
Lalo’s “Le Roi d°Y¢" and Koechlin’s lowe song, “Si tu le veux,” to 
arp accompaniment Mir s J rnal, February 4, 1913 
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“Carmen,” “Cavalleria,” “Pagliacci,” “Tosca,” “Tiefland” 
were some of the operas heard recently in Copenhagen. 
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Chicago, Ill., February 16, 1913. 

Sunday afternoon concerts in Chicago are altogether too 
numerous. This remark has been heard from various 
quarters, and indeed proved especially true last Sunday 
afternoon, when four concerts were announced to take 
place at the same hour in halls situated on or in the 
vicinity of Michigan avenue. Max Pauer played at the 
Orchestra Hall; Ragna Linne and Allen Spencer appeared 
at the Fine Arts Theater, and Sirota was at the Audi- 
torium. One of the attractions, unfortunately, as previ- 
ously announced in the Chicago department of this paper, 
was canceled or postponed, this due to Madame Butt’s in- 
disposition. Sirota sang poorly to a very small audience. 
The Cantor of Warsaw packed the same theater last 


season. 


nRe 


A large and demonstrative audience greeted Max Pauer 
at his debut in the Windy City. Pianists come and go; 
weekly we hear many piano players, but only few find a 
place in our heart and memory. Pauer will be remem- 
bered and probably asked to make a return engagement. 
The Bach chromatic fantasie and fugue, which opened the 
recital, was played with a remarkable virtuosity and had 
an auditor heard Pauer solely in this number it would 
have been sufficient to form a splendid opinion of the 
recitalist’s ability, as his conception of Bach is sane, while 
his playing is clean cut, the runs and octaves well exe- 
cuted and the fortissimos built in marked contrast to the 
pianissimos—the real forte of this artist. After hearing 
such playing the writer made up his mind to hear little of 
the other concerts and to enjoy another hour listening to 
the other selections which comprised the Beethoven 
andante, F major, rendered in such happy vein as to stamp 
Pauer one of the kings among the classical pianists. The 
Schubert fantasie, op. 15, C major (“The Wanderer”), 
was really sung by this artist, whose tone had the power to 
bring tears to the eye—a tone always of great musical 
beauty, clear and mellow. The balance of the program 
was madé up of Schumann’s “Scenes from Childhood,” op. 
15, and Brahms’ sonata, F minor, op, 5. These numbers 
were not heard, but likely those who were fortunate enough 
to remain all through the program had much enjoyment 
Mr. Pauer is a favorite from now on in Chicago, and he 
is one of the best artists brought forth this season by F. 
Wight Neumann. 


Ragna Linne, one of the best sopranos in the Middle 
West, and one, unfortunately who is not heard often 
enough, appeared Sunday in a well balanced program at 
the Fine Arts Theater. Due to a prolonged stay in a near- 
by theater the reviewer heard only the last group of the 
recitalist. It enlisted two compositions by American com- 
posers, MacFadyen’s “Inter Nos” and Grant Schaefer's “I 
Opened All the Portals.” Both compositions were written 
for and dedicated to Madame Linne. The brilliant artist 
sang as well as of yore, with a voice admirably well 
trained, sympathetic, sweet, and indeed the many pupils 
of the singer who were present at the recital had reason to 
be proud of their mentor, as she showed to them the results 
of the method she has taught for many successful years. 
Madame Linne was accorded a rousing reception and gave 
encores. Allen Spencer, pianist, and also a member of the 
American Conservatory, was heard only in an encore and 
though the reviewer has been annually present at this pian- 
ist’s recitals, it would be unfair to give a verdict in either 
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direction, It may be added that the theater was crowded, 
thus showing the following of the artists as well as the 
popularity of the American Conservatory. 
nur 

The Theodore Thomas Orchestra, Frederick Stock, con- 
ductor, presented a Wagnerian program at its concerts in 
Orchestra Hall Friday afternoon, February 14, and Sat- 
urday evening, February 15. The soloist was Clarence 
Whitehill, baritone, who sang the “Wolfram Address” from 
“Tannhauser” and “Wotan’s Farewell” and magic scene 
from “Walkiire” and the monologue of Hans Sachs from 
“Meistersinger.” Mr. Whitehill has been heard often in 
the selections or in the operas themselves, and, as ever, his 
rendition was artistic. The balance of the program was 
made up of the “Eine Faust Overture,” the “Bacchanale” 
from “Tannhiauser,” the “Lohengrin” overture, the rain- 
bow scene and “Song of the Rhine Maidens” from “Rhein- 
gold,” the “Ride of the Valkyries” from “Walkiire,” 
“Waldweben” from “Siegfried,” Siegfried’s death and the 
“Vorspiel” to “Meistersinger.” 

nReR 

Marcella Sembrich will make her only appearance in Chi- 
cago in a song recital next Sunday afternoon, February 23, 
at Orchestra Hall, under the direction of F. Wight Neu- 
mann. Madame Sembrich’s recitals in New York and Bos- 
ton were entirely sold out, and the critics were unanimous 
in saying that her voice is better now than it has been for 
years. Frank La Forge again will play Madame Sem- 
brich’s accompaniments. The program is as follows: 


Der Kuss .. Beethoven 
Das Veilchen ~ done Kotte cedosrcoecedivedee none SaGrad Mozart 
M’ha presa alla sua ragna ....... jvictedpeckeeseee cso oeee 
Lusinghe piu care (from Allessa adie Di sone dee bead # abeeceneeeee 
My Lovely Celia ....... ga danke Wan ka tune aera vee 
Fingo per mio diletto Ca SORRUES) dan ti vitectas adi r U lelinoen 
Sm A III oa Fu bade Vccestdsscanhcueektadnesoaess Schubert 


DE I? bn ha 5 cbv iockc bennonas’s se0vedovnccheecscqucelt 


eS i I aS odce 0 dcanvae bade widad Oi bs Oh bee neeeaanne Cornelius 


UNE ENED dh daa vi ncaelivdsuidercasvassbeosbes .. Schumann 
Auftraege ... pabGad bv 05.4.6 Ue0b puebad etch Neg enanden ee 
Before My Window SVbe es HER ieee bbehoe Nts seen Waneut Rachmaninow 
Keen the Pain is ohn b Cidebus Eras enead aumewne Rachmaninow 
ORNS TA SONI oi cnn ccn pesacievecdeus onrecendeps bene 
Ee Oe Renae dig adinkit bag talantia tae ..++-.La Forge 
L’ Oiseau bien Jue dae care chk Dhtgtes seeker brass urseu wee Dalcroze 
SP A DN iin 5 bh aon Wesco taies peer nedaas Massenet 
Gai lon la ...... ewe Oe ere 
Fa OEE \ Uw'enntcdiadhelveds  Jbdavechsandeousdunad ees sewed bonuk eee 
PN EEE Shrek Vubakdadasdeiatpidesddivonasnchseee wees . Norwegian 


PE J cces Sate dnaryhuchdticou ceenedsebereinind New Grecian 


COE. DE III 6.9 6ndis indi 60i0 aca a ocacees <évkwicsionccuren eee 

RE ET mom ienr 

DROGOE HeOe NN GUID 05555 och boa wcexbanctvnsnatanens Hungarian 

COAG cose caces teens sosecvsveceedestccecccescevescecccss MRURERCIOR 
Ree 


The Chicago Mendelssohn Club will give its second con- 
cert of the season in Orchestra Hall, on Thursday evening, 
February 20. The soloists will be David Bispham, bari- 
tone; John B. Miller, tenor, and Christine Miller, contralto. 
The program will be as follows: 

The Desert ...... ouat -Felicien David 
Reader, David ‘Bisshen: tenor, ‘een 'B. “Miller. 


Feast of the Holy Grail ........... ccceeeseeeseeess Richard Wagner 
Rhapsodie, op. 53 .- Johannes Brahms 


Alto, Christine Mi iNler. 


From the Sea, op. 52, No. 2 ................-Edward A. MacDowell 
CenGie Soi, mitts Wis S. cckecsccescvesceces Edward A. MacDowell! 
\ Ballad of Charles the Bold, op. 54, No, 1..Edward A. MacDowell 
RDINMIE, «eh en ade Aven p- 00643 Gates Sai sc duce atend dent Edward Grieg 
Baritone, David Bispham. 
nner 


The Woman's Glee Club and the University Orchestra. 
under Robert W. Stevens, director of music at the Uni- 
versity of Chicago, will give their annual concert Tues- 
day February 18, at Leon Mandel Assembly Hall. They 
are to be assisted by Albert Gregorowich Janpolski, the 
distinguished Russian baritone, and Naomi Nazor, soprano, 
of St. James M. E. Church, and Arthur Lunn, organist of 
Englewood Presbyterian Church. 

mRe 

The Bush Temple Conservatory gave, on Wednesday 
evening, February 12; Thursday evening, February 13: 
Friday evening, February 14, and Saturday evening, Feb 
ruary 15, presentations of “The Second Mrs. Tanqueray,” 
a play in four acts, by Arthur W. Pinero. The play was 
given by the students of the School of Acting under the 
direction of Edward Dvorak and took place at the Bush 
Temple Lyceum. On Wednesday evening the cast was 
as follows: 


Aubrey Tanqueray 


-Arthur Hughes 
Dr. Frank Jayne 


.. Thomas Lawton 


Morse, a servant Alfred Kratky 
Cayley Drummie ..... ..E. L. Furrer 
Paula -seeeseeesMazie Armistead 


Ellean, Aubray’s daughter 
Mrs. Cortelvon 


Lady Orreyed 


.-Hazel Burgesser 
..Marjorie Dunne 
--Edith Sinclair 





Fase 








Sir George Orreyed TT ee i diceaiais Otto Brewer 
Captain Hugh Ardale ........... / ienty- John Harding 


nre*e 
On Thursday evening Marjorie Dunne played the role 
of Paula instead of Mazie Armistead, Livia Simpson was 


the Ellean instead of Hazel Burgesser, Hazel Burgesser 





even- 





replaced Edith Sinclair as Lady Orreyed; « 






ing, Livia Simpson was the Paula, Mazie Armistead was 
Mrs. Cortelyon, and at the last performance, on Saturday 
evening, Edith Sinclair appeared as Paula, Marjorie Dunn 
as Mrs. Cortelyon, and Hazel Burgesser as Lady Orreyed 
rhe management of the Bush Temple Conservatory is to 


1 


forth its students in 





e highly congratulated for bringin 
we!l balanced cast, which, -as seen by the abowe, was 
changed nightly as far as the principal parts were con 
cerned, thus giving opportunity to the students to appear 
in the leading roles as well as filling smaller parts The 
idea is a happy one, as it gives a chance to each student to 


how his worth and also will stop the petty jealousy known 


to exist in some schools, where the same student is given 


a chance to appear in the leading role time after time. Th 
standard of the Bush Temple Conservatory School of Act 
ing is of the highest order, and all of the students came in 
for a great part in the success of this week end dramatic 
performance. The Bush Temple Conservatory gave 
children’s recital in Recital Hall Saturday afternoon, Feb 

lary 15 The program was made up of miscellaneous 
iano and reading numbers 

a 
Monday, February 3, a pupils’ recital was given at t 
IcKendree College Chapel f Lebanon, Ill Frank M 


Church is at the head of the vocal department and, judg 


ig from a report received at this office, those who ap 
peared on the program showed the result of good training 


Iwenty-four pupils appeared on that occasion and wer 


supperted by the McKendree Orchestra The next pupils’ 
recital will take place on Monday, March 3 
nner 
Marx E. Oberndorfer, the Chicago pianist, accompanist 


1 coach, has cent to this office from Los Angeles an at 
’ | nil 


uincement that he will accept advanced pupils in voice 
nd piano coaching during the month of February at th 
udio of Charles Farwell Eds« 2020 Toberman street 
Los Angeles, Cal Mr Oberndorfer is the accompants 

1 coacl f many f the } t nowr pera singers ind i 

vy touring tl West with Ant Shaw Faulkner, givine 
ner nNnW6 les | I t ( ‘ Phila lelphi 
( ne ( mnoa ~ ming t 1! 

nere 
A stu ts’ recital was given Satur evening, Febr 


ry 15, at the Bush Temple Conservatory by pupils of 
Julie Rive-King, Justine Wegener and Guy Herbert Wood 


rd 


The chairman of the hospitality committee of the First 
Congregational Church of Oak Park has sent to this office 


an invitation to participate in the celebration of the fiftieth 
} 
t 


anniversary of e First Congregational Church of Oak 


Park from February 16 to February 23. The regular choir 


f the church is made up of Carl D. Kinsey, organist and 
lirector; Mary Ann Kaufmann, soprar Grant Kimbell 
tenor; Permelia Gale, contralto, and Frank M. Dunford 
basso, which will be assisted at the vesper service on Sun 
day afternoon, February 16, by Mal Sharp Herdien, s 
prano: Rose Lutiger Gannon. contralt Jol RB. Miller 
tenor, and Oscar Gordan Erickson, bass« 

nnre 
Giuseppe Campanari, who for mat vears was leading 


baritone at politan Opera House, made his debut 


week at the Palace Music Hall Hi 





sang operatic ar from the “Barber of Seville” and ar 
ria from Mr. ( sanari was assisted | 
Madame G. Longari, sopr und Signor Tanara, pianist, 
ho supplied the hestral accompaniments 
nne 

A week from next Sunda ftern ut 3p t the 
Auditorium Theater, the Apollo Mt 1 Club of 300 sing 
ers will give a single performance f the beautiful « 
work “Ruth,” by Georg Schuman: The forces engaged 
t this concert, outside of t lul 300 singers, are Flor 

ce Hinkle, soprano, and Rosalie Wirthlin, contralto, of 
New York: Arthur Middleton, bass nd Edward Clarke 

ritone, of Chicag The entire Theadore Thomas Or 


1 


hestra will furnish the orchestral parts and Harrison M 
Wild will be the conductor. Many hours of rehe 








ant i the extreme 
I at the Little Th 
f \ 
\ ary \\ xl } 
f sterimne 
: wi 
1 
1 
“ 
Two Is ‘ Brahe 
, VW elssohr 


THE M 


und an Alar: judas 


Concert etude 
Caprice 
Melodie 
Polichine!! 

I Remember 

Rose Dreamed She Was 


In a ¢ ege Garde 





place at Bloomington, 


USICAL COURIER 


Maccabcus . . oe — 
Mr. Brewster 
Signe Lund 
Leschetizky 


Rachmaninoff 


R maninoff 

M S erling 
Leach 
I Brown 


Goodhart 





1ann 
Chopin 
Chopin 
Miss Sciberling 
nee 
Teachers’ Association has issued its 
ty-fifth convention, which will tak« 
‘ . , 
Ill, May 13, 14, 15 and 16. Adolf 


Weidig, the well known teacher of the American Conser 
1 


vatory, 1s president 


f the I. M. T. A this year: E R 





Ledermann, of Centralia, is vice president, and Herbert O 
Merry is secretary and treasurer Among the other officers 
may be menti Frederick | Ryder, of Chicago, on the 
uditing committee; Emil Liebling and H. $. Perkins, on 
the bulletin committee, and John J. Hattstaedt and Edgar 
\. Nelson in the Chicago local committee 
nee 
rhe Bush 1 ve Conservatory announces the teaching 











of honor; while 


BALIST is the 


highest ! 


ZIMBALIST 


is given first place for Beauty and Purity of 
Tone. In Technical Resource, Musicianship 
and Repose of Manner, he is tied for the 


Coterie of Masters) is but one point below the 


N a table prepared by an 

expert engaged by the New 

York World to judge rela- 
tive merits of the Four Great 
Violinists Visiting America 
this season, 


t 
his total score (although ZiM.- 
Youngest of this Remarkable 





For Terms and 


Address: LOUDON C 





Dates for This Brilliant Artist, 


HARLTON, Carnegie Hall, New York 














gagement of Ernest O. Todd. tenor s an addition to 
the vocal faculty { the va) | 
nrnre”e 
A week from next hursday night, at Orchest Hall 
inder the local man nent of Carl D. Kinsey, the Min 
neapolis Symphony Orchestra, with its full quota of eight 
five play« n | Oberhoffer, condu r, will give tl 

follow 1 ! vith ¢ rnelius vat Vliet ellist i 

Overture t R Vagner 

Symphony N ~ Re 

Concerto f C yr D’ Alber 

Mr. Van Viet. 

Ss I N Les Prelud Liszt 
It expected it a capacity house will greet Mr. Ob« 
ffer d his fine musicians on this occasion, since tl 

Minneapolis Orchestra has mar friends in Chicas und 

icinity. This annual Chicago concert is looked forwar 


to by many. Tickets 


Lyon & Healy’s 


T1 es ’ 
The many iriends 


Oberndorfer will be i 


may be procured at the box fice in 


R2ee 


of Anne Shaw Faulkner and Marx EF 


nterested to hear that on Wednesday 





February 12, these tw irtists were married The cere 
IOnv W performed Los Angeles. Cal t the home f 
Mrs. Frederick Fischer. The bridesmaid was the s t 
the bride, Sarah Faulkner. Only a few intimate Is 
were present 
eRe 

The Mary Wood C} e Sel f Musical Arts s sen 

it at nn ncement 1 it slimmer h yt yi be 
eld at Epworth, Ludington the-Lake, Mich. from Jul 


7 to August 31, 1013 
he scl 1 which bear 
, 


pianist and as the auth 


nic” At the summer 





Miss Chase, who is the president of 


nor of “Natural Laws in Piano Tec 


school she will give lecture on nat 
ural laws in piano technic, modern methods in phrasing 
interpretation, us the pedals. child training. sight read 
ing, memorizing nd teaching material In the same 
ourse there will be classes in technic, ear training and 
kevboard harr Miss Chase will be assisted in the 
teachers’ tr urse by Ruth M. Burton, a gifted pi 
inist and secret f the Mary Wood Chase School, and 
vy Bessie W. S The children’s classes, which will 
nclude ear training, fundamental principles in sight read 

g, melody; ting, transposition, memorizing, preparat 

techni phrasing nd interpretation, will be directed 
Katherine M. Howe and Benja H. Burtt, Jr B 


the summer 


“T } 
ers ne vi 


George Ashley 
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al d 


placing, breath c 


lNnciation, 


dor Berger 
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nartr 
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itr 
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director 


complete charge « 


vill accept 
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wmarders 
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UL larne 
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vl 


week Ul 


yea 
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ith either of the 
tment will be un 
and ow 
tone produc 
ngs. coa o f 
of the violin 
lin work f 
Mary Wood (¢ 
this year B 


Lou 


lerbert Butler, 


Sat 


se Ro 


Metropolitan Sunday Night Concert. 


Ernestine 


Schumann-Heink, 


masses as by the classes 


ince at the 


Metropolitan Opera House \ 
singer was joyfully received by an 
Herbert Witherspoon, basso, of th 
Company, was another start of th 
Macnez, the Spanish tenor, let 
irtists who sang, accompanied by the« 
Orchestra, and also to pian i ny 
ight for lovers of goc ging to re 
After the rchestra er d 
Rothmeyer, played the I nhauser 
erspoon effected | entrance ind san 
the Drum Maj a La ioe 
issO Was red wit! t ng oO 
‘re sang the roman t tl I 
lTannhauser Withers 
musica is id that « t 
compositi writte ton M 
low Mr. Witherspoor 1 with « 
the if t the Count frot I} | 
singing for extra iber 
When Madar Schumann-He 
king regal 1 v1 fy t 
ceived with t ‘ er t 
ers of the hestra wit tl 
toriunm \ccompanied by t hestr 
the “Spring S ror sa n 
Sang it with lusci V ne gu 
French; but what does it matter in w 
sing, so long as their terpretat 
sord intelligible t { tene It 
lition of a lovely m 1 afte 
Madame Schuma He t 
ccompanist, Kat e taf 
Sanphic Od the interpretatior 
never on assed. It w r 
After the ‘ the } 
P Gynt te nd the Mr. M 
‘ Mobile ' ££, m R g lett rh . 
mpelled to sing another et re Mr 
lieder singer that he I 
Schubert's “Linde il | 
mann’s “Knahe mit dem V t 
M Withe was ) 
ter und ecalle eve time 
basso sang wit pat t 
I vy Gently, Sw A ftor 
Madame Sct ann-He ed 
the night | r A gt 
Down in the 
Rachel bye Mary 1 
Bloon | t 
The singer s Fr llent 
less for its refinement u 
Kerry Dance” tl e called tl 
1 not} , +} ‘ eS 
firet the irtist wave } del 
seventeenth century foll = 
between a mother ar i hter tl 
the house familiar th Germar } 
Heink gave perfect tatior f tl 
promised the daughter everyt g 
ind finally the obdurate n t 
promise of a husband. For her fina 
ntralto sang Margaret Ruthve 
Song 
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Frances Alda and Eugen Ysaye 


in Joint Recital. 





interest the musical circles in 
ears and forwith he (or she) 
to sing or play in conjunction with 





fine assemblage to Carnegie Hall, Tuesday evening, Feb- 
ruary 11, when the artists, assisted by Camille Decreus 
and Richard Hagemann, pianists, united in the appended 
program: 


Sonata in G minor, No. 2 ov ccces shstieg 


Eugen Ysaye and Camille Decreus. 
.-Caccini 


- Philidor 
L. Wilson 


Se . 0.500c0% eae 


Je ne suis qu’une Bergere 
Shepherd Thy Demeanor Var 


Nymphs and Shepherds renee ied s euade eseeeeeen Purcell 
Madame Alda 
Aria, Il Re Pastore . er ..+++.Mozart 
Madame Alda, with violin obbligato by Mr. Ysaye. 


Albumblatt Wagner-Wilhelmj 


Lointain Passe ..... 

Scherzo-Valse ...... . Chabrier-Loeffles 
Mr. Ysaye. 

Chant Juif Moussorgsky 

Romance MOTITTTT Te it Debussy 

tee Te Fille occ veces ctnct cece covcnpseanecascecs ..H. Gilberte 

Salk Deebad Dee «6 css vdeo win cvese'ss nites dvonyacases ..-Sigurd Lie 


Expectancy ..»-La Forge 


ID connectors sy) bacuccssyeanenes Leroux 


Alda and 


violin 
Madame 


Le Nil (with 


Mr. Ysaye 

Mr. Ysaye and Mr. Decreus performed the Grieg sonata 
with the art that lifts the listeners into the seventh heaven 
of bliss, and it was right that both should share in the 
ovation which Mr. Ysaye has been most for- 
tunate to have the assistance of this skilled French pianist, 
who, judging from his accomplishments, is not ccnfined t 
the Gallic school of composition, but plays all the masters 
The lovely Ysaye tone was matched once 


followed. 


equally well 
more by authoritative interpretations that are the boon ct 
those who must seek light in the much perplexed subject 
of “readings.” 

her singirg of her 


Madame Alda proved her worth by 


first group of songs. This singer has studied hard sirct 


she was first heard in New York, and today she merits 


phrased. The final group of songs contained much variety, 
and the winsome soprano succeeded in interpreting these 
songs with understanding. She was compelled to repeat 
“Soft Footed Snow,” by Sigurd Lie, a song, by the way, 
where the accompaniment is more effective than the song 
itself. Madame Alda sang other encores and had numer- 
ous recalls; also, she received a basket of rare orchids and 
a bunch of roses. Mr. Hagemann played Madame Alda’s 
accompaniments in the songs which she sarg alone; where 








FRANCES ALDA unstinted praise for her singing. Now she produces her Copyright by Mishkin Studio, New York 
and thus the musical public gets the benetit high tones with purity and with ease, and altogether her EUGEN YSAYE 
ng two stars at one sitting registers seem equalized, and consequently her vocal art Ysaye played the violin obbligati, Mr. Decreus presided at 
( the latest of interesting mbinations to appear seems altogether delightful. Madame Alda must be com- the piano. 
ew York included Frances Alda, prima donna soprano mended, too, for singing with such purity of enunciation. Ysaye, of course, had to add encores. By request, he 
the Metropolitan Opera Company, and Eugen Ysaye, In the Mozart air, “Il Re Pastore,” the singer offered still played the Saint-Saéns “Rondo Capriccioso,” and played 
1 Belgian violinist Their concert attracted a more delightful surprises by the manner in which she it with his usual matchless style. 
— - waltz form, by Saint-Saéns, one whit less praiseworthy in its way, Grace Kerns’ Popularity. 


Norah Drewett's Career. 


Drewett, the pianist, began her career in France 

| One her first long tours was in 1905, un 
Percy Harrison, Madame Melba 

n the program. Some of her notices at that time 

for it rare that a pianist attracts atten 


English Provinces 
’ na iN ld engaged Norah 


meerts he arranged at Bir 


Drewett for an 


ty t the nromenade ¢ 


vas her success in the Mendelssohn G 
that she was asked to play on the following 
time for rehearsal, as Mr. Ronald 
lon during the day, and, as the only 
rchestral parts t e had at such short notice 
f schun 1a ncert she agreed to play 
t arsal 
follow 
N ’ Drewett gave her part 
} like admirable She 
ed ain and again.—Bir 
) \ yncert very finely 
lering f Mendelssohn's con 
rded to her performance 
agement to reengage 
\ nor concerto affords plenty 
sentiment and musicianly 
sses in a high degree 
and impressive The 
pas ned first move 
with wonderful 
vit vivid clearness 
) Mail 
playing, and 
Messr Harrison have 
ndividuality and a 
a perfect mechanism 
M 1 n works have been 
was therefore all the 
1 fugue in E minor, espe 
art For an encore 
egro | Scarlatt Birmingham Daily 
N h Drewett. who played with much 
far tl ! t artistic and intelligent 
. 
f he instrumental gem 
We never |} i this piece, which is intellectually 
1 otherwise most exacting, better done; nor was a study in 


while the Chopin nocturne in F sharp and the study in G flat dis- 


played a fine technic combined with superior artistic conception.— 
Birmingham Gazette and Express 

An exponent was forthcom:ng to meet all its demands Such 
firmness and power are not often witnessed in one of the gentler 





Photo by Sandav, Berlin 
NORAH DREWETT 
sex Nor was she wanting in delicacy of touch and expression in 


Miss Drewett fully deserved the prolonged 
Newcastle Chronicle, 


two brevities of Chopin. 
applause which she was accorded 





Played exceptionally well. She is clearly in love with the in- 
strument; her touch is admirable; and she has a fine vein of senti 
ment.—The Nottingham Daily Express. (Advertisement.) 


Verdi “Requiem.” 
With a chorus of 300, Verdi's “Manzoni Requiem” was 
produced at Lucerne, Switzerland, January 28, under the 
direction of Conductor Denzler. 


Four engagements in five days indicate that Grace 
Kerns, the soprano, has been added to the ranks of pep- 
ular concert singers. Miss Kerns sang with the Orpheus 
Club in Philadelphia on February 15; musicale at the 
residence of William Douglass Sloane in New York, Feb 
ruary 16; with the Pittsfield Choral Society. Today Miss 
Kerns sings in Albany with the Mendelssohn Club of that 
city. The winsome singer is booked for a recital in Nor- 
folk, Va., this month, her engage- 
ments is the concert which the University Festival Chorus 
will give at Hall, New York, Elgar's 
“Music Makers” and Sullivan's “Golden Legend” will be 
sung under the direction of Walter Henry Hall. 


and among spring 


Carnegie when 





Carbone Artist Pupils in Concert. 

Philip Loring Spooner, tenor, and Ilma Waldmeier, 
baritone, two pupils of Signor Carbone, have recently 
achieved success in concert. Mr. Spooner sang at Pitts 
burgh (Carnegie Hall), week before last, where he was 
received by a very enthusiastic house. 

Mr. Waldmeier is touring in South America (Argen- 
tina). Mrs. Waldmeier, the wife of the baritone, who, 
by the way, is an American, called at Signor Carbone’s 
studio last week with a budget of press notices from 
Buenos Aires referring to her husband’s voice and art. 
and all the opinions were of the most laudatory nature 





Sousa Opera Changes Name. 

John Philip Sousa’s new comic opera, which has been 
heard at Syracuse, Rochester, Detroit, Louisville, Lexing- 
ton, under the title of “The 
change its name next week in Cincinnati to “The 
can Maid.” Under that caption it is to have its New York 
premiere at the Broadway Theater March 3. 


etc., Glassblowers,” will 


Ameri- 


Bach-Reger. 
A Bach-Reger festival is annopnced from June 22 to 
June 25 at Heidelberg. Dr. Philipp Wolfrum and Dr 
Max Reger will direct. 





“Daughter, you haven’t known him long enough.” 

“Father, I have known him intimately for a week.” 

“A couple must have similar tastes to take them in 
harmony through the long journey of life.” 

“We have them. We both like musical comedy and 
golf.”"—Pittsburgh Post. 
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[GREATER NEW YORK 


New York, February 17, 1013 

The fourth performance, twenty-ninth year, of the 
American Academy and Empire Theater Dramatic School, 
at the Empire Theater, February 13, brought forth three 
plays, performed by senior members of the academy. The 
plays gave profound satisfaction to observers; indeed, the 
artistic finish of detail, confidence and repose as a result 
of knowledge and ability, allied with thorough rehearsal, 
were reflected in the players’ acting. The first perform- 
ance in America of “The Stronger,” by Emile Veyrin 
(English by Bell), made the altogether mature and fin- 
ished acting of the doctor, Edward G. Robinson, a delight 
This versatile young man portrayed a family physician 
in altogether life like manner; indeed, it would seem that 
he must have some definite physician and his mannerisms 
in mind. Virginia Norden played sweetly the part of the 
invalid wife, rising to sustained strength toward the end 
Mary Keener was a very natural Sister of Mercy, both in 
manner and make up. Elinore Lilley deserves a word, as 
the servant. “The Twig of Thorn,” an Irish fairy play 
in two acts, by Marie Josephine Warren, had this cast: 





Nessa Teig (the woman of t house) Carree Clarke 
Maurya (a neighbor) F. Eleanor V1 
Oonah (Nessa’s granddau ) Gilda Leary 
Aengus Arann (a young peasant) Griffith Lusky 
Aileel (a wandering poet) Maud I. Heilner 
Father Brian (the priest) Karl Ritt« 
\ Fairy Child Carree Clark 
Finula Madeleine King 
Kathleen Mary Keene 
Sheila j \rdelle Cleaves 
Sheamus ¢ Neighbors ~ Raymond W. Lockwood 
Martin Ledyard Blake 
lumaus Benton W. L. Groce 


rhis play, with its merry, superstitious Irish folk, clean 
morals and lively action, was heard with minute attention, 
for it went with such spontaneity that it was hard to 
realize the thing was done by pupils. Gilda Leary was 
a sweet Irish maiden, who had a heart and knew how t 
let people know it. Griffith Lusky acted the part of her 
lover, a young peasant, with heartiness and _ sincerity 
Madeleine King was a “cute girl’ as Finula, and the dance 
of the four couples went with merry humor, though it 
was too bad to let Lusky do most of the singing. The 
afternoon closed with the second act of “Marriage of 
Figaro,” in which Edward G. Robinson again showed his 
ability; he was the Antonio, full of life. Every member 
of this cast deserves commendation, which is included 
through the publication of the roles and names 





Count Almaviva D> ald ( 
Antonio Edward G. Ro 
Hannibal (a page (ules Low 
Figaro Joseph H. Graham 
Countess Almaviv M. Vryling Putnat 
Susan Ricca Gruska 
nner 
The monthly musicale of the Pi Tau Kappa Club, 


founded by pupils of Wesley Weyman (now in Russia) 
at the residence of Mrs. Howard Duffield, February 10, 
was a great success. Many notables were present. A let- 
ter from Mr. Weyman, on “Music in Russia,” proved of 
utmost interest. He has returned to Berlin, and 1s to 
concertize in Germany Heinrich Meyn sang the songs 
named elsewhere in THe Musicat Courier, and Christiaan 
Kriens, the violinist, played solos by Beethoven, Kreisler, 
and three of his own compositions, viz., “Berceuse Ho! 
landaise,” “Vilanelle” and “La Mouche.” John Frothing 
ham was accompanist. Officers of the society are: Ralph 
E. Douglas, president; Winifred Richardson, chairman of 
reception; Florence McMillan, chairman of music 

nae 

Christiaan Kriens has been appointed musical director 
of the Park Avenue Church, corner Eighty-sixth street 
where he will have an organist and volunteer choir. This 
will be an excellent opportunity for young singers to ob- 
tain routine in the singing of church music and oratorios, 
as under Mr. Kriens only the best music will be given. A 
solo quartet will be organized, and Mr. Kriens will play 
violin solos at services, organize choral concerts, etc. Here 
he will have the use of a large room for the regular re 
hearsals of his orchestra, now numbering sixty players 
It is his plan that the choral organization shall co-operate 
with the orchestra, thus bringing to the church unique 
and altogether novel musical conditions. Singers who 
appreciate this opportur®y may communicate with Mr 
Kriens at 345 West Seventieth street, telephone 2223 Co- 
lumbus 

nee 

Katharine Burritt's “Folksong Evening” at the Burritt 
studios. was devoted to well known songs of England, 
Italy. Ireland, Wales, Scotland and France Some of 
these she had studied with Georg Henschel at his home in 
Scotland last summer. She introduced the songs with 
observations on their origin, etc, and sang them with 


such simplicity of style that they were very effective. A 
delighted audience showed by applause that the music and 
the singer were appreciated. Miss Burritt left with her 
mother for Chicago last week, where she is to give her 
“Indian Songs” in costume on February 21 and 23, at the 
Whitney Opera House. Chicago will find a unique and 
artistic program as presented by Miss Burritt, she being 
herself a beautiful picture of Indian maidenhood. Mr 
Burritt gave a lecture on “Diction” for the Studio Club, 
composed of artists and students, orf Sixty-second street, 
last week, which was heard with much interest. Practical 
demonstration was given by the singing of Miss Burritt, 
who demonstrated the absolutely perfect diction possible 
in English song, every word and syllable coming out dis 
tinctly 
nRe 
January 27, John W. Nichols, the tenor, sang Coleridge 
Taylor's “Hiawatha” for the Choral Society of Richmond 
Hill, Long Island, under the direction of Walter Robin- 
son. On January 29 he did “The Messiah” in Walden, 
N. Y., for the Southern Dutchess Choral Society, under 
the direction of Dr. Jackson. The other soloists for “The 
Messiah” were Edith Chapman Goold, soprano; Emma 
Brett Selleck, contralto, and Edmund A. Jahn, basso 
February 5 Mr. Nichols gave a recital of oratorio songs 
for Miss Chapman's school 
nae 
The 336th dinner of the Hungry Club, February 15, 
was a “Valentine Dinner,” when anonymous poems were 
read, and the authors’ names guessed. Elizabeth Guion 
Dormer, humorous monologist, and Charlotte Moore, vio 
linist, furnished entertainment, along with that s!lways 
furnished by President Mattie Sheridan, the toastmaster 
February 22 is to be a “Patriotic Dinner,” with souvenirs 
Dancing follows these dinners 
nRe 
Emma A, Dambmann’s former pupil, Mrs. William A 
Lombard, of Riverside drive, gave an hour of music on 
February 4. Those who gave pleasure to the many guest 
were Madame Dambmann, who sang “Wohin,” by Schu 
bert, and “At Parting,” by Rogers, very artistically, with 
resonant, sympathetic tone Madame Dambmann intro 
duced two artist pupils, Ethel Walsh, soprano, and Ger 


trude Gugler, contralto. The former sang the Cadman 


Indian Songs” with exquisite and expressive tone color 
her voice never fails to please Miss Gugler sang “Von 
FEwiger Liebe.” by Brahms, and other German Lieder 
she is establishing herself as a singer of Lieder especially 
ng well fitted for this. D. H. Slaw 
son, who has an unusual bass voice, also sang Mrs 





her beautiful voice be 


Arthur Liebermann played accompaniments with sym 
pathy; she is professional accompanist at the Dambmann 
studio. Edna Lowenstein, the possessor of an unusually 
brilliant soprano voice, began her vocal studies with 
Madame Dambmann only a year ago; she has made fine 
progress since appearing as one of the “Juniors” at the 
Aeolian Hafl concert last spring Miss Lowenstein was 
heard at Mrs. Simon Baruch’s last musicale, February 9 
delighting the guests with Arditi’s waltz-song, “Parla” 
Helen Kloberg was at the piano 
nae 
Madame Bell-Ranske’s “New Assembly” (David Bis 
pham, president) had an afternoon of Hans Kronold’ 
compositions on February 13, with a program consisting of 
piano, ‘cello and vocal solos, the participants being Hans 
Kronold, composer, ‘cellist, and accompanist Floren 
Jepperson, contralto; Hans Merx, baritone, and Ivar 
Eisenberg, pianist. Mr. Kronold gave a short talk on th 


atmosphere created by the Bel!-Ranske enterprise, th 
place it fills in the musical life of the metropolis, and 
played his own beautiful, expressive ‘cello pieces as onl) 
he can play. The lovely voice of Miss Jepperson, of Bos 
ton, should find her an appropriate church position in New 
York. Mr. Eisenberg played with sympathy and musics! 
spirit, and a cordially appreciative audience crowded the 
unique salons 
ee 

Clifford Demarest, A. G. 9., will play the following pro 
gram todav, Wednesday, February 19, at The Church of 
the Messiah, Park avenue and Thirty-fourth street, at 


i2:15 noor 


Fourth sonata in A minor Rheinberger 

Nocturne Mendelssohn 

Spring Song Hollins 

Andante Cantabile Tschaikowsky 

Evensong Johnston 
zene 


Craig Campbell, who sings the leading tenor role in 
Che Firefly.” will present to Trentini a portrait of herself 
in Hussar uniform, which the tenor (an artist of no mean 


earned his living with the brush, and was for a time on 
the staff of Vogue and the Delineator, The Trentini pic 
ture is, according to friends of the artist, a “singing” like 
ness of the original. Mr. Campbell was originally a choir 
singer in the “Little Church Around the Corner,” and had 
no idea of the stage as a profession until discovered by 
Henry Savage. In his spare time he paints and draws 


He goes to Bermuda soon to “rest his vocal cords 
nne 
Robert Winterbottom, organist of St. Lul 


Irinity Parish, gives his regular monthly 





rrinity Church, Broadway at Wall street, t 
19, at 12:30 noon, playing the program published in the 


February 5 issue of Toe Mystcat Courter 
Neva D. Turner, composer, has been elected a membet 
of the Manuscript Society She is revising some manu 


scripts which are soon to be printed 
nner 
The Women’s Philharmonic Society Amy Fay, pres 
dent, has as artists at the regular monthly musicale, Feb 
ruary 15, in the Carnegie Hall studio rooms, Clementine 
letedoux-Lusk, soprano; Belle Sigourney Schneelock, vio 
linist, and Marie Carter, accompanist 
RRR 
Edmund Jaques, organist and choirmaster, will conduct 
Maunder’s “Olivet to Calvary” at the 12 o'clock noon spe 
cial midday service in St. Paul's Chapel, Broadway and 
Fulton street, next Tuesday, February 25, Dr. Victor 
Baier at the organ 
nue 
Bedrich Vaska the cellist, returned last week from 
Toronto, where he made a flying professional visit, and at 


once went to Alabama, where he will remain. severai 


weeks, filling engagements March t he will be in New 
York, and again at the end of the month April 2 he 
plays in Brooklyn, and just previous to that in Boston 
nre 
Regina Hassler Fox's recital at White Plains, N. Y., is 
to occur the coming Tuesday evening, February 25, Hans 
Kronold assisting A representative of Tue Musica. 


Courter will report it 
a ee 
George H. Downing has sung recently at Colgate Uni 
versity, Springfield Mass., Rochester, N. Y., Elizabeth 
N. J., Scranton, Rahway, Poughkeepsie, Little Rock, Ark 


and in his home city, Binghamton, meeting with fine suc 


cess. He sang in “The Messiah” in conjunction with Reed 
Miller, tenor, who said of him: “I have sung in this with 
ill the leading basses of the country, but I know of none 
who ‘has anything on met 

nee 

Franklin Riker, the baritone and mp r, after study 
ing some months in Munich, recent went t Pari vhere 
he is studving with de Reszke He writes that already w 
six lessons he has profited greatly, and that de Reszke 
comments most gratifyingly on his voice 

nn, 

Mrs Percy James Smith sopr was the soloist 
the Harmony Fellowship Club entertainment, given at the 
Astor Hlotel last Wednesday evening Ss hre ing the aria 

Ritorna Vincitor” from “Aida” and met with a splendid 
reception Mrs. Smith's enunciation f the Italhan an 
guage was highly ymmended. She sang for an encore a 

nig by Nevil 
a ae 

James Liebling ellist, and Egon Put pianist, are ¢t 
give a jomt recit ! Aeolian Hall, 7 lay even 
Kebruary 27. The artist 1 play first the Grieg sonat 
for piano and cel in A or. Each will pl Ag 
It Ss and M Liebling tie ndadl ! the i 
is ft pertorn Boellma SY } \ it 


Reinald Werrenrath’s Engagements. 





Reinald Werrenrath, w r t recit 
with Florence Hinkle nnounces the tf ing engage 
ments: Haarlem Philhart ic Society of New York att 
Waldorf-Astori February 20; Corne Universit | " 
Marcl 24 Ap } ( » | t Wave d Apr 
bridge & Clothier ¢ I Mase t 
Eve April 22 

Pre notice f w M WW if ‘i re A 
Orleans, N. ¥ erew appende | 

Mr. Werrenra s i M 
WW j und W ‘ f (a ' 
and t ' P 
ad y Window t " I H 
first ow h re rk r 
nterpretative ight ‘ it 
baritone of excellent range and good on 
ters and fine cultivated Added ¢ 
perament at f e ging ear 
(N. ¥ Eve gH 1 

We ny have e 1 larger P hat of Mr ‘ oth 
but seldor ne of fir jualit Par ‘elie 

me is the upper e P es taking Sa 
jramatic tenor I . tinge irshness 
and so artistica are the upper tones vered 4 grades of 

Yume are given forth w . ent effort.—Olear N. Y¥.) 


ability) painted. Before he went on the stage Campbell, @ Evening Time (Advertisement.) 
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Bonci Stormily Acclaimed at New York Concert. 





It was by special permission of the New York Fire De- 
partment that 200 chairs were arranged on the stage of the 
new Aeolian Hall, Saturday evening, February 15, for the 








Photo copyright by H. F. Schlattman, Mexico City, Mexico. 
ALESSANDRO BONCL. 


concert given in that auditorium by Alessandro Bonci, as- 
isted by Martina Zatella, soprano, and Wanda Segré, vio- 
linist. As the hall proper seats 1,300, just 1,500 Bonci ad- 
rers heard the famous tenor on this occasion, Several 
hundred others were turned away for lack of accommoda- 
tion Last season and the season before the last Bonci 
gave his New York recitals in Carnegie Hall, but he de- 
cided to sing in the smaller hall this time, deeming it a 
place better adapted to bring singers and listeners close 
together. The acoustics, too, at Aeolian Hall are admira- 
e, and so it was there that the famous exponent of bel 
canto gave his first New York concert for this season. 
Doubtless the cheers which greeted the marvelous singer 
after some of his songs and arias were in the nature of a 


thanksgiving because he was so fortunate as to leave the 
City of Mexico just in time to escape the revolution now 
raging there. Bonci filled a three months’ operatic en- 
gagement there and then came on to the United States to 
begin his third concert tour of the country. 

The New York concert last Saturday night proved a 
memorable event in several ways. First of all, the me- 


tropolis again heard the matchless art of the singer; sec- 
ond, his program was most interesting, and, third, Bonci 
was assisted by artists worthy of appearance with him. 
Martina Zatella, the soprano of the night, is a protégée of 
Mr. and Mrs. Bonci. Her rare voice has been beautifully 
trained by Madame D. M. Valeri, of New York, a teacher 
of singing who has been personally endorsed by Bonci 


The appended program, including a variety of styles, 
was presented at the concert on Saturday evening: 

Dow Laughing Streamlet aves Wert a Terre Spross 
dearest SITTTTTTTTT TC res 
rl ; ceswkess eevee es ROGETS 

Martina Zatella, 
Cielo e x from La Gioconda sven vees Ponchielli 


Alessandro Bonci. 


Adagio second concerto +++eeeVieuxtemps 
ead : pene dese peteens cpecasocnen seseuesesaaceneueee Sarasate 


Wanda Segré. 


ee -++. Wolff- Ferrari 

Mimi Pinson la biond:netta enveseececececocte secs Leoncava!lo 

Martina Zatella 

Grand duo from last act of Martha . co vecccecses Flotow 

Martina Zatella and Alessandro Bonci. 

«seeeesDe Curtis 

Occhi turchini : : e deecccccceseccccscscs MPORED 

larcarola a , occsee cocce sees esecece ee 
Alessandro Bonci. 

Grand air from La Traviata - coecccc cece: cocceccccece VONGE 
Martina Zatella. 

Perpetwum mobile ..... ees COC eC ReSee Bees eeee SeEse ceees Ries 

Aria (1600) b Wha b hbOhS S0dER ROKK Sabunanncnecasenceenabnaee Tenaglia 

La ridda dei folletti pamhdoceasee cae 

Wanda Segré, 


Duet from L’Elixir d’amore .......0sccesccccccvccccscccecs Donizetti 
Martina Zatella and Alessandro Bonci. 
Che gelida manina, from La Boheme ........ssseessereseese Puccini 


Alessandro Bonci. 

To Miss Zatella fell the honor of opening the concert 
and the young singer did full justice to such a rare oppor- 
tunity. Her voice, a coloratura of wonderful range, and 
rarely sweet and rich in quality, shows the kind of devel- 
opment that will preserve the vocal organs as long as the 
singer lives. The tone production of the singer instantly 
challenged admiration, and later awakened deafening en- 
thusiasm. Perhaps never before in the career of a great 
artist like Bonci has a public witnessed the benefactor and 
the protégée appearing on the same program. This event 
also speaks volumes for the manhood of Alessandro Bonci, 
who thus helped to open up a career so brightly for a 
young American singer. 

Miss Zatella sang the three songs by American com- 
posers with much charm, and after several recalls was al- 
lowed to retire. 

When Bonci appeared before the footlights the noise 
of the welcome he received seemed to shake the walls of 
the building. Quiet restored, he sang that beautiful aria 
from the second act of “Gioconda,” and the enthusiastic 
assembly was thrilled. 

Miss Zatella revealed her vocalization even more fin- 
ished in the Mozart, Wolf-Ferrari and Leoncavallo num- 
bers. The duet from “Martha” created another ovation 
and here again the listeners witnessed the exhibition of 
bel canto singing that was memorable. 

After the intermission Bonci reappeared and sang in his 
inimitable manner the three Italian songs, and this time 
the ovation was so stormy that some persons looked 
alarmed. Men arose in their seats as they cheered the 
tenor, who in response smiled to the right and left, with 
an occasional nod, whch indicated that “if he wasn’t 
mobbed he would sing again,”’ and sing again he did, add- 
ing two encores, first “I Love Thee” (sung in English), 
by Pier Tirindelli, and for the second “La Zingarella,” by 
Paisiello. 

Miss Segré, the violinist of the night, is a young girl 
still wearing her frocks above her ankles. She has been 
well taught, but she played some numbers on the program 
after her own sweet will. This girl has abundance of the 
intangible substance called “temperament,” and her play- 


ing evoked plenty of enthusiasm on its own account. As an 
encore Miss Segré played effectively a harmonization of 
Schubert’s cradle song, “Schlafe, Schlafe, holder Siisser 
Knabe.” 

Miss Zatella rendered the “Ah, fors e lui” and “Sempre 
libera,” from “Traviata,” with all the art of a seasoned 
prima donna, and the house greeted her with cries of 
“Bis!” and “Brava!” The soprano sang several encores, 
delighting most by her rendition of Cadman’s Indian song, 
“From the Land of the Sky-Blue Water.” The duet from 
“Elixir d’amore” made some of the listeners long for a 
return of the days when Bonci sang in the old operas in 
this country. The voices of the soprano and tenor blended 

















MARTINA ZATELLA. 


beautifully, and they formed an entrancing picture as they 
stood together, Miss Zatella in a lovely white gown 
adorned with silver, and Bonci immaculately groomed in 
the conventional evening suit. 

Between ovations and recalls and flowers the night was 
extraordinary, but the greatest triumph was reserved for 


























Aw See nD 





OUR CARTOONIST’S IMPRESSIONS OF THE BONCI RECITAL. 
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the last, when Bonci closed the concert with “Che gelida 
manina,” singing the Rodolfo air from “Boheme,” as he 
only can sing it. A volley of cheers held the tenor on the 
stage, and no one thought of leaving the hall until he 
sang the immortal “La Donna e mobile,” from “Rigolet- 
to.” The accompaniments for the evening were played 
acceptably by Roberto Francini, Bonci’s official pianist. 

After the concert there was a rush of old and new 
friends down below in the greenroom, and the tenor was 
finally extricated by his managers from the surging crowd 
eager to get a closer view of the artist. 

Monday of this week Bonci, with Miss Zatella and Miss 
Segré, started on a Western tour, 





Florence Austin’s Success in Concert. 


Florence Austin, the American violinist, who recently re- 
turned from a very successful tour in the Southwest, has 
had a number of re-engagements offered her, also several 
new dates that will necessitate another trip to the South- 
west and South during the late winter and spring Wher- 
ever Miss Austin played she met with phenomenal success. 
In St. Louis with the symphony orchestra of that city, at 
Fort Smith and other large Western cities she was most 
successful. A few of Miss Austin’s bookings were: 

January 26—With the St. Louis Symphony Orchestra at The 
Odeon, St. Louis. 

January 27—Musical Coterie, Pine Bluff, Ark. 

January 28—Ladies’ Auxiliary of First Baptist Church, Pavilion 
of Park Hotel, Hot Springs, Ark. 

January 29—Recital at the home of Mrs. John Manier, Hot 
Springs, Ark. 

January 30—Ouachita College, Arkadelphia, Ark. 

January 3:—Central College, Conway, Ark 

February 1—Southwestern Studios of Musical Art, Elks Hall, Fort 
Smith, Ark. 

The success Miss Austin won at the above engagements 
is told in the following press comments: 

The St. Louis Symphony Society gave a brilliant concert at The 
Odean yesterday afternoon. Florence Austin, violinist, was the 
soloist. She possesses fine technic, much purity of tone production, 
and played Wieniawski’s difficult concerto No. 2 with taste and dis- 
cernment.—St. Louis Republic, January 27, 1913. 


At a concert given by the St. Louis Symphony Orchestra last evening 
Florence Austin, violinist, was the soloist. She played Wieniawski's 
difficult violin concerto No. 2 in a manner that brought enthusi 
astic applause from the auditors. The support the orchestra gave 
her was especially good.—St. Louis Daily Democrat, January 27, 
1913. 


Florence Austin, a violinist of unusual ability, gave a delightful 
recital at the Temple last evening. She was accompanied by her 
sister, Marion Austin, pianist. The audience expressed themselves 
as having enjoyed a rare treat, and especially pleasing and thrilling 
were the difficult compositions of the old masters which were so 
finely rendered by Miss Austin. Her numbers were practically all 
classical—of the sort that real music lovers appreciate and enjoy 
when well done. She is master of the stringed instrument and n 
better musician has ever been heard im this city Daily Graphic, 
Pine Bluff, January 28, 1913. 


Music lovers gathered in numbers at the Park Hotel Pavilion 
last night to greet Florence Austin, violinist, whose entertainment 
was the musical treat of the season. To say that Miss Austin is 
rarely talented in her art is mildly expressing the splendid capa 
bilities of this virtuosa. Her renditions were from the most difh 
cult classics and in these she put both the gift of the composer and 
the finish of the technical follower of the famous artists. Particu 
larly her rendition of the “Slumber Song,” by Weitzel, and “Zigeu- 
nerweisen,” by Sarasate, were pleasing, ard she answered enthusiastic 
encores. She was accompanied by Marion Austin at the piano, and 
this young lady also has a talent that entitles her to a place in the 
ranks of artists of exceptional ability -——Sentinal Record, Hot Springs 
Ark., January 29, 1913. 

Florence Austin, the gifted violin virtuoso, gave a concert in th 
Pavilion of the Park Hotel last evening that will long be remem 
bered as a notable event in Hot Springs musical life. The audience 
was a very representative one. The audience was rapt from be 
ginning to end and those who had not heard the Misses Austin be 
fore felt no doubt that there was a perfection of ensemble virtuosity 
Real artists are all too rare in these recent days, but not even an 
older generation that listened to the master of Germany ever heard 
perhaps such absolutely satisfying artistry as that of the Misses 
Austin. Soft, dainty passages were etherial, tender and moving, and 
the prestos were characterized by wonderful dash and strength. Not 
a tone seemed to be lost on the audience, but the numbers which 
were probably most enjoyed were the “Slumber Song” and the 
“Valse de Concert.”—Hot Spring New Era, January 29, 1913- 





Without doubt the greatest musical treat that has come to Fort 
Smith in many years was the concert of Florence Austin Saturday 
evening at the Elks’ Club. It is not often that so great an artist 
comes to our city, but those who appreciate and understand the 
best in music came to hear Miss Austin and greeted her enthusias 
tically from the very first number of the program. Such a union of 
art, gracious manner and great beauty is rarely seen on the concert 
stage. That Miss Austin ranks with the world’s greatest musicians 
is easily understood, for she unites purity and depth of tone with a 
technic so faultless and brilliant that the listener is thrilled with 
delight and the breadth and sincerity of her interpretation proclaimed 
the master. One is much impressed with the stateliness and spiritu 
ality of Miss Austin’s playing. Even in passages of sparkling vir 
tuosity and in measures of searching pathos we feel the aloofness 
of the mystic. She plays with a grace of motion that is an art in 
itself and everything is done with the greatest ease and repose and 
with the most exquisite finish. Miss Austin stands for all that is 
noble and dignified in music and has attained a place for herself 
erica may well be proud — 
ry 7, 1913 





musically ang intellectually of which 
Fort Smith Southwest American, Fel 





The concert given by Florence Austin, the celebrated violinist, 
was the musical event, not only of this year, but of many past years. 








Max Pauer with Boston Symphony Orchestra. 








Max Pauer began his tour as soloist with the Boston 
Symphony Orchestra at the Boston concert of this noted 
orchestra on Friday afternoon, February 14. Dr. Karl 
Muck, conductor, selected for the New England debut of 
the great pianist the Mendelssohn concerto No. 1, which 
he played in New York. The following notices are from 
the Boston morning papers: 


IS SUCCESSOR TO PADEREWSKI. 
Max Paver Maxes Boston Desur ar SymrpmonNy MATINEES. 
ACCORDED OVATION, 

“Paderewski's successor,” Max Pauer, made his Boston debut 
yesterday at the Symphony matinee, winning a well earned ovation 
and prompting the question why this great, mature, almost middle 
aged artist was not introduced to Bostonians long ago. And the 
most remarkable thing of all is that this most polished of the 
German pianists scored a brilliant and popular success with a Men- 
delssohn concerto (No. 1) that was never before thought worthy of 
a place on a Symphony program. 

Who is this giant who has sprung full fledged into the American 
musical world? He is the son of Ernst Pauer, composer, con 
ductor, pianist, editor, teacher, one of the most studious musicians 
of the last century; and Max was born while his father was living 
in London. After studying abroad he returned to London for a 
time, making that city his headquarters while he went on concert 
tours, but he interrupted his career as a virtuoso to take a position 
as teacher of piano in Cologne. 

There he won a “high reputation as a pianist,” but though he 
is only a few years younger than Paderewski he was allowed up to 


this season to resticate in Cologne and Stuttgart. He did not 
blossom forth as a pianist of international distinction until a short 
time ago, Last month he made his American debut with the 


Philharmonic Orchestra in New York, playing this same Mendels- 
sohn concerto in G minor, but since then he has revealed the deep 
er side of his art in recitals and concerts and has everywhere been 
hailed as one of the most impressive pianists of the day. 

Warm applause greeted him when he stepped to the piano yester- 
day. He was sure then of a friendly audience, one that was 
pleased to welcome a man of such splendid attainments, It is safe 
to say that not more than a dozen persons in the audience had 
ever seen this very tall, shahbling, kind faced, unaffected man be 
fore. Dr. Muck himself never met him until this week. But 
before the performance of the concerto was over Pauer had every 
once saying how splendid he was, how ravishing his cantabile 
showed itself, how sparkling his runs, how masterly his technic 
and romantic his feeling 

Less distinguished pianists have dubbed this Mendelssohn con 
certo old fashioned—mere froth or piffle. Mr. Pauer, who is not 
only a virtuoso, but a profound student of piano music, makes so 
bold as to call the work beautiful He chose it for his most im 
portant appearances in this country because, “first, it is beautiful; 
second, it is unhackneyed; third, it is too much neglected.” He 


protests that the neglect of such “fine compositions” arouses a 
strong feeling of artistic revolt in him; yet he loves Reger and 
Richard Strauss. 

Besides his irreproachable technic, which recalled the sparkling 
style of Professor Godewski, another famous teacher virtuoso, who 
played at the Symphony concerts earlier in the season, Mr. Pauer 
displayed a poetic feeling that graced the andante movement of 
the concerto, Under his hands the revival of this Mendelssohn 
work as a public concert piece seems well worth while But, like 
so many other works of the kind, it requires a superior grade of 
artist, with a graceful style, flawless technic and fine romantic feei- 
ing to evoke all its beauty and make it seem something better than 
an advanced pupil’s hobbyborse. 

Such feeling this blond giant exhibited yesterday to crowd his 
glitering technical equipment and charm an audience into applaud- 
ing him until he returned to the stage half a dozen times,—Boston 
Journal, February 15, 1913. 

Mr. Pauer is the most daring pianist of modern times. He has 
done a decidedly original thing, for not the greatest poseur among 
all virtuosi— and Mr. Pauer is anything but a poseur—would hav 
dared to bring the old Mendelssohn concerto before a symphony 
audience of today. The piece was worth hearing on account of its 
form and on account of a performance which will probably never 
be duplicated unless Mr. Pauer is the performer. Fortunately, he 
did not “interpret” the music in the abused modern sense of that 
word; he played the old piece as the composer himself would have 
desired it performed, and making no pretense to heighten its color 
ing, to distort it into q work of make-believe significance; playing 
only the music that had been written and playing it in so simple, 
old-styled music of a manncr that the music for the moment re 
gained its grace and the roses that had faded from its cheeks.— 
Boston Post, February 15, 1913. 

Mr. Pauer is a pianist of high and indisputable attainments. He 
played with amazing fluency. His touch was agreeable. The deli 
cate and rapid passages were distinct and crystalline. His phrasing 
was tasteful and elegant and in the andante he did his best to save 
the music from the reproach of watery-eyed sentimentalism.—-Boston 
Herald, February 15, 1913. 

Max Pauer, the pianist, now director of the Stuttgart (Ger.) Con 
servatory, made his first appearance in Boston, playing Mendels 
sohn’s concerto No. 1 (G minor), which Was heard for the first 
time at these concerts. 

Mr. Pauer imparted distinction to a superficial and saccharine 
work by a pianism that for lightness, fleetness and the grace of a 
duly artificial elegance, provided a rare and exquisite pleasure 

Mr. Pauwer played in the vein as an interpreter of Mendelssohn 
and yet raised his individuality and authority as an artist above the 
plane of the composer and the concerto The beauty of tone, the 
true limpidity of scale passages, the exquisite graduation of nuances, 
the clarity, sense of proportion and the finesse in style were all most 
admirable The finale was played with great brilliance. How faith 
fully it has served girl graduates of boarding schools these many 
years, and how fitting its reward yesterday. The pianist was given 


an ovation toston Globe, February 15, tors (Advertisement. ) 





Such an artist is rarely heard in Fort Smith, much to the regret of 
nusical people. Her wonderful playing was above criticism; one had 
only to see the breathless interest of her audience to realize the 
potent spell of ber genius.—Fort Smith Times Record, February 7, 
1913. 





The concert at the Elks’ Club last night proved everything that 
had been promised for it. Miss Austin, violinist, was as beautiful 
and gracious as her music was wonderful. She is an artist of the 
famous Franco-Belgium school, which has produced so many masters 
of violin, and after listening to her music, now sparkling with bril 
liancy, now low, appealing, and half searching, there is no doubt 
in the minds of those who heard Miss Austin that they have enjoyed 
the rarest musical treat offered to Fort Smith.—Fort Smith Herald, 
February 7, 1913. (Advertisement.) 





Sulli Pupils in Prominence. 


The critics of the New York papers have differed con- 
siderably as to the merits of the opera “Conchita,” by 
Zandonai, performed for the first time in New York at 
the Metropolitan Opera House, February 11, but they 
have admitted the rare ability as a singer-actress of the 
protagonist, Tarquinia Tarquini, who created the part in 
Milan, London, and in many cities of the United States. 
Her success in this country is another leaf added to 
Maestro Giorgio M. Sulli’s wreath of fame as a teacher 
of singing; in fact he cultivated in Italy the voice and 
artistic qualities of Tarquinia Tarquini, beginning when 
she was scarcely fifteen. 

Serafino Bogatto, a lyric tenor, has been engaged as 
soloist at St. Ignatius’ Church of New York, and is meet- 
ing with great success as a member of a well organized 
quartet. 

Lena Mason, the famous Doll of “The Tales of Hoff- 
man,” given last season by the Aborn Opera Company, 
is still on her concert tour throughout the West, having 
already captivated the audiences of more than 100 cities 
In the same field equal successes have been met by Mr 
and Mrs. George R. Dolf. 

Martha de Lachmann, the dramatic soprano, who won 
general praise at her debut in New York in “Cavalleria,” 
“Pagliacci” and “Trovatore,” was heard last month in con- 
cert at Peekskill, N. Y., where in singing arias from 
“Semiramide,” “Tosca” and “Pagliacci,” she had a chance 
to display her splendid voice, and her ability as a,concert 
singer; next March she will give a recital at Aeolian 
Hall, assisted by Leo Schultz, cellist. At the Century 
Theater, New York, recently, Mrs. de Lachmann sang 





the “Prayer” from “Tosca,” and she was so enthusiastical- 
ly received that two encores were necessary. 

Giovanni von Heyder, a young baritone, sang at a 
musicale given by the Ladies’ League, and Loretta Hallisy, 
a coloratura soprano, had a prominent part at a musicale 
given by the girls of the High School last week 

Mrs. Palmiter Forrest, one of the best pupils of Maes- 
tro Sulli, has been re-engaged for the second season as 
teacher of singing by the Belmont College of Nashville, 
Tenn. She was heard in many songs at the last concert 
given by the faculty, and the press praised her singing 
very highly, especially the rendition of the “Bell Song” 
from “Lakmé,” where she sang a high F pure and crystal- 
like. 

Next week at Sulli’s studio, 1495 Broadway, New York, 
a recital will be given at which fifteen of his pupils will 
sing 





Arendrup-Birkerod Joint Recital. 

Ellen Arendrup and Holger Birkerod, the Danish so- 
prano and baritone, will give a joint recital in the Astor 
Gallery of the Waldorf-Astoria Hotel, February 28, in the 
evening, under the auspices of the American-Scandina- 
vian Society. The Hon. Constantin Brun, Minister to 
Denmark in Washington, heads the list of distinguished 
patrons 

One of the most interesting features of the program 
will be Scandinavian songs with English translations by 
Elien Arendrup, who dedicated them to her Majesty, 
Queen Alexandra of England. The two artists will pre- 
sent music which has never, or rarely, been heard here in 
concert; it includes Norwegian, Danish and Swedish com 
posers, and some of them will be sung in the original lan 
guage. This will be the first recital by these artists this 
season which will be followed by others in Philadelphia, 
Washington and Plainfield 

“Kuhreigen” and “Ariadne auf Naxos” are the winter's 
novelties at the Bremen Opera 


“Kobold” (Siegfried Wagner) and “Jewels of the Ma- 
donna” pleased Cassel this season 


Sibelius not long ago led a concert of his compositions 
at Copenhagen. 
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ANAFESTO ROSSI’S 


PRESS CRITICISMS. 





Ros 





record by 


Tosca, “Traviat _ 
ivalleria Rusticana.” 


hicago and Montreal are appended: 


si, baritone of the Philadelphia~-Chicago and 


opera companies, has added 


* Aida,” 


‘BOHEME.” 


eable acquaintance. 


I 


new laurels to his 


his recent appearances in “Lucia,” “Boheme,” 
“Zaza, 


Notices from the papers of Bos- 


“Pagliacci,” and 


[is voice is robust, full, 


npathetic He sings well His Marcello 

ap There was amusing and likely business 
and in the antics with his comrades. In the 
nature as singer and actor.—Boston Globe. 


ton. ¢ 
K in agre 

t nt, even and 
f and honest cl 

the supper scer 
la c ery 1 

Mr. Rossi made 
a baritone of grea 
nd range Mr. R 

Boston P 

Mr. Rossi, a new 1} 





first appearance on 


the Boston stage He 
t promise The voice has body, brilliancy 


aritone, who secmed, 


$si's action was appropriate and amusing.— 


so far as he could be 


extricated as an individual from the pervading tumult of Marcello’s 


cenes, to be a singer of smooth, bright, 


declamation, v 


with 


re 


sharming voice in song 


a faculty, besides, of vivacious operatic char 


toston Evening Transcript 


i most agreeable baritone voice and exceptional 





Mr. Ros " 
r atic I Boston Traveler, 
“PAGLIACCI.” 
Ve d not ar Mr. Rossi sing the prologue, but those in 
e artist perceptions we have absolute confidence liked him 











ANAFESTO ROSSI 





ery 1 ‘ est of the opera he was excellent, adding 
ne 1 ‘ tisfactory artist to the list.The Chicago Evening Post. 
“AIDA.” 
Mr. R is we nigh an ideal Amonasro.—Evening Herald, 
B 
Mr. R ne Ar sro for the first time in Boston His 
formance, as a whole, made one of the most effective renderings 
f ¢ part whicl ave been beheld here for some seasons The 
t the ivage King was in itself magnificent There was 
anting, and yet, from the first tones of recitative to the great 
Nile scene, the figure stood out commanding and magnificent as a 
nceipal figure on a canva The man sang the great strains witb 
perb power and fire Roston Post 
CAVALLERIA RUSTICANA.” 
Mr. R cellent impersonation of Ife and pleasurable sing 
! ’ The Bostor \mericat 
Mr. Ross wh \ gave a vuln ible performance, a per 
ellige ct ed Rost Herald 
j R g ow ecess emphasis as Alfio, and the 
re “ endere ry hin The Christian 
Ml I 
ZAZA.’ 
{ R r . Cascart 1 displayed a fine baritone 
M Witness 
R < x ere he 18 a magnificent artist 
ew ek vs Ww w to use Montrest 
rRAVIATA.” 
\ R al perf e of the elder Germont 
H P s werft s scene with Violetta was 
ed wit f P y y Hi ging entitled him to share the 
nors ‘ x vard at w Boston Herald 
Mr. Ros ‘ x h e f nt pere Not for a 
it y yea as t uet between \ and Alfredo’s father 
: ‘ city as it went last night It stirred the 
lience intensely he ew | ‘ ne is a polished 
wer and act bot This time th | gentleman begging for his 
le was aut i with archal beard and a 
shining plug hat, itching to have Violetta f the way so that 
he might begin his “Di Provenza 


Yet when it came time to sing that famous aria of “Home, Sweet 
Home,” Rossi met the opportunity like the artist he is.—Boston 
Journal, 

Anafesto Rossi, the new baritone, appeared as the father, a part 
in which fine singing is more desirable than big tone. He seems 
to be a good baritone who has studied singing. Many of our bari- 
tones you know are supposed to have taught themselves.— Boston 
American, 

In the big 
scene with Violetta he was deeply moving both by his sincere feel- 
ing and by his beauty of tone.—Boston Christian Science Monitor. 


Mr. Rossi, Germont, gave an admirable performance. 


Ti...” 

Mr. Rossi made an interesting figure as Ashton and actually suc- 
ceeded in investing the opera with some modern dramatic feeling. 
The importance of the occasion was in the solo singing of the prin- 
cipal artist. The only work of unusual merit outside of that was 
the interpretation of the role of Henry Ashton at the hands of 


\nafesto Rossi.—The Christian Science Monitor. (Advertisement.) 





SPALDING PLAYS AT GRIEG'S BIRTHPLACE. 

On January 31, 1913, Albert Spalding was the soloist 
at the symphony concert given by the Harmonie Society 
of Bergen, Norway, a city renowned as the birthplace of 
Grieg, Ole Bull and Kjerulf. The American artist was 
received with tremendous enthusiasm by the music lovers 
of that far Northern city. His numbers were the Men- 
delssohn concerto; “Serenade Melancolique,” by Tschai- 
kowsky; “L’Abeille,’ by Schubert, and the Wieniawski 
polonaise in A major; Mr. Spalding also was obliged to 
play many encores, and because of many recalls he came 
near missing the steamer for Odda, where he was booked 
to play the following night. The people in the hall re- 
fused to leave until Mr. Spalding came out finally all 
bundled up in furs to make his final bow; the manager 
explained in the language of the audience that Mr. Spald- 
ing was compelled to leave without delay. 

Spalding was re-engaged to play two concerts in Ber- 
gen during the month of March. 





Frederick A. Mets’ Pupil Recital. 

Dr. William C. Carl was guest of honor at Mildred 
Reynolds Streeter’s (pupil of Frederick A. Mets) piano 
recital last Friday evening at Mr. Mets’ studio in Carnegie 
Hall, New York. Miss Streeter showed a very well de- 
veloped technic and particularly in the Liszt compositions 
she displayed a good tone and style, and in fact in all her 
work she demonstrated the fact that she had been cor- 
rectly taught. She was assisted by Olive Scholey Jolliffe, 
contralto, who sang a group of songs acceptably, and R. 
Norman Jolliffe, a baritone of unusual attainments. 

The recital, which was given as a compliment and to 
meet Dr. Carl, was a fine success and the studio was 
crowded, Among those present were: Mr. and Mrs. L. 
S. Hagadorn, A. G. Blood, Dr. Streeter and the Misses 
Streeter, Esther Hay, Mr. Hay, Mr. Brady, Grace Van- 
Svckle, Mr. Harris, Mr. McKenna, Mr. Chambers, Mrs. 
and Miss Tobey, Mrs. J. Harrison Irvine, Miss Harrison, 
Mr. DeWilt, Mr. and Mrs. O. M. Ellsworth, Edward 
Mohr, Raymond Nold, Mrs. William Wesley Bacon, Mrs 
Clarence E. Lee, Lucy Wickerson, Mr. and Mrs. Henry 
Steigner, Mr. and Mrs. Spencer T. Driggs, Mr. and Mrs 
R. Norman Jolliffe, Mrs. Eagen, Mrs. Harry T. Schweit- 
zer, Miss Carl, Prof. J. C. Tressler, Elizabeth Karl, Zule‘te 
Holder, Eva Rose, Josephine Darling, Mr. and Mrs. Price, 
Miss Price, Miss Collins, Mr. and Miss Weber. 

The program was as follows: 


Rhapsody, op. 79, NO. 2 ccccscccccccescserccsecsseecs e esceee Brahms 
An den Frihling jpueasavdch bebs'c cecensesesveshas Saeed eweawe Grieg 
Avabesque, HB maser onc cccce cn csccccensscvccveccesdpbeccsoves Debussy 
Reflets dans l'eau 6 évevopsncsdcnkih Debussy 
Prelude, G mimor ...c.cccccsccsccscccvcneccsccsesevecs Rachmaninoff 
Miss Streeter 
Sunbeams sab ee eee Ronald 
Cry of Rachel ..Mary Turner Salter 
Nightingale’s Song Tee err veravecesiouten Gus .Nevin 
Olive Scholey Jolliffe 
Nocturme, G major ....ccccccecccccccccsncccsbssvesesevevees Chopin 
Berceuse , Chopin 
Waltz, A flat major . Chopin 


Miss Streeter 
.. «+. Leoncavallo 


Prologue Pagliacci sone 
c cancevesebsseent Moss 


The Floral Dance 
How's My Boy ‘ Merritt: ee Homer 
R. Norman Jolliffe 
Licbestraum, Ba, § »ccocseecceess ; sreee babe ee hennh hess 
Rhapsody, No. 12 Aw e6ne ha ddihs Cucbs AbevschasuaaEnenielt Liszt 
Miss Streeter 
Song cycle, Four Cautionary Tales and a Moral .......... Lehmann 


Oliver Scholey Jolliffe, R. Norman Jolliffe. 





Joseph Knecht's Concerts, 

Joseph Knecht, director of the orchestra at the Waldorf- 
\storia Hotel, New York, is attracting large audiences to 
his Sunday evening concerts, which are given in the lobby 
on the Thirty-fourth street side. Many of the Waldorf- 


Astoria guests, also visitors, avail themselves of the op- 
portunity to enjoy-these concerts. The following program 
was presented last Sunday evening: 


Overture, The Merry Countess (Die Fledermaus)...........- Strauss 
Resessunde (Rate’acte Mo. 8) ...6 cccccrscccscccccceseseces Schubert 
Valse intermezzo, Rubato ..... sda euead owas 4b eur teewagihdcus Burck 
PI, OIE on 6585 ih 2 kbs 6s nb aed cesins pesks tacbncuenits Liszt 


Piano, Mr. F. Longo. 


Tristan und Isolde, Vorspiel und Liebestod......... .+++.. Wagner 
Fedora, 

Duet, aria, intermezzo and finale. 
Mane: DORE ss ca ci civ te pnaen cakes pawaveds édeneinaces Tschaikowsky 





Nielsen Wins Ovation as Zerlina. 


Lovers of bel canto in Boston extended an ovation to 
Alice Nielsen when she appeared at the Boston Opera 
House in the performance of “Don Giovanni,” under Felix 
Weingartner’s direction. As Zerlina Miss Nielsen was cap- 
tivating. Press opinions follow: 

Miss Nielsen especially gained this impersonation and illusion by 
the revealing virtues of her song. Miss Nielsen’s singing was good 
to hear as so much music in the narrower sense of the word; but 
in her coloring and her accent went constant suggestion of a Zerlina 
who was quick to tease and quick to sympathize, who had her littie 
vanities, her naive curiosities, who was selfish and solicitous by 
turns, who could play the innocent minx one minute with Don 
Giovanni and the next be Mazetto’s affectionate little wife. 

Miss Nielsen was welcomed after a long absence. She sang 
Zerlina’s charming music with true appreciation of the Mozaftian 
style, with the desirable legato, grace and suavity. It ‘should not 
be forgotten that Mozart's music for the women in this opera, what- 
ever the sentiment may be, is first of all decorative. Miss Nielsen 





ALICE NIELSEN, 


realizes this. And as Zerlina she was not too kittenish.—Herald, 
February 8, 1913. 

It was a pleasure to hear and see Miss Nielsen after an absence 
of two years from the company. She was welcomed back by the 
tribute of applause and many flowers. 

Her voice, while growing in body, has not lost its purity nor 
sympathetic quality, nor its natural ease and freedom in emission. 
She encompassed the zest of the part and was a lightsome and en- 
gaging figure as the unlettered country girl, eager for the flattery 
of the Don, yet ministering with tenderness to the abused Masetto. 
—Globe, February 8, 1913. 

——. 

We have seldom seen the character so well acted. The rusticity, 
the naivete, the occasional awkwardness of the peasant girl was ex- 
cellently portrayed by Miss Nielsen, especially at the ball, and her 
singing of “Batti, Batti” and of “Vedrai Carino” was altogether 
charming, the former being undoubtedly the popular solo triumph of 
the evening.—Advertiser, February 8, 1913. 

a 

Not less worthy of praise was Miss Nielsen’s Zerlina. She was 
not only a charming and characteristic figure on the stage. In the 
singing of such celebrated passages as the solos, “Batti, Batti” and 
“Vedrai Carino,” Miss Nielsen distinguished herself by the beauty 
of the tone, the ease and the finish with which she sang, the innate 
feeling which she showed for the lovely music. All this was ad- 
mirable in the highest degree.—Post, February 8, 1913. 





But there was another heroine in the person of Miss Nielsen 
whose pleasing manner and even more pleasing voice admirably 
suited the part of Zerlina. Her “Batti, Batti” was heartily applauded, 
but that was only one of the many refreshing and laudable features 
of her impersonation.—Journal, February 8, 1913. 





Miss Nielsen had clear sense of the varied flow and the exquisite 
modulations of Zerlina’s airs. She sustained them unfailingly, but 
she kept them also supple and glinting. Above all the rest, she 
mingled song and action, the voice of the music and the voice of the 
personage at the moment in the play.—Transcript. 





Miss Nielsen gave most winning performances of the two arias 
in which Zerlina coquettes, herself, back into the good grace of 
Mazetto. There was nothing to choose between her “Batti, Batti” 
and her “Vedrai, Carino.” They proved the artist’s mastery of the 
interpretive difficulties of the role of Zerlina. The mock grief of 
the girl for her doting sweetheart’s misadventures with Don Giovann: 
was in the perfect comedy vein of the old opera.—Cbristian Science 
Monitor, February 8, 1913. (Advertisement.) 
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JULIA CULP’S BOSTON TRIUMPH. 








Julia Culp, the distinguished lieder made her 


debut in critical Boston on Monday afternoon, January 10, 


singer, 


scoring a complete triumph, as may be observed from the 


following enthusiastic reviews culled from the Boston 


daily papers: 











Julia Culp gave a song recita aftert in Jordan Hail 
This was her first appearance in the city Ihe admirable pianist, 
Coenraad y jos, who is well remembered here as Mr. Waiallner’s 
associate, accompanied Mad: ( There was a large and en 
thusiastic audience he pr was as follows 

Schubert, “Im Abendroth,’ Post,” “‘Du bist die Rul Stand 
chen,” “Ave Maria”; Schumann, “Widmung,” “Du bist wie eine 
Blume,” “Waldesgesprach,” “Mo acht,”’ Fruhlingsnacht 





Brahms, ““Von ewiger Liebe,” “Das Madchen spricl 











samkeit,”” “Standchen,” “Der Schmied,” “Wiegenlied.” 

The reputation of Madame Culp as a lieder singer had long pre 
ceded her It was leasure to find that this reputation was we 
deserved; that foreig raise had not in this instance been whimsical 
or exaggerated. 

Her voice is one of un n be y, and this beauty is individual 
and peculiar The voice might be described as mezzo soprar 
range with a suspicion of contralto quality, and it lends itself alike 
to the expression of lyricism and dramatic passion The 
singer's art is no less le than her voice Her perfect con 
trol of breath enables her to phrase at will, and give rhetorical as 


well as musical omphasis Her cx is no less 





emission 


remarkable. Her forte is rich, resonant, never forced; her piano is 
exquisitely delicate and in her anagement of tonal gradations her 
intonation yesterday was flawless 

The program did not give the hearer an opportunity of judging 
her proficiency in florid song, but the v e is a flexible one. It 


might be thought that the songs selecte vitably induce a 


monotony of expression, but Madame Culp’s interpretative art and 





rare intelligence and taste rescued the recital from this reproach 
“Im Abendroth” and the last ee songs of the Schubertian grou 
revealed a consummate legato and a wid ange expression. Schu 
mann’s “Widmung” and “‘I ngsnacht’’ were filled with the ap 
propriate ecstasy, while the interpretatio f ““Waldesgeseprach” was 
dramatic, but without extravagance in the presentation of the two 


characters. The lighter songs of Brahms were sung with playfulness 


that was not affected. “Der Schmied” conveyed the humor of a 
stalwart lass exulting in the sturdy frame of her lover; and seldom 


are art and deep sentiment so blended in song as in Madame Culp’s 
of ‘‘Feldeinsamkeit.” 


impertinent to say that the bear 


interpretation 


It is not singer on the 





stage added not a little to the enjoyment on to her voice 
and art, Madame Culp has the e f esta at once sym 
pathetic relationship with the ence 


Mr. Bos 
Madame Culp will given 


accompanied delightfully and shared in the honors 


Hall on 


toston Herald, February 11, 


another song recital in Jordan 


Monday afternoon, February 24 1913 
Dutel singer, yesterday 


Hall, was in the nature of a set 


The appearance of Julia Culp, the concert 
and, 
that 


accident 


afternoon in Jordan sation, 


marvelous to relate, the sensation did not arise from the fact 


the singer had emerged r a railway 


from a ree sul 





Nor was her app arance sensational She 1 y r t that she cou 
sing. 
Seldom in late seasons oncert singer of Miss Culp’s equip 


f this city Those who had f 


New York 


Iso a fi 


ment appeared before the 
lowed the news of her 
something out of the co 
quite 
homage. 

The 


Schumann 





were prepared for 





audience, 





unprepared, felt the greatness of lid her 


and 


program offered fan ir songs The songs by Schubert 


were known t i The song »y Brahms are a 


little 





more recent and a less appreciated, alth 


figured on programs of lat 


Madame Culp made every iroment of the concert new and thrilling 


‘ 
in its beauty It may be sa without undue extravagance that she 














has all the qualities of the great sing the v ce, the most finished 
technic, the most intelligent isic ersonal taste, a great 
heart. Madame Culp’s intention is always to fulfill the thought of 
the composer ; but in her f fillment there . ersonal conviction 
that makes for creative art W now fr y a artist objective 
enough to stimulate many sentiments and many moods Such artists 
provoke admiration; one delig their wer of impersonal repre 
sentation But back of Madame ( s singing there 1s felt always 
a depth and genuineness of spirit that are her crowning qualities 
as an artist 

In spite of her versatility and the depth of ber feeling, int 
pretations remain those of “ ar Cons the inter f 
“Ewige Liebe,” a taxi song eed nd ‘ the charn f ‘Die 
Madchen Spricht.” Consider the rst f « r. the sudden deepe« 
ing of the tone in such a line as “Und meine Seele spannte™ in the 
“Mondnacht” of Schumanr 

To continue t describe the perf nce is t ea t ljectives 
The effect of such a concert is as s iring to a hard working ' 
cert goer as to a casual music love 

Not the least thing to be thankful f was Madame Culp’s re 
and commendable economy the itter of er r \ lesser singe 
would gladly have prolong € wert another nlf hour Madame 
Culp will return to Boston f A sex 1 concert lat n the month 
— Boston Post, February 1913 

Julia Culp, a singer lieder, wi has been wide heralded as an 
artist, appeared yesterday afterr n in Jordan Hal! for the first time 
in Boston. Her recital may well be set down as one of the note 
worthy events of this musical season Singing such as hers yester 





day reveals a combination of rich vocal gifts, me ty, artistic in 
sight and 


parable 


imagination that is rare as almost to become incon 





Miss Culp studied two years at the Conservatory of Amsterdam 
Holland, her native ty. She then went to the famous Madame 
Gerster in Berlin Teachers uld not give her the voice of sen 
suous beauty, of emotional warmth and color which is hers by 
nature. She would be an engaging and doubtiess successful singer 
if she used it with her ardent fecling and with half lier art But 


Miss Culp is also & mistress of vocalization Her voice is plascic 


and obedient. It is one instrument, and she controls its tones, high 


und low, with equal ease through a comparatively wide range of 


dynamics 


When “Du bist die 





have the two upmounting phrases of 


been taken with so firm and majestic a sweep? Like two arches of a 
cathedral nave they rose. Here is the true sovereignty of breath 
support Here, too, is the rich compliment of tonal tints derived 


from abundant overtone It naturally follows that Miss Culp sings 
well, so well that her songs seem the exquisite designs of some 


master workman graven upon a frieze, exquisite, illuminating, in 


forming with detail, yet how elastic in form, how teeming with 
vitality, how wholly plausible and spontaneous; how convincing to 
the mind as to the heart 

Combined with a musicianship that grasps the structure of every 





song and its technical demands is a keenness of poetic penetration 
that searches out its import, and an imagination that refines, en 
nobles, italicizes, as the need may be, and projects it a thing of 


ife and moving intensity to her hearers. Here is the art of ex 











pression revealed in all the beauty of its simplicity 

rhe technical means whereby she gains this diversified eloquence 
are obscured and now habitual The singer comes upon the plat 
form and there is apparent a modesty of dress and demeanor, a 
gracious w« of manner, and the moods of her songs pass 
nm a mirrored procession upon her face, even as they sound from 
er voice in all the wealth of tonal hues and variety of accent that 
denote her skill in diction 

The program was in three groups of songs by Schubert, Schu- 


mann and Brahms, Miss Culp is discreet in her choice of songs. 


She is happiest in those of lyric mold and feeling, as Schubert's 
“Im Abendroth,” “Standchen” and “Ave Maria When have 
the two ope lines of Schumann's “Mondracht™ been sung with 





such a sense of hush and tranquility or the “Fruchlingsnacht” with 
such vernal and upspringing gladness 

There was an audience of good size present, which grew in en 
thusiasm. Coenraad V tos, that superb accompanist, added to 





the pleasure of the recital.—Boston Globe, February 11, 1913 


It is a welcome relief from the sl anaforte rec 





ywer of f 





when these recitals give to us the noble school of German lieder 
one can desire nothing r Only recently Miss gave 
toston a number of these exquisite little compositions, and yester 
day afternoon, in Jordan Hall, Julia Culp, somewhat flaringly an 
nounced as “Holland's Greatest Artist presented a program made 
up of the small vocal gems of Schubert, Schumann and Brahms 
We could only wish that the third of the group had been Robert 


Franz, who is greater even than Brahms in this field 


The “Lied” in music is like the Meissonier painting in Art; it 


nay be never so small, it is still complete and well rounded. Every 
emotion is represented in these ieder, from grave to gay, from 
ively to severe. We were therefore a little disappointed to find the 


tendency so largely to the sentimental Schubert's “Im Abendroth 

“Staendchen Du bist die Ruh” and Ave Maria und Schu 
mann'’s “Du bist wie eine Blume and Mondnacht : ure in 
softly sweet vein, while Ich Grolle Nicht ‘Aufenthalt” of De 
Junge Nonne might have represented the broader vein Rut we 
suppose that all artists prefer to throw out the sugared bait to the 
public as the most likely to catch immediate applause, and, after 





all, we shall probably hear Miss Culp again in a more varied pr 
gram. 


In such songs the accompaniment is a part of 


med ( 


mportant 


the picture, and we welc oenraad V. Bos to the accompanist 








chair, for we knew his sterling worth in this field His work in 
such songs as Wa sprach or “Fruchlingsnacht wa ma 
terly 

Miss (¢ voice s even, fresh and pure, without a trace of 
scoop or » Her “missa di voce” is perfect, as she gave it 
n ““Du bist die Ruh Her legato singing and management of 
breadth are artistic She does not exaggerate It was a surprise 


a welcome one, to hear the sugary “Serenade without any dragging 
sentimentality 

Schumann's “Widmung and “Fruehlingsnacht™ were sung wit 
great nobility and power; one can become enthusiast nm praise f 
their interpretation. The “mezza voce” in “Mondnacht” pleased us 
a little less, and we could imagine greater dramatic effect in 
“Waldesgespraech,” but, after all, Schumann's setting is not so 


intensely dramatic as Jensen's 


" sun; it is very evident that Julia 


But these are but spots on the 


Culp is a great artist, and we cordially agreed with the audience 


(a large one which gave recalls without number and many evi 


dences of cordial appreciation 


but a single encore 


Advertiser 


In spite of the 
to Brahms Das 


February 


many recalls, Miss Culp added 


Maedchen Spricht The Boston 








Julia Culp had no sooner conc i her Boston debut at Jordan 
Hall yesterday afternoon than she was announced for another ne 











recital at the same place on February 24 

The Dutch lieder singer de a success that has not been ched 
ere at a first concert since Dr. Wuellner, whom she very much 
esemb'es in style me t Boston three years ag 

Madame Culp is a mezzo soprano of imposing artistic stature 
Her voice is big and beautiful. capable of infinite emotional ex 
ression, and her musical intelligence crowns her vocal gifts and 
gives her rank as a most remarkable interpreter of the songs f 
Shubert, Schumann and Brahms that were on the program yesterday 
Her art is deep and tal, like that of these great song writers, 
nd it has rare delicacy as well as vigor to command it For 
example, the lightness and grace with whict ¢ sang Brahms 
ttle song about the swallow Das Maedschen «pr t gave st 
the same easure as her spirited f “Der Schmied the 
anvil solo,” by the same composer 

But if Madame Culp is Holland's “greatest artist,” then Coenraad 
\ Bos, who was also with Dr. Wuellner, deserves t be called 
Holland's greatest accompanist His artistry identified him yester 


lay, much 


The 


as he has disguised himself since he ast appeared here 
Soston Journal, February 11. 1913 (Advertisement 





Pilzer Wins Ovation. 
by the 
Hall last 


tremendous 


At the ncert 
in Carnegie 


given Russian Symphony Or 


chestra Saturday night, Maximiliar 


Pilzer won a ovation after his rendition of 


mpelled to re 


Mr 


He was 
spond to many recalls and finally granted an encore 


Wieniawski's “Faust Fantasie.” 











Pilzer is rapidly winning the success he deserves by his 
splendid art and the lat udience on this occasion paid 





him a tribute of a most complimentary character. His an 


New York recital 


evening, February 25, 


take place on next Tuesday 


Hall, 


nual will 


at Carnegie for which the fol 


lowing program has been selected 





Sarabande an i ‘ Bach-Sct 
Concert t ? >aint-Sact 
Bohemian Dance Randegger 
Plaintes Arabes Hubay 
Hungarian Dance N Brahms- ] oac 
Faust Fantasic W wsk 
Max Pilzer 
Walt Max an Pilz 
Introduction and Jota Sarasate 





Pasquale Amato in Opera and Concert. 


Pasquale Amato's many operatic portrayals have been 


frequently reviewed in THe Musicat Courter; today some 


1 from the New 


extracts are published York papers referring 





























to Amato as Tonio in “Pagliacci”; also notices about a 
very successful concert in Providence, R. | The notices 
follow: 

\ vast audienc gathered Opera H s ast ght with 
every ntentior : ® r things fs wing it ! lence n 
Pasquale » to i his “wn against an tone before th 
public 

rhe people | g 1 Amato's every to throughout his aria, 
nee interrupting w pplause vet tl na! phrases When 
the ast hig note was f ed. ent m rang igh the } sé 

But the Metro, in’s t ton lid n stop s superia 
tively fine artistry here Mraig 1 1 the re n of the part 
f Tor \ ’ ‘ i ‘ ft greatest 
v ces n t pe \ | tr { . ! 5 4 and ' at urces 
r pare favorably wit) r r iny where New York World, No 
vember 1, 19 

Another teworthy incident w t perb ging of Signor 
Amato in the pre le Per re was a sunting emory of 
some voice a song of eve ‘ whe 
fore the audience took t form Sig Amato w great 
emphasis that ther« e« ‘ e for a re beautifu 
voice ne of f ! baritone bre than that 
“ h had evoked fr " ‘ pre is evening 
Signor Amat “ ed five ¢ af | wre by a 
Metr ta sudience New York Tribur November a1 ) 

Mr. Amat nging { va t gnal for anothes 
femonstration A t ut ‘ vene New York 
Times, November 

rhe rt ntere ' . f the ‘ r » the tumult , 
reception give t ule Amat fter he \ ve the ' 

gue t Paglia if e felt any fear that the j 
e had on the pub ‘ re ng e% rous curtair calls he 

as compelled to answe night ¢ t have dispelled all mis 
givings New York Pre Nover 

Amato as Tonio excelled t f H rendering of the prologue, 
sjlways remark r was distinguished by more than milly refined 

nging artist expressiot It eemed as if deliberately he 
were trying to a d any appeal t monstrative emotion Yet 
the applause he evoked w i inve forced a lesser artist into an 
encore New York Evening World, November a1, tota, 

Pasquale Ama reck the eading baritone now por 
the com ert tage anc! ne 1 the ir | : ry nee eve 
heard in tl ' ! t " f t to this « His 
nusical career ha beer n r " ‘ nd repu n now 
known al! ov e world k but lozen yea ' 

nee he made lebut k i " : trong 
n tone nd et sw t ! r t ind ‘ ndert range 
Mr. Amat ng as nes ar ! st showed the richne 
and power { his t “ rable effect ' Ir lence 
Evening Tr ‘ 

Mr. Ama < ‘ . nd ' , os " 

s pr wit ‘ mer ‘ ge 
t ne t ! H re ‘ t t 
t be the fine I \ Mash I and 
he great buff r I 1 I { e 
the a w re t 
nge kable . P . : 
nder fine He ie ersatilit } 

, ' ‘ ‘ t 
and a { ; ; ' 
cx a pice 
lelivered wit Y f i I Jar 
ar » 19 

Regarding Accessibility of Musicolony. 

There are six express and three local trains a day eacl 
way, between Westerly, Conr ind New York, and 
express and four locals etweet Vesterly und at 
rhe title of the large estate which Dr. Franklir iw 
purchased as named Mi lony, for the pur r f 
establishing a summer ingalow musical center, ha ee! 
guaranteed and insured to hin y the Rhode Island tl 
Guarantee Company ] verments of all kinds are lb 
ing rapidly rushed forward at Musicolony. the ideal sum 
mer colony on the uth shore of Rhode Island. Several 

‘9 , , ‘ 
well known musicians have their bungalows now in pr 
ess 1 constructimn 

Musicolonists are to have their second dinner of the 
winter series on February 2 it the Restaurant Roma, 
New York, at 7 o'clock There were seventy-six of the 
members, many of them pr: nent musicians, present at 


the first yecember 19 at the same 


place. 
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*"Phone, 5554 B. B., 
108 Hemenway Street, 
Boston, Mass., February 11, 1913 
The Handel and Haydn Society, Emil Mollenhauer con- 


ductor, gave its second concert of the season in Symphony 


Hall, February 9, when ,Chadwick’s “Phoenix Expirans,” 
Gounod’s “Gallia” and Rossini’s “Stabat Mater” were the 
works sungs by the society, assisted by Mesdames Schu- 
mann-Heink, Hudson-Alexander, Adelaide Griggs, Messrs. 
Paul Althouse and Frederic Martin, Mr. Tucker, organist, 
and the Boston Festival Orchestra. In addition, Madame 
Schumann-Heink sang Schubert’s “Die Allmacht” for a solo 
number As the writer was unable to attend this concert 
the following account, quoted from the Boston Globe, is 
herewith offered: “It is twenty years since Mr. Chad- 
antata first was sung in Boston. That of last night 

he second performance by this society. It is worthy 

f more frequent hearing, just as his “Judith,” an admirable 

religious work of dramatic character, is worthy the atten- 
tion of choral societies and conductors. . , Schubert's 
Die Allmacht’ is not a song for the average woman singer. 
Madame Schumann-Heink, by reason of her noble repose, 
her fine command of the breath in the support of a long 
nd cumulation phrase, and her intelligence in distinguish- 

ing measures of a tender and lyric beauty from those of 
authoritative proclamation, is able to give this majestic song 
with moving eloquence She sang Schubert's ravishing 
melody in its true spirit of quiet but rapturous ecstasy, 
and the bold sweep of the final phrase was superb, The 
diction was a model of expression and the sign of a great 
artist. Nor was this the only demonstration of good sing- 
ing Mrs. Hudson-Alexander is always welcome. Her 
voice is one of remarkable beauty, bell-like, mellow and 
haunting in its tones, that increase as they ascend. Here 
is a type of loveliness which strangely combines the spir- 
itual and the sensuous. Rarely does one hear so wholly 


satisfying a production, so impeccable in intonation, in at- 
tack, in the equality of the whole vocal instrument. Added 
to these virtues is the intelligence and insight of the inter- 
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preter. Mrs. Hudson-Alexander afforded her hearers true 
pleasure. Concert singing of such vocal beauty and mu- 
sicianship is too unfrequently heard. Mr. Althouse, who 
appeared here for the first time, is a young tenor to watch 
with great interest. His voice is of fine quality, lyric in 
character rather than dramatic, and well schooled. He 
sings with marked repose, and with a commendable knowl- 
edge and observance of style, He kept the continuity and 
line of Rossini’s phrases in the ‘Cujus Animam,’ and was 
content to sing it in due spirit of petition and humility, 
rather than as a piece of vocal bombardment. He sang the 
cadenza as written, including the high D flat. Later in the 
quartet he disclosed the more heroic qualities of his voice. 
Already Mr. Althouse commands high respect and admira- 
tion as a singer. Mr. Martin performed all that he had to 
do intelligently and well. Few basses can compass the two 
octaves demanded by the ‘Eia Mater’ as can he.” 
nme 


To those who have followed the career of Julia Culp 
since her first appearance in this country in New York, it 
has been one round of absolutely unanimous tribute and 
acclaim. Wherever and however she has appeared, in her 
own recital, or with symphony orchestra, the verdict has 
been the same; hence it was small wonder that Boston, 
despite its particularly critical standards, should fall in 
line so unreservedly and unanimously as it did on the occa- 
sion of Madame Culp’s first recital in this city at Jordan 
Ha'l, February 10, To readers of THe Musicat Courier 
the reasons for Madame Culp’s remarkable successes are by 
this time well known, so that it is not necessary again to 
dilate on the qualities which distinguish the famous Dutch 
artist and make her one of the greatest singers of songs 
before the public today. Her program at this concert, 
comprising three song groups of Schubert, Schumann and 
Brahms, was a familiar one, and thus proved the rare 
artistry of the singtr to a greater extent than had she es- 
sayed unfamiliar works or novelties. That each moment of 
the afternoon’s performance was full of unusual and reveal- 
ing beauty, as well as true musical and educational value 
was an indisputable fact, and it is with the keenest pleas- 
ure and delight that the announcement of her second re- 
cital, to be given February 24, is made. No true lover or 
appreciator of music can afford to miss it. More than a 
passing word, too, is due to Coenraad V. Bos, whose con- 
summate accompaniments of the singer were worthy of the 
highest praise. 

RRR, 

The tenth concert by the New England Conservatory 
Orchestra and advanced students with George W. Chad- 
wick conductor, offered for the first number on its pro- 
gram Schubert’s “Funeral March” in E flat minor, played 
in memory of Carl Baermann. The following named stu- 


dents participated in this concert: Ethel Jones, Ethel Hard- 
ing, and Guy Meier, Rudolph Ringwall, Samuel Rosen and 
Herbert Ringwall. 

nee 

Anna Miller Wood’s unusually busy teaching season has 
necessarily limited the number of her outside engagements, 
though at a recent recital in South Orange, N. J., January 
11, Miss Wood gave a program of old Italian and German 
songs, beside numbers by Widor, Debussy, Foote and Mabel 
Daniels, while at a meeting of the Salon Frangais at the 
Copley-Plaza Hotel in Boston, February 9, Miss Wood and 
Edith Bullard, her artist pupil, gave several duets. Miss 
Bullard, who is soprano soloist at Emmanuel Church in 
Newton, Mass., recently sang with great success at the 
home of Mrs. Thorndike in this city and before the Cham- 
inade Club of Providence. 

nRre 

A brilliant success was scored by Elise Biron, a young 
sixteen year old pupil of Gustav Strube, on the occasion of 
her debut January 11 at a concert in Amesbury, Mass. Miss 
Biron played on this occasion Vieuxtemps’ concerto in D 
minor, accompanied by an orchestra of Boston Symphony 
players led by Mr. Strube, and surprised even her teacher 
and warmest admirers by her excellent performance. The 
Amesbury Daily News, in speaking of Miss Biron’s play- 
ing says: 

Her astonishing mastery of violin technic enabled her to play with 
dash and brilliancy one’ of the great violin classics, Vieuxtemps’ 
concerto in D minor for violin and orchestra. Apart from the 
cadenzas and other airy filagree work, it contains also some fine 
sonorous passages, and in both Miss Biron acquitted herself with 
credit both to her teacher, Mr. Strube, and to herself. She has 
vigor, tone, great sense of phrasing; in short, she is an exciting 
and intelligent performer, and by and by one feels convinced she 
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will not only cc:amand our attention, but she will deeply touch and 


thrill our hea:ts. 
nane 


Ethel:;nde Smith, the well known young soprano of Port- 
land. Me., sang at a society function in the Music Room of 
the Congress Square Hotel, Portland, January 31, and re 
ceived the following flattering notice from the Portland 
Daily Press: 

The lovely quality of Miss Smith’s voice was admirably shown 
in her numbers and she particularly impressed the assemblage with 
the ease and finish and of her There was in 
finite charm in her enunciation, and in her intelligent and sympa 
thetic interpretations there the finest and rarest dis 
cernment shown. All her offerings pleased, and especially the last, 
“Come Down, Laughing Sreamlet,” by Charles Gilbert Spross, which 
was so exquisitely dome in its grace 
that an encore was demanded and received. 

neRe 

A second concert by the Hoffmann Quartet, at Jacob 
Sleeper Hall, February 13, offered the following interest- 
ing and well contrasted program: Beethoven, quartet, op 
18, C minor; Liadow, fuga; Wolff, “Italian” serenade; 
Schumann, quartet, op. 41, A major 

RRR 

Max Pauer, the distinguished piano virtuoso, who played 
at the Boston Symphony concerts this week, was an inter- 
ested visitor at the Faelten Pianoforte Schoo! on Saturday 


distinction singing 





was always 








lilting and rful nuance 


morning, where he inspected some classes and heard some 
of the pupils play in Faelten Hall, a little recital having 
been arranged impromptu for him Mr. Pauer expressed 
himself as much pleased with the work of the school, the 
transposing ability of the pupils particularly interesting 
him. 

nner, 

The fifteenth concerts of the Boston Symphony Orches- 
tra, February 14 and 15, were made notable by the per- 
formance of a work for the first time in America, Lendvai’s 
symphony in D major, and by Max Pauer’s playing of 
Mendelssohn’s concerto in G major for piano. Without 
going into any analysis of Lendvai's symphony, since it is 
to be performed during the current week in New York, 
where it will be fully reviewed, the impression left after a 
first hearing was of a striking and individual work, con- 
taining music of unusual and stimulating vigor, with mo 
ments of impressive and colorful imagination 
Throughout, too, and despite its most indisputable original 
ity, one got the impression of the absolute sincerity of the 
composer, who set forth what he wished to express in a 
straightforward manner and in a commendably brief space 
Though critics and pub- 
of Mendels- 


one 


beauty 


of time for a modern symphony. 
lic rather wondered at Max Pauer’s choice 
sohn’s old fashioned concerto as his solo number, no 
for a moment disputed the supreme art of the noted pian- 
ist, which towered above composer and concerto and yet 
did nothing to distort the intention of either. He played 
a work of no great inherent significance in a manner to 
call forth genuine for the skill of the per- 
former who could make this music not alone interesting 
BLANCHE FREEDMAN 


admiration 


but engrossing. 


Christine Miller's Pittsburgh Press Notices. 


Christine Miller and David Bispham gave a joint song 
recital in Pittsburgh, Friday, February 14 The 
notices referring to Miss Miller’s share in the concert are 
as follows: 

As to Christine Miller, there is scarcely anything left to be said 
as to her art. With h and resonant and her per- 
sonality as gracious and affable as ever, she achieved a triumph.— 
Pittsburgh Dispatch. 


pre ss 


her voice as ri 


Both singers were in fine voice and the audience was quick in 


appreciation. One of the pleasing features of the program was 
the rendition of Charles Wakeficld Cadman’s “Idyls of the South 
Sea,” by Miss Miller, for whom they were written and to whom 


Mr. Cadman paid Miss Miller the 
this taking 


ther numbers 


ompliment 
Blanche 
for Miss Miller. 


they are dedicated. 
of accompanying her in 
Sanders Walker, the pianist in the 
—Pittsburgh Post. 


number, the place of 


“When the Roses 
n the Highlands,” 


After “The Lass With the Delicate Air,” 
Bloom” and Schumann's setting of “My Heart's 
she added the national Scotch air to the satisfaction of the audience 





Her second grcup was composed of Mr. Cadman’'s “Idylis of the 
South Sea,” written for and dedicated to her, while the composer 
played the accompaniments, These novel, well contrasted songs 


were immensely successful, and Miss Miller responded to the ap 
plause with another song by the same composer, “As in a Jar of 
which proved to be 
(Advertisement.) 


Roses,” eminently singable and attractive 


Pittsburgh Gazette-Times. 





Vanni Marcoux’s Success as Don Juan. 


Vanni Marcoux, the famous baritone of the Boston 
Opera Company, has made a great success in Boston in 
the role of Don Juan. He will close his season next Sat 
urday, singing in “Louise.” 

On his return to Paris Mr. Marcoux will create the role 
of Raffaeli in “The Jewels of the Madonna” at the Paris 
Opera. Some Boston press notices follow 

Mr. Marcoux took the part of Don Giovanni for the first time. 
He was a handsome rake, handsomely costumed, one that might 
have stepped from a Spanish picture, graceful, light-footed, warm in 
wooing, not too ironical in his treatment of Elvira, humorous with 
Leporello, yet always his superior and master, brave in the presence 


and he 
1913. 


His recitative was delightfully clear, 
sang with marked discretion.Boston Herald, February 8, 


of the supernatural, 


Iilusion of the eye accomplished the rest—the figure of a young 
gallant in colorful opulence of cloak and plume and doublet; a man 
ner that was half unquenchable high spirits and half easy mastery 


of all about him; a suggestion of manifold seductions unspotted by 
: 





any commonness; a conqueror of women because he touched their 
imagination with his own. A fine spirited Don; an imaginative 
Don; at play with all the world; indomitable in his high spirits, 


before retribution.—Boston Transcript, 
1913 a 

But this performance last night likewise had its individual dis- 
tinction. Mr theatrical 


his celebrated work was 


quailing 
February 8, 


only supernatural 


mewhat more than either of 


but 


Marcoux is s« 


predecessors, his praiseworthy on a 


large scale. His singing was especially artistic and agreeable, con- 


ms, and he imparted to it a finesse 
the audience showed 
inch a rake of high 


sidering his well known limitatix 


that entitled him to the warm appreciation 


toward him. Needless to s: looked every 


y, he 

degree. 
In the 

darem la 


Don 
Mr 


Zerlina, known as “La ci 
was thoroughly delightful, 


duet Giovanni has with 


man Marcoux’s singing 

















VANNI MARCOUX AS RAFFAELI IN “THE JEWELS OF 
THE MADONNA 
the very acme of musical and romantic delicacy. Even in some of 
the more impassioned scenes there was an absence of that evident 
effort that so often before has marked the singing of this versatile 
and deservedly popular French baritone Certainly the Boston 


company may felicitate itself on the possession of so polished an 


artist, so worthy a success of the famous Don Juans of other days. 

Boston Journal, February &, 1913 

His singing was, however, instinct with meaning, his carriage 
noble, audacious, imperious He was a wooer who could bring the 
proud Elvira from her baleony, and a knight who could face his 
end unshaken, unyielding to the last.—RPoston Post, February 8, 1913 

Mr. Marcoux again revealed his ability and taste in the art of 
makeup He was a handsome and imposing figure. The character 
of the Don is more than a libidinous rake who pursues women, but 
rather the gallant nobleman, distinguished and ele gant in bearing 
imperturbable, suave, even in the face of an adversity which delivers 


prey. To }t 


male egotism 


his m, woman is pleasurable species 


f of tribute to the 


Incorrigibility in one alone does not dismay him 


Boston Globe, February 8% 1013 





1 


Mr. Marcoux, a Don Giovanni we 


Boston 


worth seeing and hearing 
Traveler, February & 3 


His Juan was a well conceived and finely constructed characteriza 


tion.—Boston American, February &, 1913 


Mr. 


tone role in a satisfactory classic 


Marcoux made every endeavor the famous old hari 


He delivered his recitatives 


to sing 
style 
with wonderful clearness of enunciation and he presented every note 
of his melodies with an He was picturesque 
in his treatment of the title character in costume and makeup. He 
went so far in artistic sincerity as to make up the character in his 
own natural looks, as far as outward historic demands would allow 
He would not get behind a mask in order to simplify the problem 
of illusion 

Mr sought out . 
than his dramatic ston Christian Science Monitor, Feb 
ruary 8, 1913 (Advertisement.) 


honest singing tone 


Marcoux musical sources more successfully 


sources. —B 


CONCERT RECORD OF SONGS 85Y 
SOME OF OUR BEST AMERICAN 


COMPOSERS. 





Marion Bauer. 














Up the Ocklawaha (violin and piano) Maud Poweil, Portland, Ore. 
The Red Man's Requiem William Hinshaw, New York City 
Coyote Song E. Sheffield Marsh, New York City 
Star Tryists George Harris, New York City 
Star Tryists...... Mrs. Frank King Clark, New York City 
Over the Hills Mrs. | nk King Clark, New York City 
Send Me a Dream (Intuition) Mme. de Vere-Scapi Boston 
Send Me a Dream (1: n) 
Mme. Hildegarde Hoffmann Huss, Brookhaven, Mina. 
Mrs. H. H. A. Beach. 
Baby. . Mme. Olitzka, Charlotte, N. CG 
Spring Miss Bertha Wesse eft Swift, Boston 
Wouldn't that Be QO Miss Bertha Wesselhoeft Swift, Boston 
Exaltation Mn Niessen-Stone, New York City 
Ecstasy Mrs. Mary R. Bohart, Chicago 
My Sweetheart and I (I et Moi), 
Mrs. Karola Frick, Berlin, Germany 
Ah, Love, but a Day Miss Edith Castle, Boston 
Ah, Love, a Day Mrs. Hanna Butler, Chicago 
j. W. Bischoff. 

The Summer Wind Miss Eva Emmet W of, Lebanon, Pa 
The Summer Wind... Miss Thomas, Minneapolis 
Gena Branscombe. 

Sleep, Then, Ah, Sle« Mme. Gadski, Toront 
Dear Little Hut by the Rice Fields Paul Dufault, New York City 
My Love Is Like a Tempting Pea Frank Ormsby, New York City 

Op. 21, N 1, An O Love Tale (v n and piano) 

Samuel Gardner, New York City 
Op. a1, No. 1, An Old I Tale (violin and piano), 

Mrs. Herbert McMullen, Detroit 
Op. 21, No. 2, At the I vi and ano), 

Samuel Gardner, New York City 
Op. 21, No. 3, A Memory (violin and piar 

Samuel Gardner, New York City 


Mabel W. Daniels. 











Lady of Dreams Miss Edith C Boston 
The Fields o’ Ballyclare John Daniels, Brookline, Mass 
Starlight Miss Edith Bullard, Providence, R. 1. 
Lonely Lies My Way Mrs nnette B. Ellis, Brookline, Mass 
In the Dark Miss I ubeth G. Bates, Boston 
Daybreak Mrs. Jeannette B. Ellis, Brookline, Mass 
Villa of Dreams Miss Alice Ralph, Brooklyn 
Before the King Miss Aimee Denny, Springfield, Mo 
Charles Dennée. 

Dearest... . ° Ashley R s, Bridgewater College 
O Moment that I Blers (duet for and barit ) 

Miss May Dorsey and Frece k M. M Indianapolis 
© Moment that L Bless..M Kaufman and Mr. Kimball, Chicago 
O Moment that I Bless.Mr. and M Romeo Frick, Berlin, Germany 

Arthur Foote. 
( tancy Mme. Sembrich, New York City 
There's a Ship Lies Off Dunveg (The Hills Skye), 
Miss Anna Miller Wood, South Orange, N. J 
On the Way to Kew..Miss Anna Miller Wood, South Orange, N. J 
Once at the Angel Miss Anna Miller Wood, South Orange, N. J 
O Swallow, Swallow, Flying Sout 
Miss Anna Miller Wood, South Orange, N. J 
Requien Edwin N. (¢ Barnes, Brockton, Mass. 
Risesa’s Song Miss Isabelle O'Connor, Alameda, Cal 
A Song of the } Seasons. Miss Isabelle O'Connor, Alameda, Cal 
Roses in Winter Mme. Wilhelmina W. Calvert, Boston 
I'm Wearin’ Aw ; Mr. J. L. Yule, Owen Sound, Ont 
G. A. Grant-Schaefer. 
The Eagle Mies Christine Miller Appleton, Wis 
The Eagh Charles E. Lutton, Giencoe, Hil 
The Eagle Vern Burnham, Chicago 
I Opened All the Portals W Mme. Ragna | Chicago 
O, Azure Eve Miss Christine Miller, Appleton, Wis 
O, Azure Eve Miss May Knoll, t City, Ind 
Thou Art so Like a I ‘ Miss Madge Gas ( ge, Mo 
Bruno Huhn. 
Unfearing I erie Mar ( cord, N. H 
Unfearing Re : Werrenrath \r Arb Mict 
Unfearing Harold I Butler, Auburn, N. Y 
How Many 7 sand Y Ago Paul Dufault, New York ¢ 
The Fountais Miss Madge Gaston, Carthage, M 
Proposal ( rles Brandenburg, New York City 
Margaret R. Lang. 
An Irish Love Song Misa Mabel Riecg: n, Chicag 
An Irish Lewe Song \ { F. Denghausen, Cambridge, Ma 
An Irish Love Song M Helen M. Ga Long Branch, N. J 
An Irish Love Song M Frankie Herman, Springfield, M 
Day Is Gone Mies Fernanda Pra San | sco 
The Hills o’ Skye Miss Elizabeth G. Bates, Boston 
Frank Lynes. 
Good-bye, Sus r Mrs. Rose H. Harr n, P 1, Ore 
The Nightinga ¢ Row M M | I 
Appa M Art HH. I ‘ lilwa 
John W. Metcalf. 
Little House o’ Dreams Mi Eva Emmet Wycoff, Lebanon, Pa 
Brahma...... Rome Frick, Berlin, Germar 
The Path of Light Ashley R Brooklyn 
At Nightfall... Frederic M. Marst I napolis 


Miss Katherine 


Edna R. Park. 


There Was a Bonnie Alfred } 
A MeEMOry. ccccscccecces Mrs. Arth 


Absent Tracewell, Columbus, Kana. 


Cambridge, Masa. 
Barnett, Chicago 
(Advertisement.) 


Lass Denghausen, 
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Heckscher Composition Concert. 


prano solo and orchestra, which he has composed specially 


WANTED 





for the St. Cecilia Club, of New York. of which Victor 





D. Heckscher will give a concert of her com- erste ail , Th : hich i titled 
‘ ' 1 ' : : F ‘ ; conductor. e suite, whic is entitiec 
\eolian Hall, New York, Friday evening, arms ts We coe MICO. : ; 
MM 14. when the composer 38°40 be aeniined by tae ae “Fairy Day,’ will be performed for the first time at one 
v €o 5 f > S ‘ecilia Club concert °xt season 
Symphony Orchestra; Florence Hinkle, soprano; of the St. Cecilia Club concerts next s 
cellist. and Efrem Zimbalist, violinist. bed 33 


New Suite by Stanford. 


Charle illiers Stanford, the well 


known English cital tonight (Wednesday) at Jordan Hall, Boston. 


for many years professor 


University England, has 


men’s voices, SO- 


Gruppe Recital in Boston. 


YOUNG CONDUCTOR, approved and efficient artist, 
experienced concert conductor, ready to accept suitable 
engagement with-large concert organization. Address 
offers to Concert Direction Gutmann, Berlin W_ Karls- 


Paulo Gruppe, the Dutch-American cellist, will give a re- THE INTERSTATE TEACHERS’ AGENCY, Macheca 





of music at 


bratcd his seventieth birthday recently 


Building, New Orleans, supplies Conservatories of Music, 
Schools and Colleges with Directors of Music, fine Pian- 
just finished a Karl Michael Ziehrer, the famous waltz writer, cele- ists, Violinists and teachers of Voice Culture. Corre- 
spondence solicited with desirable musicians. 








CONRAD! PIANIST 


TEACHING IN —- 
(Steinway Hall June to October 


LEXANDE 


ZUKOWSKY 


Aest. Conoort Master and Soloist Thomas Orehestra 
627 FINE ARTS BL06., CHICAGO, ILL 


WME DUTTON SCOTT 


“CONTRALTO” 
615 Orchestra Hall, Chicago, Ill. 
_ ae at to ~> Ee on TFRIO 

M en, pianiste; Carl H. Tol 
efser \ inist I 1 Kefer, cote t Address 
r munications to Carl H Tollefs 1166 45th 
treet, Brookly Tel. 4343-M Sunset Mme 
Tollefsen acce . pupils at her studio in Steinway 
Hall New v r 


HARRY LEVY 


STRING QUARTET 
Address: Harry Levy, Violinist 
163 Fairmont / Ave., Newark, N. J. 


THE BEETHOVEN TRIO 


M. lennette Louden § Otte B Reebrbora Carl Brueckaer 
lane Vielia Celle 
For Date Address, M. J. LOUDON, Mgr. 

629 Fine Arte Buliding, CHICAGO, ILL. 


aerscr 





j 
5, 
| 


Puplis Accepted. 








Walther KIRSCHBAUM 


Director Piano Department 
Columbian _Coneservatory, Toronto 


CONSTANTIN SSE 


NIGOLAY 


BASSO 
CHICAGO GRAND OPERA COMPANY 


Mme, E, B, de SERRANO 


Teacher of Olive Premstad, Mme. Charlotte Maconde, 
Lucitle Marcel, Caroline Mihr-Nardy 
VOICE CULTURE, REPERTOIRE 
430 Weet STth St. Tel 604) Cstembdes New York 





TRIO 


Marie, Helen, Constance. 


Piano selections for Concert 
Recital— Musicale 

Address: 1. ANTOINETTE WARD, 
ait — Van Dyck Studios, 8th Ave. 
at 6th St. ‘Tel. Columbus 9630. 





HELEN WARRUM 


SOPRANO 


CHICAGO OPERA COMPANY 


Mildred POTTER 


CONTRALTO 
CONCERTS, ORATORIO, ETC. 


Management: 
WALTER ANDERSON 


171 West 57th Street, New York 
“Phone 266 Columbus 


MASON QUARTET 


OF 


CHARLESTON-ON-KANAWHA 




















WILLIAM MASON HARRY BEKENSTEIN 
tet Violin 24 Vielia 
RICHMOND NOUSTON WALTER BRAUER 
Viole "Cello 


Address: VVILLIAM MASON 
Home Office: CHARLESTON-ON-KANAWEA, W.Va. 
Eestere Office, care of ED. SCHURERTH & CO. 
1i Best 22d Street - New Vork City 


HULSMANN 


Classical and Popular Vocal and | 











nara ree |DERNTHALER 


GEORGIA KOBER, Pianiste | w@GHESTRA CONDUCTOR 


Pres. Sherwood Music School 


vias |r MALL Me ALLISTER 


AUBREY W. MARTIN if = 5 a 
R 


Address, Care of Musical Courier, 437 Sth Ave. 
CHICAGO GRAND OPERA CO. 
aus, HAMMANN 














ELISE CONRAD |: 


PIANIST AND TEACHER 
Address: 508 West 178th Strect, New York 





or Box 416, Fairmont, W. Va. 
AUDITORIUM THEATRE 








RU § SELL B L Iss Geraldine DAMON 


Aeolian Hall, New York, Suite 1122-1123 


» BIRDIGE BLYE ma 


5424 Washington Avenue, Cteage 
: STEINWAY PIANO USE 


VOCAL INSTRUCTION 
Wallace Building. . . Pittsbargh 


¥ OGDEN CRANE sss. 


Only Tepebes of Wilda Bennett macts wile! Belasco 

















ARNEGIE HALL, NEW 
M 
~ RIEGELMAN | LEEFSON-HILLE 
4 SOPRANO CONSERVATORY OF MUSIC 
LEEFSON 
L Chicago Grand Opera Co. MAURETS LBs PHILADELPHIA, PA. 





mn JAWELAK 2 
ANTHONY satrenn, easria P. tate 





GAMBLE CONCERT PARTY s.r isi2i3 

















CHARLES WILSON GAMBLE, Pilot .- - East End,Pitteburg, Pa 
Because of the works of large proportions and importance that Mr. Arne Oldberg has written, 
his name, among musicians, has become of national renown. In addition to his larger works 
Symphonies, Overtures, Chamber Music, Concertos, etc.—Mr. Oldberg has written numerous com- 
positions for the piano, chief among which are following: — 
or ) Q 
Op. §. Praeludiums Nos. 1 and 2 Fantasie and Fugue in C minor (Bach)_ tran 
: s scribed. 
Op. 7. A Summer Night, Suite No. 1. Op. 28 Sonata. 
Op. 8 Suite Characteristic, No. 2. Op. gt, Arabesque (New) 
oO - r Pracludium et Fugue, A moll. (Bach), tran 
p. 25. neme and Variations 2 
2 scribed. 
Several of the above have been featured by noted concert pianists. 
CLAYTON F. ‘SUMMY CO., Publishers, 64 East Van Buren St., Chicago Steinway Hall Buliing> | 








ROYAL CONSERVATORIUM of MUSIC in LEIPSIC 


Own ——- with one large concert hall and two small halls, also fifty seanger 
rooms. Founded F. Mendelssohn-Bartholdy in 1843. Yearly attendance, stu- 
dents of all countries. Students received at ter and Michaelmas each year, for- 
eigners received at any time, in accordance with page 9 of the regulations. 

The course of tuition includes every branch of musical instruction, namely: Piano, 
all stringed and wind instruments, organ, solo singing and thorough training for the 
opera, chamber music, orchestra, and sacred music, theory, composition, history of 
music, literature and ssthetics. 

Prospectus in English or German sent gratis on application. 


Director of THE ROYAL CONSERVATORIUM of MUSIC DR. ROENTSCH 








New Editions of Richard Wagner's Works 


The gradual onereies of the copyrights enables us s ee me ew editions of 
Wagner's works before the musical world, at prices that will ring them within the 
capacity of the most slender purse. 

No effort and no expense bave been spared to make these editions the best of 
their kind; only the most well_known musicians and scholars of Wagnerian art, 
men like Otte Singer, Ferd. Rebay, Ludwig Klee, and others just as prominent, TKOPF 
have been curenten with the different arrangements. BREI 

The English trpaalations of the text by Ernest Newman are i the 
very best and have been high! } pres by the American Press. e German text & HARTEL 

has been revised by Prof. Golther, an authority in the eld “el Wagnerian 
art and music. 24 20th St. 

Ask your dealer for these splendid new editions. If he cannot suppl W. 

write directly to us for special catalogues—they are mailed free. Address y Penney Bn New York 


ment D 

















Carolyn WILLARD 


PIANIST 
In America Season 1912-13 
Fine Arts Building Chicago 


DUNNING SYSTEM Or Improven Music 
. , Stupy ror Bectnners, 
Send for information and booklets of indorse- 
ments. Mrs. Carrie Louise Dunning, 11 West 
- St., New York City. Western address: 
ortland, Ore. 


BANKS “22 
LEV Pianist 


Kimball Hall, Chicago 
AMERICAN 


Connected with Mr. 
eu ske Charles Frohman’s 
DRAMATIC ARTS Empire Theatre and 
. Companies 

fRANKLIN H. SARGENT, 


President 
For ag od and Information, apply to 
THE SECRETARY, Room 145, Carnegie Hall, New York 
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CAROLYN 


ORTMANN 


Dramatic Soprano 
Concert—Oratorio— Opera 


Direction: Mrs. Baboook, 810 Carnegie Hall, New York 





jART or SININO—Veare of 
jexpertence urope 
merica. for Con- 


Me WILD oe 


KIMBALL HALL, 243 Webssb Aveoue, CHICAGO 
INSTRUCTION 
PIANO ORGAN 


CONDUCTOR—Apelle Musical Club Mendelesehs Clad 


Mme. VET TA- -KARST 


Production. Fee Sess Ms ay “Perward"’ 
me At by Practical Demons 








The Wegman Sehect of Music Musics. art Bulléieg 
- LouIs, MO. 


HICAGO MUSICAL COLLEGE 


Founded 1867 Da, F. Zizcrsto, President 
46th YEAR 

















CHICAGO, ILLS. 


floor space devoted to 
public use of any hotel in the world. 
fleent Restaurant, Unser 


Conoress Hotel and Annex 222 
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HEINRICH VON STEIN, \President 
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“I Consider the Baldwin the Stradivarius of the few 
really great Pianos of the World.” —De Pachmann 





“A great Piano! It satisfies me completely.” —Pugno 


“ A tone which blends so well with my voice.””—Sembrich 


THE BALDWIN COMPANY 


MANUFACTURERS 
214 WV. Fourth Street 





Cincinnati 





N. Y. GERMAN CONSERVATORY OF MUSIC 


306 MADISON AVENUE, Near 424 Street, NEW YORK 
Empowered by bs to confer Diplomas and the ree of Doctor of Music. 
Directors: Cart Hern, Aucust Fragmcxe. 
ranches f advantages dents: Harmeny lectures, 
jaggy YB 6 eee tone See concert, ensemble paying, , cout saee eeoeins 


aoe knows and experienced TERMS $10 UP PER QUARTER 


THE AMERICAN INSTITUTE OF APPLIED MUSIC 


(THE METROPOLITAN COLLEGE OP MUSIC 
John B. Calvert, D.ID., President 212 West 59th St., New York City 
The Paculty and Examiners 


ehn Cornelius Griggs Paul Savage 
zslie J. Hodgson Henry Schradieck 

















H. Rawlins Baker 
Mary Fidelia Burt 


Kate S. Chittenden Gustay O. Hornberger Harry Rowe Shelley 
Mary I. Ditto Sara sornions Wm. F. Sherman 
Geo. Coleman Gow McCall Lanham Katharine L. Tayler 
Fannie O. Greene Dan’! Gregory Mason R. Huntington 


27th SEASON 
Send for circulars and catalogues KATE S. CHITTENDEN, Dean 


DOLIS CONSERVATORY »% MUSIC 


Music, Sreeca Arts, Iwrenraerive Daxcinc, Mopran Lanowaces 


j / N— lerd Y Ella 
PIANO—Edgar M. Cawley, Carl | iy der Yar. “sare Cow 








Beutel, Mildred Barnhill. SPEECH ARTS—Mayme Earnie 


SINGING, OPERA — Frederick sel. 
Mortimer Marston, Wesley Wil- RHYTHMICAL GYMNASTICS 
liam Howard, May Evelyn Dor- | FOR TIME VALUES — Carl 


sey. u Beutel and Assistants 


In addition to the above are twenty-five special Teackers. The la Con 
=~ servatory with the Univérsity Idea in the Middle West. Ideal "Residence 


INDIANAPOLIS, IND. 





Department for Young Ladies 
EDCAR M. CAWLEY Director, 430 North Meridian Street 





NEW YORK SCHOOL OF vusic AND ARTS 


S6-S8 Vest 97th Street 


RALFE LEECH STERNER, Director 


All branches of Music and the Arts taught by a celebrated faculty 


cinhehmtinibioa ans DORMITORY IN THE SCHOOL 
(With proper chaperonage for young ladies) 


Concert=-Bureatt 


EMIL GUTMANN 


BERLIN—MUNICH 


Letters: Berlin W. 35, Carlsbad 33 Telegrams: Konzertgutmann Berlin Chief 
agents of nearly all known artists. Management of great music-festivals and of all 
kinds of concerts in all important towns of Europe. Organizing of conceri tours tn 


all European countries. 
REINDAHL VIOLINS 


CONCERT DIRECTION 
HERMANN WOLFF and BOWS 


The World's Greatest Musical Bureau 








GERMANY: BERLIN and FLOTTWELLSTRASSE Viclas and ‘Cellos 
Cable Address: Musikwolff, Berlin 
( Artists know the rarity of 
Proprietor and Manager of the Philharmonir y S whee tones ae 
Concerts, Berlin; the new Subscription Concerts sweet” from b weet GtoA 
Hamburg; the Bechstein Hall, Berlin yo Ye know how 
a h you ive totin 
Representative of more than 400 artists, includ whore tone qua:esare dis 
ing d’Albert, Ysaye, Ansorge, Thibaud, Kreisler tinguished in power, inten 
Sembrich, Risler, Van Rooy, Hekking, Carrefiv aueth aude 
and many other celebrities. Also manager of the Gilths, stopped tifths. thinds, 
Berlin Philharmonic Orchestra and of Arthur ovta ear harmonics 
ikisch. vere pizzicatotones distinct 
arpeggoos d n shak 
_Principal Agency for Music Teachers tit and staccato. and withal 
Qui kiy responsive to bow 
pressure from rea) pianiesi 
to to fortemsimo you 
ve such a vieln you may 
not beinterested , if you have 
net. you will be interented in 
a booklet “An Artit's 
i Touch’ —s hich Iw iiigtadiy 
mati you FREE, and which 
ontains opin » es trom 
953 S. Hill Street, Los Angeles, Calif. world fe me whe 
user REIND AML “vi JLING. 


lacorp. November, 1907 


Viclins sent te respon- 
sible persons on tria}. 





for comperison wit 
ether sew or famous 
old violins. If desired. 


Granberry Piano Schoo ES. ihe 


REINDAHL VIOLINS 





USED AND ENDORSED BY 


GEORGE FOLSOM GRANBERRY, Director 


Rernard | istemann Kocian 
cum crgwowee jan kote ANOTE REINDARL 
Practical Tra Courses for Teachers eorora Jackson smile Sauret 


Artistic ao Plavieg FP. ©. Maberwore Pritz Krevsier Ateller, 318 Athenaeum Bidg. 


A. B. CHASE PIANOS 
Artistanos 
Highest Type of Artistic Instruments 


For the Pianist, the Singer, the Teacher, the 
Student, the Conservatory, the Concert, the Home 





Factory at 
NORWALK, OHIO 
Reference: The Editor-in-Chief of THe Musican 

Courier 





BUSH & LANE PIANOS 


A Quality of Tone Which Will Please the 
Most Critical 
A ices Which will Stand the Test a 
Years of Usage 


—— ——————————— --- —— 


Case Designs Which Are Original, Artistic 
and Beautiful 





_—_- 


BUSH & LANE PIANO CO. 


HOLLAND, MICH. 


STERLING EIANOS 


High Standard of Construction DERBY, CONN. 


STERN’S CONSERVATORY of MUSIC 


BERLIN S. W. 22a Bernburger Street (Philharmonie) 
GREATEST CONSERVATORY IN EUROPE 
FOUNDED 1850 1,360 PUPILS 130 TEACHERS 
Roy al Protessor GUSTAV HOLLAENDER, Director 
Conservatory: Development “= branches of masic. Opera and Dramatic School: Complete tre 


for the stage. Orchestra School (comprising all solo and orchestre instruments), Seminary: Specta 
training for teachers. 

















Private and Ensemble Classes 
Principal Teachers Piano—Professor MARTIN KRAUSE Professor JAMES KWAST, EMMA KOON 
BERTRAM, THEODOR SCHOENBEROEE . ote 
ee — Professor NICKLASS-KEMPNER, Frau Prefessor HILDE MALLINGER (Roya! (ham 
), Frau EMMY RAADE BURG YRANZESCHINA™ PREVOST! NIKOLAUS ROTE 
Boye mber Singer (Opera School), KARL MAYER, Royal Chamber Singer, EUGEM BRIEG 


Visthe—-Prepegeer GUSTAV HOLLAENDER, ALEXANDER FIEDEMANN. SAM FRANKO., etc 
tion—-WILHELM KLATTE, ALEXANDER VON FIELITZ, et: 
Gend for illustrated and prospectus. Pupil received at any time 





Royal Conservatory of Musica Theatre 


DRESDEN, GERMANY 
Fifty-fifth Year, 1909-1910. 1,505 Pupils, 82 Recitals, 116 Instructors 


Education from beginning to finish. Full courses or single branches P rine ‘ egin 
April and September Admission grante : r ‘ 





Prospectus and List of Teachers trom the Directorium 


AZELTON BROTHERS 
PIANOS 


THOROUGHLY FIRST-CLASS IN EVERY RESPECT 


APPEAL TO THE HIGHEST MUSICAL TASTE 

















THE FAELTEN SYSTEM Anci Skuvgaard Alexander Hall §@ East Yon Bere Street 
5. M cheeks He ' 
Booklete—Carnegie Hall—New York \rher Haase" GHIRAGO, MLIRON, 5. 5.4, 


dos. 36 and 68 University Place . NEW YORK 
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THE 


STEINWAY 
PIANOS 


[GRAND AND UPRIGHT] 
Are Everywhere Known As 


|THE STANDARD PIANOS OF THE WORLD 


FACTORIES: 
Ditmars Avenue 
NEW YORK 


AND 
St. Pauli, Schanzenstrasse, 20-24 


Riker Avenue 


HAMBURG 


( Steinway Hall, 107-109 East 14th Street, New York 

) Steinway Hall, 15-17 Lower Seymour St., Portman Sq.,.W.. London 
Jungternstieg 34, Hamburg, and 
Koeniggractzerstrasse 6, Berlin 


Warerooms: - 


And Represented by the Foremost Dealers Everywhere 


STEINWAY & SONS 








Masons Hamlin 


“THE STRADIVARIUS 
OF PIANOS” 


@ @ 





PRINCIPAL WAREROOMS AND FACTORIES 


BOSTON 














ESTABLISHED 1864 


GRAND 
AND UPRIGHT 
PIANOS 


Kranich & Bach 


NEW YORK. 


THE MOST 
HUMAN OF 
ALL PLAYERS 











JEWETT PIANOS 


Tone is one of the chief reasons the JEWETT piano is known and admired 


in musical circles everywhere. 


In clearness and sustained resonance, the 


JEWETT tone has no equal among pianos of even nearly as reasonable cost. 


JEWETT PIANO 





COo., 


t Manufactured by : 





Boston, Mass. 


FACTORIES: Leominster, Mass. 














The many points of superiority 
were never better emphasized 
than in the SOHMER PIANO of 
today. 


THE WORLD RENOWNED 


SOHMER 








It is built to satisfy the miost 
cultivated tastes 

The advantage of such a piano 
appeals at once to the discrimi- 
nating intelligence of the leading 


SOHMER & CO. 


NEW YORK WAREROOMS : 


315 FIFTH AVENUE 
Corner 32d Street 














~~ 


& 


is known throughout America and Europe for its 
artistic qualities as a Piano, and its durability and 


excellence as a Player Piano 


THE AUTOPIANO CO. 


Factory and General Offices: 
12th Avenue, Sist to 52d Street, New York 
LONDON REPRESENTATIVE: KASTNER & CO., Ltd., 34 Margaret Street 








BLUMENBERG PRESS, 214-218 WILLIAM STREET AND 18-20 ROSE STREET. NEW YORK. 














